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cussion raised in two symposia on posteolonial theory are happy to
#_  publish these proceedings — no doubt somewhat belatedly — as the
third special issue of ACOLIT.

The two events took place at the universities of Frankfurt (in the winter
term of 19294) and Giessen (in the following summer term of 1995); these
formed part of a research project, initiated and financed by the Ministry of
Arts and Sciences of the State of Hesse, entitled “The Emergence of a
Global Society.” Colleagues from both departments of English had success-
fully applied for funding their research project “Postcolonial Literature,”
which, owing to the varying interests involved, was subsequenily pursued
from different angles. The Frankfurt group, Dieter Riemenschneider, Frank

schulze—Engler and Johannes Fischer, worked on posicolonial literary
theory and minority literary discourse. In Giessen, Lothar Bredella was
concerned with intercultural mediation and the reception of literary texts,
Herbert Grabes with aesthetic theory, and Gordon Collier with Caribbean
literature. Such a subdivision was not only considered plausible and

appropriate against the background of the differing research interests of each

of us, but was also meant to indicate the breadth and scope of postcolonial
literature generally. At the same time, this set-up informed the structure of
the two symposia, which had been planned from the outset.

We agreed to focus on two themes — “Postcolonial Theory” at the
Frankfurt symposium, and “Caribbean Literature” in Giessen — and to orga-
nize them both along different lines. To present our project in public and ic
attract the attention of other scholars by opening the door, as it were, the
Frankfurt group invited no less a specialist in postcolonial theory than Homi
Bhabha, who presented his keynote lecture on “Anxious Nations — Nervous
States.” Additionally, colleagues from a number of German universities
were requested to make brief statements related to the theme of the sym-
posium and to share in discussion with Bhabha. “Caribbean Literature,” the
Giessen theme, was dealt with differently. After Gayatri Chakravorty Spivak
had given her lecture (which was not available in written form), three guest
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vi Preface

speakers — Arun Mukherjee, Rhonda Cobham, and Wilson Harris — gave
their papers, which were followed by a general discussion.

The discontinuation by the Ministry of the overall project “The Emer-
gence of a Global Society” just two years after its initiation dashed all hopes
for further meetings on the other themes mentioned above, as well as
slowing appreciably research that had been initiated under this umbrella.
Thus a certain overall locseness does perhaps characterize the arrangement
of the proceedings of the two symposia in the present volume. We hope that
they will be related to, and judged against, the background sketched out
here. The editing involved in the transcription of oral contributions has en-
deavoured to reflect the workshop spirit of the two gatherings.

We take this opportunity to express our gratitude to the Ministry for
having enabled us to invite eminent guest speakers from the United States,
Canada and Great Britain and for supporting a research project which we
would have liked to continue, not least for its growing impostance within the
field of English studies. We thank our guests from abroad as much as our
German participants for their contributions and their patience in waiting to
finally see them in print. The delay incurred is, of course, due to the drying
up of funds when the project was abandoned and to the subsequent
difficulties the editors had to face in preparing this volume. Here we would
like to thank especially all the young and committed (though notoriously
underpaid) students who have helped us with finally getting this publication
on its way: Marc Colavincenzo in Giessen, Johannes Fischer, Mark Stein
and Markus Wegner in Frankfurt. We should, in conclusion, like to thank
ASNEL (the German Association for the Study of the New Literatures in
English) for enabling the publication of this ACOLIT Special Issue No.3.
Happy reading!

GORDON COLLIER, DIETER RIEMENSCHNEIDER, FRANK SCHULZE-ENGLER

HOoMI BEHABHA

25 D e
< he title of my talk is “Anxious Mations — MNervous Staies.” T think
the referent of anxious nations is now well known, nations are very

& anxious at the moment, whether it is in middle Europe or in England
where the anxiety of the nation is entirely around the marriages of monarchs
or their failures. Britain is always made very nervous by these situations, as
you are well aware. T also come from the United States, which is another
anxious nation: Did Clinton actually breathe, inhale the marijuana or not, is
a maiter that has dogged him ever since, and his credibility seems almost
daily to requirr— bolstering or bashing. There is no way out of it.
The “nervous staies” of my title describes entirely my own predicament
this very moment. Quite apart from the nerves that one always has before
chailenging audience, this is a paper that was obviously fated to be given
here because 1 found myself moving into the new work that I am doing.
There are two projects — one is called 4 Measure of Dwelling, and there is
another book that I am working on for a wider audience called Notes on the
Hew Cosmopolitanism. 1t is a redefinition of questions of cosmopolitanism,
ud this text, as you would expect from me, is a hybrid version of the two
cts, so I'm still finding my own way through it at this very moment —
one reason for being nervous. The other reason for being nervous is that my
Pro Jew in this paper has been to look at the world ~ the context, the history —
ind Ishigurc’s The Remains of the Doyl And this brings me to the
territory of English fascists in the inter-war period; I have made some forays
into some German materials here, and as you can imagine, there is no night-
mare worse than the one where as a quarter-baked or unbaked Germanist
you start making interpretations of texis that you all probably know quite
well, Iy excuse here is — and as writers we always find ways of ducking out
of the most difficuit situations with a little finesse here and a little shimmy
there ~ my way out of this is to say that [ am actually dealing with a parti-

at t
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I Kazuo Ishiguro, The Remains of the Day (London: Faber & Faber, 1989).
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cular hybrid representation of German fascism. Indeed, that is exactly my
view, and my focus is on how it ernerges in Britain in the inter-war period.
Those of you who know my work know that I am very interested in
questions of doubling, so since I first provided the title for this hybrid paper
it has also accreted yet another title: one is as you have it on the paper,
“Anxious Nations — Nervous States,” and the other one is “Unpacking my
Library.” *“I am unpacking my library, yes I am. The books are not yet on
the shelves, not yet touched by the mild boredom of order. Instead, I must
ask you to join me in the disorder of crates.” With these words, as you
know, borrowed from Walter Benjamin’s essay “Unpacking my Library,” I
ask you to participate momentarily in the dialectical iension between the
poles of order and disorder that have marked my life and my work these past
few months since arriving in Chicago to take up the chair of Literary Theory
at the University of Chicago. As T drew out books from craies in the most
unlikely pairings, Maud Ellman’s The Hunger Artists interleaved with Peter
Carey’s The Fat Man in History, the questions pressed. Does the order of
books determine the order of things? What kind of history of one’s self and
one’s times is coded in the collecting of books? Driven by these thoughts, I
was led to a somewhat unlikely yet intriguing reading of Benjamin’s con-
cluding paragraph. The inspired fldneur, you will remember, conjures up
images of his wandering world through the cosmopolitan disorder and
discovery of his old bocks: Riga, Naples, Munich, Danzig, Moscow,
Florence, Basel, Paris, memories of the rooms where these books had been
housed, only to remind us, as Benjamin does, that for the collector the
acquisiiion of an old book is its rebirth. Tt was then that it struck me,
unpacking my own lbrary, with memories of book-buying in Rombay,
Oxford, London, Hyderabad, Paris, Champaign—Urbana (which all locals
say is neither champagne nor urbane), that it is the disorder of our books that
malkes of us irredeemable, vernacular cosmopolitans committed to what
Benjamin describes as “the renewal of existence.” The formal connection
that [ am suggesting between a kind of transdisciplinary pedagogy and a
revisionary cosmopolitanisim is part of my new book and must wait for
another occasion. My purpose here is more circumstaniial, even anecdotal,
but not without relevance to 2 kind of contingent, disordered historical
dwelling bestowed upon many of us by the most inieresting books we
collect 'Eoday
As unpacked my book crate, which is beginning o sound more and
more like Pandora’s box, two texis emerged in an unexpected synchronicity,
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one old, the other new: Adrienne Rich’s “Hastern Wartime,” from her
sp;endm, voﬂfcmf An Atlas of the Difficult World, and Martha Nn§°b aum, the
classical philosopher’s, €882y “Patriotism and Cosmopo‘uo‘_’msr:}w published
with v\lld@“A inging responses in the Boston Review? In their different ways,
both Adrienne Rich and IMartha Nussbaum propose that our comempgraw
historical moment requires o be read and framéd in translational
temporalities of the new/old (or time lag, or the projective past), congepts I
nhave tried to develop with greater or lesser success in The Location gf
Culfure3 1 was struck initially by a certain bookish disorder that becomes in
both texts the primal scene for making a map of the late modern world. This

g
e

is Adrienne Rich:
ignorantly Jewish
trying {0 grasp the world
through books: Jude the Obscure The Ballad
of Reading Gaol Eleanor Roosevelt’s My Story#

For Martha Nussbaurs it is the cynics the stoics, Kant, and Rabindranath
Tagore’s novel The Home and the World (an ill-fitting group despite their
cosmopolitan sympathies, her critics have pointed out), that must be yoked
together to revive what she calls “the very old ideal of cosmopolitanism, the
vivid imagining of difference.” It is the contingency of these unpacked
books through their concatenation and contestation that produces a shared
belief, I feel, in the need for Benjamin’s ethical and aesthetic imperative in
most of his work — certainly the essay on translation, the theses on history,
as well as the essay on unpacking his library. That is, the ethical imperative
and, indeed, the aesthetic imperative of what he calls the renewsal of life
through relocation, dislocation, and resituation, which of course is my own
existential predicament at this time.

For Rich and Nussbaum, such a renewal leads to a global reorientation of
the pairiotic or nationalist perspective, but for both some difficult un-
answered questions remain, What is the sign of humanness in the category
of the cosmopolitan? Where does the subject of global inquiry, or indeed
global injury, stand or speak from? To what does it bear relation? From

See Adrienne Rich, 4n Atlas of the Difficult World: Poems 1986-1991 (New York:
W.W. Norton, 1991) and Martha Nussbaum, with respondents, For Love of
Country: Debating the Limits of Patriotism, ed. Joshua Cohen (Bosion MA: Beacon,
1996).

3 Homi Bhabha, The Location of Culture (London: Routledge, 1994).

4 An Atlas of the Difficult World, 36.
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where do we claim the responsibility to speak? And here the resemblance
between them ends. For Nussbaurn, the identity of cosmopolitanism de-
mands a snatial imaginary, the self at the cenire of a series of conceniric

circles that move through various cycles of familial, ethnic and comrauvnal
affiliation to the largest one (she writes), that of humanity as a whole. The
task of the citizen of the world, she writes, lies in making human beings
more like “our fellow city dwellers, basing our deliberations on that inter-
iocking commonality.” In her atterapt to avoid nationalistic or pairiotic
soversignty, Nussbaum embraces, 1 believe, a universalism that is pro-
foundly provineial, provincial in a specific historical sense of the term. For
Mussbaum too readily assumes the givenness of a commonality that cenires
on the self. The cosmopolitan self in the world becomes, in the classic sense
of ‘provinecial,’ the satrap of 8 benign, belated, liberal benevolence, genially
generating its cosmopolitan concentric circles of equal measure and com-
parable worth. And if that were the problem we would not have to struggle
so hard to find answers to the whole question of minoritization today. If
communities were set continually at an equal distance, a middle distance, if
social disjunction was indeed something that could concentrically and
spatially be embraced, we would not, 1 think, be speaking here today and
tomorrow in the numbers that we are. The praoblem is, the situation is much
more complex.

But who are our fellow city dwellers in the global sense today? Are they
the eighteen or nineteen million refugees that lead their unhomely lives in
borrowed and barricaded dwellings? The hundred million migrants, at a con-
servative estimate, of whom over half are fleeing poverty and gender
persecution world-wide? Or the twenty million who have fled their homes
from health and ecological disasters? These extreme conditions are not at the
limits of the cosmopolitan world as much as they emphasize a certain limi-
nality in the identity or subject of cosmopolitanism that is mobilized by
Martha Nussbaum. It is a subject peculiarly free, in Nussbaum’s influential
work, of the complex affect that makes possible social identification and
affiliation across the disjunctive and discontinuous terrains of the contem-
porary world order. She neglects those identities that arise from fissures in
the larger social fabric, Richard Sennett has said in response to her, which
contain its contradictions and its injustices, remaining necessarily in-
complete versions of any individual’s individual experience.

And here lies, I believe, the difference between her and Adrienne Rich’s
cosmopolitan subject:

Anxious Matione — WNervous States 5

T’ a canal in Burope, where bodies are floating

I’ a mass grave ['m the life that returns

I'm ta‘ole set with romm for the Siranger

'm a field left with corners for the landless

[}

’m an irmigrant tailor who says 4 coar

is not a piece of cloth only [...]

T have dreamed of Zion T’ve dreamed of world revolution

w]

‘'m a corpse dredged from a canal in Berlin
river in Mississippl  I'm a woman standing [...]

T am standing here in your poem unsatisfieds

b=t

t_,r_\)

or Rich, the boundaries and terriiories of the cosmopolitan, concentric
world are profoundly and painfully underscored and overdetermined. The ‘T’
ziively, interrogatively staged, poised at the point at which, in
oounting historical trauma, the incommensurable localities of experience
an d imnemory each time (“room set for the stranger,” “corners left for the
lless,” “nmmlgrant tailor,” “Zion,” “canal in Berlin,” “river in Missis-
’ L the L a global ‘L’ a cosmopolitan ‘L, in a different place.
a place of such difference that the dtlas of the Difficuls World
s a defined and ’Lransfuxﬁam/@ dlvsmsfarﬁon msuorc’nce of the

‘«Nhgfievm ’La means. For it is precisely fhere I bPheVF“ in the ordmaﬂ ness
of the day-to-day, in the intimacy of the indigenous that, unexpectedly, to
our oWt surpnss we become murderous, unrecoguizable strangers (o oui-
selves. “Shouldn’t Nussbaum be concerned,” Michael Walzer asks, “that the
s:ri;q;s of whe Twenﬂeth cemw v have bﬂem uom‘?"’llﬁ?d aﬁemauveiy b y per-

of pfl Omm aqd H‘: wmdd blsmmca masks that I now want to turn tmm: .
20 April 1939, first leader in the Guardian newspaper. The heading of
the leader is “Ansiety on Hitler’s Birthday”:
v

Today, as in the days of Napoleon, European history is made by one man. He sets
ihe pace, he holds the world in suspense of the question that iranscends all other
questions, day after day: “What will he do?” Never has that been asked with
keener anxicty today, the fiftieth anniversary of Hitler’s birth. Is he a great man
or a small man? Undoubtedly both. He is the greatest living demagogue, he is a
master of political strategy, he is extremely shrewd and a man of abrupt action.

His mind is commonplace and he has few original ideas. Although he demands
the utmeost discipline, he is himself undisciplined. He is self-controlied with

5 AnAtlas of the Difficult World, 44.



respect to food and drink; his indiscipline shows [this is, 1 think, very brilliant,
particularly for a newspaper] in other matters, notably in monumental and
political architecture. His indiscipline is the cause of his exireme restlessness. It
is said he is always on the move, can never sit or stand still even when submerged
in brooding silence. If any difficulty or obstacle is put in his way, he breaks into a
fierce rage. His fits of anger would sometimes last for days, he regards himself as
an instrument of Providence sent with a divine mission. He clings to a few ideas
about race and about the superiority of the German race, although paradoxically
enough in some ways he despises the Germans.

The banality of evil has its own restlessness. Is it great or is it small? Monu-
mental and premeditated or anxious and undisciplined? The anxiety runs
deeper: is history being made by one man who clings t6 a few ideas of race,
or is Hitler a demonic doubleman, a Napoleonic revenant with a disastrous
idée fixe? Those of us who are familiar with the early-nineteenth-century
discourses of oriental despotism will recognize in this Thirties” English
postrait of Hitler a certain indeterminacy, a doubleness of inscription and
address. Does Nazism provoke anxiety, or is the Hitlerian body politic itself
in a state of anxiety? What will he or it do next?

Hitler’s own often repeated answer to such a question was at once bom-
bastic and banal, a commonplace answer which has over the last fifty years
gained a terrible resonance that places it amongst the most traumatic truths
of our times. “The spirit of the new Germany,” Hitler declared in his Nurem-
berg oration, “does not manifest itself in parades and speeches, it is seen at
its best when the ordinary duties of everyday life are carried out efficiently.”
In the inter-war years in England, the avowed project of the patrician fellow
travellers of the fascist Reich was to provide modern British nationalism
with an effective, mobilizing, populist myth, a mobilizing myth that
depended on the self-action of the Volk rather than on an appeal to the
inexhaustible wisdom of institutions and their patrician custodians. Pro-Nazi
entiment in the Twenties and Thirties attempted, 1 believe, to banalize, to
quotidianize Hitler, and naturalize national socialism in order to propagate in
Britain 2 racist, decisionist (in the technical sense of the word) and
masculinist political imaginary. E.W.D. Tennant, who was to play some
important part in persuading the Prince of Wales initially into taking an
appeasing stance, wrote in March 1933: “History will record that nothing
bui this movement could have saved Germany from Bolshevism. We in
Britain must begin to understand what happened in Germany.”s And this is

[92)

6  E.W.D. Tennant, “Herr Hitler and His Policy,” The English Review 56 (1933).

Amnicus Nations — Mervous States 7

1 believe the kind of banalizing move comes in. “To an impartial
the first mpression of Adolf Hitler is rather disappointing. He is of
ium height, more like 2 youthful edition of JH. Thomas than of
Napoleona” Of course, this is the luck of the researcher — when you find one

rchival thing talking about him as Napoleon and then you find another one
u} king about him not being at all hke Napoleon, but the analogy is actually

guite interesting,

He has a most remarkable moustache. He said to me in conversation thai he
would like to cut it off, but feels that it is now too late, his moustache is too
famous. He is probably one of the greatest orators of all times, his voice is atirac-
tive, powerful, and untiring. During the recent election campaign, wireless was an
immense help to him; by this means he got in touch with hundreds and thousands
of potential communists. They cams to curse and they remained to bless.

Now this attempt to turn the house painter from Linz into JH. Thomas, the
lad from Swindon (Swindon is a railway terminal where trains tum around)
who became a leading light in the National Union of Railwaymen in the late
Twenties and later Parliamentary Under-Secretary for the Colonies, is not
simmply an attempt to reduce the anxiety around the figure of Hitler and fas-
1sm more generally. In the image of Hitler’s demagoguery lies the political
esson: the voice that carries across the internal, uneven, disjunciive waters
of the nation, the non-concentric construction of the social, a voice that
carries across the internal, uneven borders of the nation, turns an internally
divided and differentiated socius into the common national subject, an
nagined community of ancther sort that we must not neglect. And if the
rhetoric of the banal or the quotidian is part of the language of populism —
and I am paﬂ‘iculaﬂ‘f interested in this ‘everyday’ movement, in this
‘everyday-izing’ of the discourse of traumatic moments — we encounter in
this voice that produces a seamless whole, according to witnesses of the day,
the more coercive political etymology of the word ‘banal.” The banal is a
commonality or common purpose derived from compulsory feudal service,
which through t{ime comes to be naturalized as the commonplace or
common usage; in this instance, the banal mobilized in the everyday
process, movemertt, service of the nation.

“I found myself on cold dark winter dawns saluting the flag and singing
the rousing anthems of the new Germany,” writes young Elizabeth Fair-
tolme in July 1937 in her diary, after joining the Women’s Labour Service
in order to experience the spirit of the new Germany:

r..; O
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So powerful is the spirit and atmosphere of these caraps that, just as the other
girls forgot that they came of different classes, so for the time being I forgot [ was
of another nationality. Service becomes the object of each girl’s life and service
without recognition or reward. It is exceedingly difficult to describe how this is
accomplished, this harmonious atmosphere within the camp. There is no printed
code, no list of rules. The words of the song [ sang daily in the camp became so
deeply absorbed in my mind that, even now, I unwittingly in another place find
myself uttering their meaning and intent clothed in different words as though,
they were my own thoughts and opinions.

o

Blizabeth Fairholme, in the grip of amor parrice, 15 not herself free of
anxiety in the midst of her obvious enjoyment. The only event that she re-
members as having disturbed the harmony of the camp, was when a girl who
had been cleaning pigsties all day and cutting wood “had failed to curl her
hair for the evening meal of cocoa and black bread.” Amidst a rather banal
benevolence and a nation-less, past-less identity, for the once and future
claire enchanteuse, there lies just around the edges the terror of not quite
knowing who you are or what you are being subjected to, the anxiety of
finding yourself uttering their meaning and their intent as my thoughts and
my opinions, effectively acting, affectively identifying at the point at which
you do not know what it is that you are being produced as an agent of.

If Elizabeth Fairholme, back in England in 1937, found all this some-
what difficult to understand, Slavej Zizek, the Lacanian theorist from
Ljubljana, finds it all too easy. In For They Know Not What They Do, a
banal dtle in my double reading of that word, the banal as the everyday, the
banal as the coercive (this is what I am interested in in my new work, which
deals very much with the dialectics of what T call anxiety), Zizek suggests
that the Jews are Hitler’s, in Lacanian terms, points de capiton.’ All the
diversity of earthly miseries is conceived as the manifestation of the Jewish
plot, for it is the Jew who manifests the enjoyment, impossible, unfathom-
able enjoyment (this is enjoyment in the psychoanalytic sense, jouissance),
that is being stolen from us; and therefore the Jew provides for Hitler the
knotting of the narrative threads of national degeneration, humiliation, moral
decadence, and economic erisis. I find this account, despite its pliability and
its psychoanalytic vitality, somewhat too simplistic for the process that I am
describing, either the voice of Hitler or the voice of Elizabeth Fairholme or
this particular notion of being the object and being the abject at the same
moment, which is the anxiety that [ am trying to probe right throughout this

7 Slavoj Zizek, For They Know Not What They Do (London: Verso, 1991).
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paper: indeed, enacting it by givi.ng you various voices of that moment as
they were actcally dealing with this predicament. . N ,. -

Mow, Elizabeth’s English enjoyment of the anti-semitic benr}g of the
German nation in this time, and in the psycho=]?olitical sense, certa;mly/ bears
out in part Zizek’s psychoanalytic reading. Elizabeth is, .Of course, at once
the nation’s volkisch unchosen subject, unmark'ed by natl_on or C}?’SS" paiti-
cipating ironically in an almost pre-national ethics of service, a.ndﬂ in afioﬂther
discursive space, within the same narrative, she becomes ‘ithe vehicle ioxg thf
state’s paranoid, projected re-inscription of those very (.ilffereences ?;L race,
gender, class, generation, nation (for instance, the Obj@@tlfl@&‘il@n} of the Jew
as at once oriental, effeminate, corruptly bourgeois, cosmogolman)j "those
very signs if not sites of difference that were disgvowid or dlsple}cea hil ﬂﬂle
captation or capture of the new Nazi national subject.. In 'every‘thmg natural
there is something unchosen,” Benedict Anderson wntes. in the course qf %n
argurment that suggests that the naturalist mode of the natlongll narrative 1s 1ts
moment of unisonance;3 motherland, Vaterland, patria, Heimat become the
transparent objects, he says, of naticnal identiﬁcatloifl, These'nammlbtzes ‘Of
+he national sentiment produce, for Anderson, in his most 1gﬂtlent1g1 and
most brilliant book, the beauty of Gemeinschaft, a ghostly intonation of
simulianeity across the nation’s hornogeneous empty time: My concern now
is with the moment when the object of national identiﬁcat.xgn turns anxious-
ly abject, that moment when, for instance, Elizabeth nFawholme ug@armﬂ}i
encounters herself automating life, unwittingly repeating the meaning and
intent of others in words that are her own. Or, later in my talk, the momeijﬂt
when the English butler Stevens in The Remains of tlfze Day is to f:@nfrom. his
unwitting anti-semitism in the service of Lord Darlington, a guilt that rises

suddenly from the depths of the unconscious in that text, and as a form of

psychic reality presents us with problems of agency without im@mionfhtys
political effectivity attached to objects that are displaced or gymptomauca },S
there a genealogy of this uncanny naturalism tha‘?: @o;nsmm:t@s t}“ns split
subject of national identification, anxiety, and affiliation in a dnaﬁ@cm«i f)f na-
tional identity? Now, as you can see from this and from my c?their writings, 1
zm rather impatient with theories of subject/discursive subject position of
theories of interpellation, which always assume that itis ffhro;ugh a jcap‘u.;atlgn
of the subject that effective politics takes place. I am always mf;e:r@smd in the
subject being politically effective, both negatively and positively, at the

8 See Benedict Anderson, fmagined Communities: Reflections on the Origin and

Spread of Nationalism (London: Verso, 1983): 131-132.
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point of a slippage, at the point of an ambivalence, at the point of a partial
identification, and this is an attempt in this particular paper to use actual
historical documents and descriptive, personal, existential, phenomen-
ological accounts of the process to try and argue the point that T have
theoretically made at greater length.

The suggested link between nationalism and an anxious naturalism is
clearly seen in the work of Fichte, often credited with being the father of
modern nationalist sentiment. Together with Nietzsche, Fichte formed the
matrix of the fascist appeal to the authority of a racial, philosophical tradi-
tion, as both Etienne Balibar and Hans Kriiger have recently argued. Fichte
has a particular relevance to the rather hybrid English fascist terrain of my
lecture, for in the popular cultural and political journals of the inter-war
period, like the English Review, Fichte, Nietzsche, and Renan, surprisingly,
were the three thinkers most commonly used to familiarize the English
public with the ideologies of the German state. It is, however, rarely
remarked, I believe, of his Addresses to the German Nationd that its central
metephor for national identification is what we would call a ‘scopic regime,’
where the naturalist, unchosen love of the nation turns anxiously into a split
identification. In a very different context, Balibar has recently argued, in his
splendid book Masses, Classes, Ideas, that the very naming of the Germans
and the German state in the work of Fichte is the product of what he calls an
in‘iefnal scission, a figure of ambivalence that plays on the impossibility and
anxiety of the impossible coincidence of German nation and German state. 10
And this, I think, comes through right from the perception of the Guardian
.ieader writer. In some ways he is defending and building the German ideal,
in other ways he despises the German people; it’s that whole problem.

In the midst of Fichte’s metaphysics of the directness of national percep-
tion in the lectures, if is the patriarchal image of the father, I believe, that
provides the naiural modality of citizenship. But the discursive sign of the
fa:Qwr enables only a form of identification that is indirect and elisional,
what we may now call a ‘phallic peripherality.” For it is the absent father
rather than the mother (who appears, as he puts it, more directly as the
child’s benefacior) that constitutes the principle of the father’s absent pres-
ence in the present of the national mirror, whereas the mother’s imminent
‘over’-presentness is supplemental, marked by the overbearing shadow of

S G F.ichte, Addresses to the German Nation (Chicago/London: Open Court, 1992).
10 See Biienne Balibar, Masses, Classes, Ideas: Studies on Politics ond Philosophy Be-
e

Jore and After Marsx, trans. James Sweason (London/New Vork: Routledge, 1994).
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the father but more clearly held in the line of light, vision and national iden-

The visibility of the national mirror, then, cannot but be liminal rather
than, as Fichtean metaphysics would claim, supersensual. The citizen subject
held in the temporality of the national present, constituted in this fraught
game of {atherlands and mother-tongues, turns amor patrice into a much
more anxious love. Explicitly so, when you realize through some of the
readings of Samuel Weber that the psychoanalytic genealogy of anxiety is a
sign of a danger implicit at the threshold of identity; precisely that moment
of object- and abjectness, that split moment thai I have been effectively
describing through historical archives and documentation, in Tennant, in
Flizabeth Faicholme, in the Guardian. Anxiety emerges as an articulation of
in-between, “between identity and non-identity, between internal and ex-
ternal,” continually raising that in-between as an agential problem, a prob-
lem of agency.!! I am not just saying that the in-between is something that
somehow disavows any kind of fixity of position, but it becomes the place
for interrogation, the place for a critical reflectiveness. This anxious
boundary that is also a displacement of the peripheral has a specific
relevance to national identification when we realize that what distinguishes
fear from anxiety in the psychoanalytic sense is a certain occlusion of the
naturalness of the referent. Anxiety emerges, Freud says, in response to its
perceived danger, and of a loss of perception attached to familiar and
familial images, situaiions, and representations. The indeterminacy of
anxiety, then, produces, as with my reading of the Fichtean national mirror,
a traumatic divergence of representation on the one hand and signification
on the other; all the trauma of the problems of signification, raised at the
point of representation.

It has been suggested in different ways by Benedict Anderson, Ermest
Gellner, Tom Nairn, and Tzvetan Todorov that nationness is the Janus-faced
strait gate of modemity, and all who enter shall look backwards. And now
there is what we may call an anxiety of the antecedent (we might also say
that this is pointed out by Samuel Weber and psychoanalysis more general-
ly); the psychic experience of anxiety is like being caught in the space
between two frames — a double frame, or one that is split. Time and time
again, the sign of the complex, unassimilable phenomena and paraphernalia

11 See Samuel Weber, Return to Freud: Jaques Lacan’s Dislocation of Psychoanalysis
(Cambridge: Cambridge UP, 1991): 154.
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of racial marking emerges in the discourse of nationality with its banal evil.
it is as if the dufhebung that sublates the nation’s anteriority — its dynastic,
pre-democraiic, vertical image of society — and raises the national idea to the
level of its historicity turns demonically from Adwfiebung intc an archaic,
articulatory temporality of the nation’s enunciation and the nation’s perfor-
mativity. So it is not as if this atavistic past is in the past and reached for, but
it is in the very production, in the very performance of a particular kind of
discourse of national identification. Time and time again, the nation’s peda-
gogical claim to a naturalistic beginning with the unchosen things, the
neutral things, of territory, gender, pareniage, amor patrice 1n its own dis-
course, turn into those anxious, ferocious moments of metonymic displace-
mernt that mark the fetishes of national discrimination and minoritization —
the racialized body, the homophobic defence, the single mother, the chosen
fizated objects of a projective paranoia that reveal through their alien
outsideness the fragile, indeterminate boundaries of the national imaginary
of the ‘people as one.”

Is it possible to read Ishiguro’s The Remains of the Day, centred in the
very British bathos of the butler Stevens, “a gentleman’s gentleman,” as a
parable of the anxiety and ambivalence involved in the service of the inter-
war English nation? The temporal montage of the novel is a three-levelled
palimpsest: the authoritarian populism of the Thatcherite late Eighties, its
moment of enunciation restaging (like a mise-en-abyme) the Suez-centred
mid-Fifties with its post-imperial confusions (which is the historical,
diegetic present of the narrative), which in turn frames the country-house,
patrician fascism of the fellow travellers of the late Twenties and Thirties.
Ishiguro’s narrative retroactivity articulates these temporalities, the present
of each moment partialized and denaturalized by the process of the others.
Ishiguro’s narrator establishes a performative identification with an aristo-
cratic, Tory traditionalism, enacted in the customary belief in the dignity of
service. In the English context, service of course has a double cultural and
historical genealogy. It represents an implication in the class structure,
where service normalizes class differences by extravagantly acting them out
as an affiliative practice, perfectly seen in the metonymic mimicry and the
idiomatic naming of the butler as “a gentleman’s gentleman.” “A butler’s
duty is to provide good service,” Stevens meditates, “by concentrating on
what is within our realm [...] by providing the best possible service to those
great gentlemen in whose hands the destiny of civilization truly lies.”12

12 Kazuo Ishiguro, The Remains of the Day (London: Faber & Faber, 1989): 115-117.
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Please remember that other, very similar, close moment in Conrad’s Heort
;;f Darkness: we must endure and indeed propagate service by concentrati
on the rivets; as long as we repair our little boat then we do not neec
any further. Again, a very similar moment in Eliot’s Wgsfe Land,
writers, of course, in different ways postcolonial, alihough now canonized as
very much part of the English traditfion. The br‘%ﬂia@c@ aﬂ ’k?@hf.sve, VIOI
Ishiguro’s exposition of the ideology of service lies 1n fms linking the
national and the international, the indigenous and the colomial, by focgsxfng
on the anti-semitism of the interwar period and thus mediafing andgsﬁtcmng
together race and cultural difference through a pamcular /fm*m of .dﬁffezencej
Jewishness, which, in the English context, confuses the boundaries of da‘%s
and tace and represents the insider’s outsideness. Jewishness, then, stm’ds
for 5 form of historical and racial in-betweenness that again resonates wzfr,bh
Walier Benjamin’s view of history as a "view from the outside, on the basis
of 2 specific recognition from within.”!? _

Tf domestic service, figured through the builer, is that unchosen moment
that neturalizes class difference by ritualizing it, then the narraiive’s aiien-
tion to Jewishness and anti-semitism raises the issues of gender and race

the polishing of the silver, the mark of the good servant
unconsciously almost, deviates to recall the disrnissal of
the insistence of the then fascist Lord Darlington. The gleam of the sil
becomes in my terms the moment of the Fichtean national mirrog ‘}/here ihe
master’s paternal authority is both affirmed, and in ihis case i
the housekeeper Miss Kenton’s pressing of the charge of anti itis
against both Darlington and Stevens. This is the ambivalent m@m@% i mﬁ%
narrative when the memory of anti-semitism and the interwar English—Mazi
connection turns the naturalism and nationalism of the silver service i
anxiety of the past. The preservation of social precedents embodied in the
butler’s service is undone in the temporal, narrative antecedents that the
presence of the Jew anxiously unleashes in the national present. T_‘A‘ > | :
silver, the mark of the gentleman’s possession, the marlk of the jord’s
mastery, the mark of the gentleman’s gentleman, the butler’s clmy and
service, becomes engraved, I believe, with the image of Judas Iscariot, the

sign of racial alterity and social inadmissability. But the anti-semific

-

e

2

13 See Peier Osbome “Small-Scale Victories, Large-Scale Defeats: Walier B@njamin’ﬂs
Politics of Time,” Walier Bewjamin's Philosophy: Destruction and Experience, ed.
4. Benjamin and Peter Osborne (London: Routledge, 1994} 93.
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historical past initiates, as anxiety is wont to do and as I have been arguing,
a double frame, a split frame of discrimination and domination that produces
a narrative where Jew and colonized native, anti-semitism and anti-colonial
racism, are now intimately linked in a textual and temporal montage.

For the British fascists, such as Ishiguro’s Lord Darlington, argued for
the Nazi cause on the grounds that Hitler’s success was intimately bound up
with the preservation of the British Empire. And if you read Griffiths’
classic work!4 (and the best work to date, the most archivally researched
work on this, a work from which 1 have benefiited greatly, a work without
which I do not believe that Ishiguro would have been able to write his
novel), this whole argument that I begin to see coming in the common
popular journals of the time, the important affective argument about the
British Empire and Nazi support for it, is actually missing largely from the
more canonical historical materials for reasons that I don’t fully understand,
because the popular press, the popular intellectual journals, the public
intellectual journals, were absolutely full of it, as were certain kinds of very
important documents. In Ay Life, Oswald Mosley, the founder of the British
Union of Fascists, remembers his first meeting with Hitler in April 1935, 4
luncheon in Munich during which he recalls that Hitler’s first statement
that he wanted no more than neutrality from Britain
Russia and communism. And I quote from Mosley:
most importantly, have been ready to offer all

support of the British Empire in perpetuity.”15

E.W.D. Tennant, who was
undoubtedly amongst the most prominent of Lord Darlington’s guests and
had certainl

ly basked in the afterglow of Stevens’ glinting silver, had this to
say in 1933 in an article entitled “Herr Hitler and his Policy,” published in
the very influential English Review and circulated in Parliament:

The evidence that I saw supports the idea that the
ihe consequent seizing of the Karl Liebknecht house was an act of providence.
The Karl Liebknecht house was set up as a printing works where communist
propaganda was prepared for distribution all over the world. There were
thousands of pamphlets in many languages, including thousands for distribution
amongsi the natives of India and South Africa. Much information of the highest

interest to the British Empire and particularly in regard to India’s freedom and the
Anti-imperial League.16

was
in his struggle against
“In return he would,
possible guarantees for the

burning of the Reichstag and

14 Sir Percival J. Griffiths, Empire into Commonwealth (London: Emest Benn, 1969).
15 Sir Oswald Mosley, My Life (London: Nelson, 1968): 365.
16 Tennant, “Herr Hitler and His Policy,” 373.
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the West, the other in the East, The Victiitm-rolg shargd by bo‘a‘;’hi ]F{st am tir:is
period and colonial subjects, was the deruuaﬂ of their fundfamefqtaﬁ ;igms Li}’. o'e
recognized as peoples, however cor{tradmtary a&z@ compxje)-; vhaf st:giia: 1%2
might be for displaced or posicolonial co&nrntin{[lesjz. To th§ C;ilﬁﬁ}b}at bo n
Tewish intellectuals and anti-colonial freedom fighters were Am:kec% fhrfugd
the much vaunted Bolshevik plot, they becamg m; ageanis ofﬂa ?lofuﬁﬂ :
pairician enxiety in Britain. For these m:argmahzvsdﬁ "?d j:ilS;C}’EiﬂH’_;é@G/?
?peoples? with their different histories Gf d1as€)e€nza aji?a ocmﬁmaum Were
atternpting to consiruct forms of comraunity and 1u;enﬁﬂy a;[ that sta
WEere implacabiy opposed to refurning io what an influential

nd eliminati eneracy.” N
aﬂdéﬁiﬁﬁ)ﬁiﬁiomes }I:mm Anthony Ludovici, one of the leai;dmg ;.cubhfD
intellectuals of this interwar decade, who WOUM c@f{amly have De:an 01}@ ?,
Lord Darlington’s country house habitués. He had just rr_etm;n@d 1r?mkl\l%az»
emberg, to which he was invited as a guest of honour. (You kunow, i0 be in-

ior £ ihe Troli
vited to Nuremberg for the games became the major focus of the English
social season. In fact, Ribbenirop, somewhat before that, had a posse, §
suppose you should call it, of about twenty-four or twenty-five German

s

tea at Fortnum and Mason’s, or out to dinner, or to country partiss; thers

. . .o o e . i T

was a huge kind of construction of this sort of less official social scenario. 1

» huge ko ) e anid Uhat ie fat Sdiot B e,

mean, Hiiler was actually going mad. He said, “What is that idict Ribben
T , Hi :

ior a minute.) - N

1 must remind you of this phrase, “a biological a}ngle of vision 113 f‘@w}ﬂ%
mankind, biological worth combating and elimina.;tmg degenergcyn The last
phrase, as I said, comes from Ludovici, who had just f@tum@d flf)fil ﬂ}e. };EU?TN
émberg games, to which he was invited as a guesﬁ of hgnouil W 1;n H\h;mks
spesch ringing in his ears, Ludovici proclaimed the benefits of what he



rvous Siaies

)

1
—_—

Homi Bhabha

—

calied “a polity of silence over the ceaseless chatter of democracies where
the impudence of degenerate non-entities is pampered and defended. The
Fiihrer repeatedly assured us, and assured Germany, of the benefits of her
silence,” Ludovici wrote, “if only as a therapeutic measure, and the Fiibrer
pomis to the advantage which, as a silent nation, Germany enjoys over all
ihe vociferous and chatiering nations of Western democracy.” Laid over this
stlence, please remember the voice-gver of Elizabeth Fairholme’s chants and
anthems, her moment of profound confusion about where she was and who
she was. Let us not Jjudge her easily, but let us learn from that moment when
the object of identification becomes jtg abject subject.

But let us not forget that in that very England there were other voices
too. Mow, I am going to have to sing something which somebody who knew
that T was working on unofficial, everyday documents of this period sent to
me: a song that was actually sung about this whole country-house miliey and
its fashionable and influential — not Just fashionable — patrician fascists, who
were using these informal challenges of political influence. And this is a

2o

io perpetuate.

| | ‘ | fai : | hii ked af you ai i what did he see? A men

s0ng sung against it by the young communists in Britain and also by When the white man looked at you &t ‘; s, what o man
© - . B i . . .. 7 . et (,.‘!( T?]if abey7 Ian’ S, B

members of the Labour Club. And it is sung to a tune which is well-known with digniiy or a bloody passbook 5 ‘

B e o K es aat :f that is W
1 am saying is to be a real ghost, if that is

in the States and England, called “There js a Tavern in the Town.” T never All
knew it before T received this. Every now and then my rhythm-line falters ;
and you will have to help me, but blessedly it’s short enough. And this is the
way it goes:

) hell, manit?

i with th

In Bucks there is a couniry house, country house

Where dwells Lord Astor and his Spouse, and his spouse
And Chamberlain and Halifax

To manufacture fascist facts, fascists facts.

Fare thee well, the League of Naiions,

Hail to peaceful penetrations,

And good-bye to international law, law, law.

Adieu democracy, adieu, adieu, adieu,

We have no further use for you, for you, for you.
We’ll pin our faith to fascism and war,
What is the national government for, government for? 2

The words of this marching song return us to that place where we started, in
the sundering of concentric cosmopolitanism and the aitempt to understand
the behemoth that haunts the banality of the dialogue we sometimes have
with our fellow city dwellers. In that past present that is our time, the
conversation is once again as we knew jt before the disuniting of people and
the degeneration of civilization. 17
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chosen agenda; the terms of the debate now — the canon debate, the culture
wars, the question of minority literatures in finding its presence — these are
not agendas we set and aggressions we set around the agendas, but we have
to respond to them. For in the midst of the culture wars, in the midst of the
construction of identities and institutions around questions of minority
discourse or postcoloniality, in the midst of these canon manoeuvres, we can
hardly hide behind the aprons of aporia and protest histrionically that there
is nothing outside the text. Wherever [ look these days, I find myself staring
into the eyes of a recruiting officer. Sometimes, he is like the American
conservative Dinesh d’Souza, who stares at me intensely and says, “Western
Civ. needs you.” At the same time, a limp little voice in me also whispers,
“Critical Theory needs you too.”

What is at issue today is not the essentialized or idealized Arnoldian
notion of cuiture as an architectonic assemblage of the Hebraic and the
Hellenic, much as we are being continually asked to believe that it is so. In
the midst of the multicultural wars, we are surprisingly closer to an insight
from T.S. Eliot’s Notes Towards the Definition of Culture, where Elict
demonstrates a certain incommensurability, a necessary impossibility in
thinking culture. Faced with the fatal notion of a self-contained European
culture and the untenable notion of an uncontaminated culture in any single
couniry, he writes, “we are therefore pressed to maintain the ideal of a world
culture, while admitting it is something we cannot imagine. We can only
conceive it as the logical term of the relation between cultures.”!8 [ think the
Notes Towards a Definition the Culture is an absolutely brilliant text; partly
because it sublates the whole postcolonial issue to talking about the pro-
vineial, the provincialities of culture, the provinces of culiure. It is a very
underused text, a text that I continually use because it is full of the most
lnteresting insights, as I hope in the last minute of my talk to convince you
of. The fatality of thinking of local cultures as uncontaminated or self-
contained forces us, then, in Eliot’s sense, t0 conceive of global culture,
which remains unimaginable. Now, what kind of cultural logic is this? Tt
seems to me significant that Eliot, at this undecidable point in his argument,
tums to the problematic of colonial migration. Although in the main about
settler societies, Elict’s words have an ironic resonance for the contem-
porary condition of Third-World migration and the constitution of minority
discourse. He writes:

[«
l\.)
"I‘J

18 T.S. Eliot, Notes Towards the Definition of Culture (1948; London: Faber & Faber,
) urther page references are in the text.
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Discussion

. 1 would like to ask a question about the title of your talk, “Anxious
Nations — Nervous States.” [ was asking myself what the linkage between
anxiety and nervousness might be. And I am afraid | didn’t quite understand
what their connection is, Are anxious nations turning into nervous states?

HBE.: You know, the way we write titles is to catch somebody’s attention; so
Ewouldn’t take that too seriously. But having said that, I think that’s 5 very
fair question. The ‘nervousness of nations’ is, in fact, a phrase that is
increasingly used, at least in the English language press which T read. The
Very mnature of nervousness .is the condition of contemporary national
aspirations. And it goes beyond the metaphoric, idiomatic use of ‘nervous
condition.” It struck me as being interesting that if nervous conditions in the
most general sense deal with certain delusional structures, certain hysterical
structures, certain symptomatic structures, certain kinds of paranoid
structures, in the most general sense of the term, then there are two points.
One, that we do witness in everyday journalistic reportage, Bosnia or Sri
Lanka or Pakistan, the structures of these kinds of paranoid projections in
the everyday construction of new nationalisms. Nationalisms that in some
way are not sustainable economically or politically, but in other ways,
ethicaily, morally, you can see where they are coming from. My second
attraction to using the term ‘nervous nations’ is that, if you read 3 spate of
MOre recent writings on the nation, then the vocabulary of a certain kind of
fiervousness or neurosis is used in the social sciences in a very popular way.
For instance, Tom Nairn’s chapter, which I think is still a very brilliant one
although the book has been somewhat overshadowed by Benedict Anderson
— the chapter called “The Janus-faced Nature of Modernity”19 — yges
explicitly the language of psychoanalysis, explicitly the language of schizo-
phrenia, etc. But not at al] in a technical sense, but in a very popular sense.
You get this in Ernest Gellner, you get this right through. So my second
reason is that in a disciplinary sense there is a whole language around
nations which is about neuroses; and I put it in the terms of “nervous
conditions” because I didn’t want to say “neurotic nations.” [t’s more
elegant the other way around.

Now, having said that and having taken my cue from that — and T thought
about that for a long time — I asked myself when I wrote “DissemiNation”

19 In The Breakup of Britain (London: Verso, 1986): 329-363.
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works out as a kind of psychodrama of revolutionary
hand, and a kind of perverted mastery on the other. T
relationship I am willing to leave to others. But Iam int
that is involved, and I am interested therefore in
dialectics of anxiety for the pursuit of interdisciplinary

paranoia on the one
his sado-masochistic
erested in the anxiety
producing a kind of
pedagogical work.

< D ago

¢ Where does this anxiety stem from? Is it a very recent phenomenon or g
phenomenon that has been there for a longer time? You seem to be saying
that this is something that is going on now.

HAB.: Well, I have to say if we are talking about 2

concept like this we
cannot say that it is just now. Gbviously,

it is inherent in the very policing of
certain disciplines within particular

institutional bodies. That’s the kind of question which would have 3 certain

kind of structural, functional component that would not allow us, if I
answered it like that, to deal with current issues. And I would say that there
are two reasons why [ would locate it in a more contemporary moment — |
‘the day before yesterday’; I am talking about maybe
five, seven, eight years ago — because, Spectacularly, this has become 3 big
issue. I mean, in America it is a big issue and in Britain it is an issue because
they take the same articles from American newspapers -and reprint them.
You know, saying, “We should be getting worried about this t00,” and they
said “Well why, you know nothing much is going on there.” And they said
“No, no, no, but you know violence always spreads from across the
Atlantic.” This kind of pas de deux paranoia, anxiety, I think is a more
recent issue, and it is an jssue that in its broadest sense depends upon the
emergence into the academy of second-generation minorities, migrants,
women, people of colour, sexuality. All these issues begin to become
important issues under the general aegis of the question of subjectivity. I
have always tried to think about the epistemological level and the
nstitutional level at the same time — [ do think that there is something in the
untenability of the individualist or/and liberal-based paradigms of
disciplines, which were in Some ways imploding from within, They were
already problematic from within. Then, in a transdisciplinary way, questions
of subjectivity and Tepresentation emerge.
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in departments largely, with a small component financizll
programme. So you have these huge rows where the programme is getting
the students and says “We need particujar kinds of interdiscj

and the department says “But you know Professor so-and-so or Doctor so-
and-so’s German grammar is not adequate for us to appoint him or her to
teach psychoanalysis.” And we say, “Well you know, that may be so, Sir,

Y coming fiom the

iercollestivity has io
identification of ego and iniercollectivity has
1QerifiCalion oL B

(e} Z
| als with. To talk a
) Axll
i that hie deals with L
hecause of the structure of hypnosis that _ PO talk ab
e Ofih'!: N o “i'@cﬁim” and rnove to hypnosis is actnally a

but there is another problem here to be dealt with.” All the Very acute  the construction of a collectivity, ar
disciplinary issues are sort of taken up, and

a number of very good appoint-

i E L
. ot me ~"'~An"1
ding rather than resolving the problem of identification
evading rather than ve * .
ments are not made, :

. iselv where T want to put pressure. [
) i that 15 precisely where 1 want 1o pul
ut it seems to me that that s ;U-wy_S? ¥ » . 3

ing like the hypnotic, which produces
io say in and around something like the hypnotic, wh}gn pr o
m ’ S o tiftion, aus i we reintroduce the question of aniety,
[ ACHN . . b] R Le .’:‘VDOSmg WE 1Y uce e g ‘ o
Iknd o nfification: supy ’ °a Lo
my ow. e p? That’s where 1 have been irying to put pressure
. . ; where do we come up? That’s e
- Let me go back to ps choanalysis and let me formulate a translation of f my relation io psychoanalysis and inds
' | Partly because of my relation to psy
Y own, since it seemed to me that while you mentioned Zjzej you didn’t ~ Parth

actually mention Freud. Byt I take it that Fre

. R e
Yot aq < robably noticed, being the acute
smerges o course in the paper but, as you probabls & g
ud was very much in the back- S

4 7 s
3 . h around the work on anxiet
- that you are, that relation came through around the o on . "
1 ey u P A = 1 s
round of your talk, because his essay on mass ps chology and ego anal sis ; listencr that you are, that relz tology. That's where T called upon
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. . .. S1 psycnoanalyts tneor . e e a alveis, which is o kand
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that point. My interest in

. Lacan, again. is i e
ity of the subject. I talke =2 19 In somehow siaging the temporal-

am interested. g, e d abgut carpouﬂage right through my paper. But |
at which Theré h pu i.d‘{ﬁf}’ briefly, in not merely staging Lacan at the point
o L an elidmg of the object of des; . .
objectiviti e eswre, but [ am inter i
) Wm.es and the objectives of tha desire. So [ am continuaﬂe;tjtd . fhe
: ) Opping

translation of certain kinds of psychoanalytic theories

2 O 9o

7
Yo e Y e
or Con

gt

bout the attention-grabbing question
that 1 announced (which still interests me
ancther occasion),! but simply 1o give an ex

Vs lecture. 1

-

n gppositional terms of ‘thern’ and ‘us’ but also co

studies are of concern for the ‘here’” and "now’ in Germany.

“When you talked about the alignments of the British upper class with

isty, 1 was interested in the ways in which Mazi Germany seemed ¢

rategies for the survival of Empire which, in the late Thirties, wers
h needed indeed. Because what happened when Britain tually

decided to fight Nazi Germany was the enlistment of colonial subjects inio

G

D
L

subject, which in furn furthered the process of decolonization. When you
discussed Ishiguro and referred o butler Stevens’s service ethos, you also
referred back to Marlow’s ethos 1o get the rivets and keep the steamer going,.
This is where I would like to briefly focus on a German text, which I don’t

appen to have with me now in my Inggage but which has been on my mind
r soime time and which I think could provide an interesting context.

1t is a well-known narrative written in 1986 and situated in that year. The
text is structured around an anxiety generated by three events which all

=

.
jws;

2]

-
=]

1 See Can “The Subaltern” Be Read? The Role of the Critic in Posicolonial Studies,
ed. Tobias Doring, Uwe Schifer & Mark Stein (ACOLIT Sonderhefi Nr. 2; Frankfurt
am Main: Institut fiir England- und Awmerikastudien, 1996).
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happen in the course of one day and which are alj narrated. The first is the

discovery of the remains of a Nazi camp, down at the back of the garden of

the first-person narrator — a retum of the repressed Geriman past; the second

is a brain SUIEEry operation on the narrator’s brother — another {raumatic
event constantly re-surfacing in her memorieg and reflections; and the third
event happening on that day of narration is well-known in world history: the

breakdown of the nuclear power station in Chernobyl in April of that year,

The point about the combination of these three traumatic events in the same
ility to come to termg with them in the
She talks a great deaj about the blind
MOry in trying to come io terms with the
cvents, while the everyday life in her litte village goes on as before, while
the quotidian, ag you termed it last nigh, dominates all around. | am talking
about a text by Christa Wolf with the German title Sicrfall, which T thini
iranslates as ‘disruption,’ ‘disturbance’ or ‘breakdown.”2

Why am I raising this point? [ am interested in what
end of that text, which 15 also the end of the day that is
narrator goes to bed, but she can’t go to sleep because o

language available to the narrator,
Spots in her language and of her me

happens at the very
being narrated. The
f'the many moments

Bescheid. Er hat alles schon gesehen und begriffen, hundert Jahre vor dieser
‘Unserer Zeit’ ” [“Yes, this Marlow knows a thing or two. He already saw
and understood everything, a hundred years before ‘Our Times’.”] (p.1 7.
Now, what I am interested in is the way in which Conrad’s colonial fiction
here serves as a sign of recognition, a frame in which we always already find
ourselves. According to the narrator of Storfall, Marlow is the one who
knew it all, who has said it all. T am also interested in the availability of this
text as bedtime reading: it is virtually placed on the shelf next to our beds,
And it is here that | would like to question the place of reading, the place

from where we do our reading. And now I come to my question, this is alsg
the question that I raised earlier this momj :

Ishiguro’s novel and used it for your readj
asked myself how this relates to the level of
——

2 Christa Wolf, Storfail (Frankfurt am Main: Luchterhand, 198 7).
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Posteolonial Representations

i ral industry of Britain and also of this country. It is a Boe:k_eranz\f;
P L’ -:V e, also the subject of a Merchant Ivory pmauetmn{ a
Wiﬂﬂ@? o Oligzziser;lise spécialize in regenerating and re:;ychn% }?eril
%m?m‘ L@af}ﬁ Wﬁ I. Forster’s. Is there not a point {and I remszr?}_j@f Flii:: ?h@c?: {
of commodit E.’L - that was referred to last night as well) at whwhl U(f 1/&

. COWMOdIﬁCfa glc:;e texts which you emphasized becomes re@upez;g£@;§ @ES
b&fmleiziii;@cum;re - b:ecomesa 50 to speal;, a consolatory n;gm@n ; Jsz.hqu
it the 18 , ¢ as its di ination in the medium of film is
o IShigur{') Stoiyj gjiéii folz}ili?zg;i? Empire much more '[haiji gen-
COH?emedi pam{)e'ri ’ It seems to have been retrieved fmm this n:
e a:ngmezvasaﬁmd by an entertainment industry. So is t%’ze next
E?GEW""S@? n@S ail)inz#to* see a Merchant Ivory production of The Enigma of
;n;/i%c;;;i ;fi "Dge in:erested in the response you might give later on.

Y P e

Response
LAY . . , ot L AE:A'A&HS=‘
‘ political is 1 i the moment of the
le o he political is that, in ran
H.B.. The whole problem of th 15 that, in the moment e e
p i : i translation which is the interstitial moraeit, :
formation or relocation or trar fio et e
i to be vigilance. It may be assimilated, of course; it ¢ d > e,
3as 10 be 1 . , e A— L
if- it could ;ot oe assimilated. Now, the mteresung &fmg in + p ot
f% g . ¢ mmercialized media commodification n the enter ;“aafmw g L,us
e o ias, is i ace of the interstitial. And let
] 1t ias, is the trace o niers ,
e o o mﬁmmnefjs Tobﬁasl; higuro. What I described in my analysis
tate three i tarting with Ishuguro. : my analys
state three instances, start o What 1 ‘ Sy s
o i f anxiety and the interstitial as the enuncia of
e e s t the Merchant Ivory filmm gets rid
sticular politics — that is precisely what the Mer 1 ¥ ey fim gets 1
o Andt et 1i it? ing the film with this whole anti-
) | of it opening the filn . g
e Of;\lé“ i “P ent %ﬂ fact, was that the question of
itic thi 1 he table. My argument, in fact, fue: °
semiic Hing out on | in thi ial text is actually worked through
the double frame of the Jew in this colonial texi is dchtua I i,/L e e
he enti i { <, because the who ok 1s pr
[ 51 ty of the book, be | ,
A ive. When that is worked through, then
foundly transferential and retroactive. e that 1 litics, the politics of
) ’ 1 i T Ues, e p L i
ou beggim to understand the sexuality of 2 certain politics, R
. itain s:@‘(uality the racism of a certain politics and of cerial ;emnstiwm
into o immi i iately 1 1z L MY Fec ]
interleaved, thet imminent (not immediately r@@ogmzabée in ed(; reeonsiit
iy ; e politics also to be re-negotiate
itics also g :
tion yesterday), to be remembered, the po also 10 be xe-negotiated and
emembered — that is precisely what the commercial
rememi Sl

3 V.S Maipsul, The Enigma of Arrival (Harmondsworth: Penguin, 1987)
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not do and cannot do. That interstitial move cannot be represented, that
whole psychic—political structure of the book itself, its use of contingency in
the construction of the event — that is what the film will not do.

Let us go to another one: 4 Passage to India. The explosive moment of
the book, the incommensurable moment of the book — and 1 think incom-
mensurability is something else 1 talk quite a lot about in my book — the
incommensurable moment is the non-meaning of the caves. Not the anti-
rationality, not the symptomatic unconscious of it, but the non-meaning of
the caves. When it gets represented filmically, it becomes the hysteria of
Adela Quested, represented by all those images, if you remember, of the
fiand-held camera as she’s walking and all those images of gods and phallic
structures and erofic positions.

Let us go to Apocalypse Now, alias Heort of Darkness. At the centre or
rim of that text, there is that whole problem again of the non-meaning, What
does it mean, this whole thing, or how can we have meaning in this space, or
how can we cope ethically and socially with being in the space without the
meaning and yet having to aci? The whole issue which is so central and
productive in Heart of Darkness: Kurtz’s voice as the symbol of that. What
Marlow says is — he doesn’t say “T want Kuriz” — but “1 wanted his voice.”
And think of the incorporative faniasy there also: “1 wanted his voice.”

MNow, what happens in the film is you get a voice — but that tenebrousness,
thai darkness, that impossibility to name or place which is the whole
problem of Heart of Darkness despite the colonial project, is concretized,
and the whole interstitial moment is lost. And how is it concretized? You get
a nunk of Marlon Brando at six million dollars in the middle of the film lit
from the back. Do you remember that scene? This huge Marlon Brando in
the middle of the emptiness; there is this signifier, this signified, absolutely.

So I ar saying that, in the commodificaiions, each time the interstitial is
not only assimilated but is commodified in these particular formal ways. [
thinic the issue is the threat of the interstitial — is precisely the site at which
the commercial viability is constituted. Just let me say that T don’t think this
1s actually Raj nostalgia. T would disagree there. I think that The Far
Pavilions may be Raj nostalgia, but the Jewe!l in the Crown is really about
belated liberalism trying fo encounter coniemporary issues of social
diversity and ethnic diversity. That’s, in a sense, what I think it is, because
each one of them is not a picture of nostalgia but is, rather, about the
impossibility of empire.
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elsewhere. Secondly, local contexts are devalorized: what is important is the
Wway posicolonial literature subverts, interrogates and re-writes the imperial
discourse, but not how it reacts 1o specific historical, political, social and
cuitural contexts in posteolonial societies. Thirdly, it results in a crippling of
the critical potential of theory, since its privileging of colonial discourse
effectively prevents it from dealing with other political conflicts that Jie
ouiside the politics of decolonization. (Interestingly enough, one branch of
posteolonial theory actually refers to itself as ‘colonial discourse analysis.”)
Ani example of these new conflicts that can no longer be contained in the
politics of decolonization that underlies the ‘writing-back’ paradigm is the
question of human rights. Here one necd only think of Wole Soyinka’s con-
cept of the “Transitional Politics of Human

Rights™ 10 see the critical gaps
in the writing-back paradigi,

A dangerous consequence of privileging the
subversion of colonial discourse is that criticism is not directed tow
ideologies of nationalism, fundamentalism and authoritarianism. The prob-
lem here is not just a one-sided version of intertextuality: the writing-back
paradigm actually is in danger of remaining silent in the fac
sive discourses of power based on anti-colonial or

Edward Said, whose Orientalism* has often b
ent epistemological recipe for transforming al
colonial affairs inio a rhetorical effect of a hostile Western discourse,
included a — probably rather self-critical — passage in his Culture and
Imperialism which brings out this danger quite clearly:

ards new

¢ of new oppres-
anti-imperial rhetoric.

een misused as a conveni-
I and any criticism of post-

Few people during the exhilarating heyday of decolonization and early third
world nationalism were watching or paying close attention 1o how a carefuslly
nwriured nativism in the anti-colonial ranks grew and grew to mordinately large
proportions. All those nationalist appeals o pure or authentic Islam, or to
Afrocentrism, négritude, or Arabism, had a strong response, without sufficient
consciousness that those ethnicities and spiritual essences would come back to
exact a very high price from their successfisl adherents.5

At this point T would like io return to the ori

ginal sentence by Naipaul, and
to focus on the second direction of that sente

nce, “their passing away is their

—
3 See Wole Soyinka, “The Transitional Politics of Human Rights,” in Mataty 11

Voyages and Explorations: Southern African Writing, ed. Geoffrey V. Davis,
(Amsterdam/Atlanta: Rodopi, 1994): 143—153,

4 Edward Said, Orientalism: Western Conceptions of the Orient (1978; Harmonds-
worth: Penguin, 1987).

Edward Said, Culture and Imperialism (1993; London: Viniage, 1994): 370/371.
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correct safe haven of decolonization discourse, v\féﬁc?i? any oe;ze;xii qmgre
often than not tumed into a legitimizing ideclogy for Third-Wor ;111 f_ e
— if I read it correctly, much of Homi Bhabha's worl{se@ms to ez\? ui e :;11;
direction. Particularly the “DissemilNation” essay,6 ‘thhlwe }1@{@ (;n‘ ;wthis
furt have struggled with for some time, soems to b? motwaL@l, ‘/— Lbe
interest in new migrant conditions and culmreus that can ‘nfw :Ongii o
contained in images of cultural stability, but which also can no longer
reduced to a decclonization 'pamdigma 4 L | e
Yet there seem to be two problems h:ﬁre thatcl Would ~hf_g to m1 i t‘r;
One concerns the terminological assoctations of ‘hybridity,” the other the
migration of cultures. -~
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the context of concepis that may help in ex.plaifmg the C‘@jhiufal ‘ y;ﬂg t"-;ﬂgd
new, tegional or migratory forms of m@d@rriuy, h(ﬂ)‘waver, the just-raentione
associations of hybridity seem much more mstm‘:bl}ﬁga it seole bt ales
The second problem relates to the fact that it is mm" just pe?v@ ;%DW@H;&
cultures that migrate. To what extent are the P’{OM@B’HS t%ckhei “}«, ; 13036{1 E_O
Nation,” for instance, applicable 1o postcolonial r{lodeml?veos ﬂ»m :ri ar ;:L)a‘lv °
be called the “Third World’? Is the pos‘uﬁcolo@ml cemm(mj gjsse; rf,a; {;mg
migratory one? One could, of course, argue that the tmé@sgf§551q? o \:G;.u v
boundaries is not necessarily linked to the movement A@i hp@os%?ie quhyamﬁ 7
also to syncretic processes that characterize all cultures “back home,

I

r, as James Clifford has reminded us in The Pre-
wherever that may be. For, as James Clifford has remin

-

& See Homi K. Bhabha, “DissemilNation: Time, Narrative, and the M“&rgms 0;{ ﬂ?@

’ . Ny ) T ) B e s .

’ ?v?od@m WNation,” in Bhabha, The Location of Culture (London: Rmmcdgsﬁ, Ud%).
139 s f Varrari Jiabha (London:
139-170; published previously in Nation and Narraiion, ed. Bhabha (Loondo
Routledge, 1990): 291-322.
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dicament of Culture, “One no longer leaves home confident of finding
something radically new, another time or space. Difference is encountered in
the adjoining neighbourhood, the familiar turns up at the ends of the earth.”?

@ O s
Discussion

Tobias Déring: T'd like to comment on Frank’s statement and pick up on
your critique of the Little Green Book paradigm, and to enquire about the
politics of theory which you raise in your title: it appears to me — certainly
starting, as you do, with Naipaul and ending with him — that the centre—
periphery still has some value if you consider the politics of theory in terms
of the politics we engage in. And I take it that we as First-World readers —
and I apologize for anyone who is not included in that term, so I should
speak for myself —should still find it useful to work within that framework,
precisely because of what it has done for what used io be considered “our”
texts. Is it not, for us, worth a lot along these lines? And I would indeed
think that Naipaul is a strong case here to argue that point, instead of
specializing in a new version of — well, call it a gaze fixed on particularities,
on complexities elsewhere. It may be a different case for writers or critics

who work in an African context. It’s a contradictory dependence on and
resistance to the colonial or imperial.

Frank Schulze—Engler: What T would tend to stress is the need to historicize
the writing-back paradigm. It seems to me that what the Little Green Book
has done is precisely to dehistoricize it, to set it off as a general model for
postcojoniality, and also to draw methodological conclusions which are
almost of a sort of discipline-building nature. And this is, I think, where its
main fallacy lies. I would not want to argue at all against the imporiance of
the writing-back paradigm in an historical context. This always comes up, in
Aichebe’s Things Fall Apart, in Cary, in Heart of Darkness. What often does
not come up 1s the next step — Achebe considering his own development as a
writer and ending up writing a book like 4 Man of the People a few years
later, which is something quite different — in a sense, maybe a ‘re-writing” of
his own position, or whatever you want to call it. Certainly, here this context
of writing back is surely not something in the foreground. It is writing
. towards the realities of contemporary Nigeria in the mid-Sixties crisis. So 1

7 James Clifford, The Predicament of Culture (Cambridge MA: Harvard UP, 1988): 14.
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i bot il history 15 not one Movemer
talking about. But still, our ! y for
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Syncretism and Eclecticism

in Postcolonial Theory

WALTER GOBEL
@ & 4

have come to postcolonial studies from the field of African—American
literature, and posteolonial theory is not my main field of research, so
1f'I have an oblique approach to things postcolonial, you’ll know why.
Pd like 1o start off with a few remarks on the relationship of postcolonial

theory to deconstruction, because | am currently
Hillis Miller.

working on an essay on

After the “thin descriptions’ of deconstruction and a tendency towards en-
closure within self-referential language games, for which Hillis Miller is a
good example, I have been fascinated by postcolonial theory because it is so

multiple and syncretist in nature and because it seems to enable the cultural

critic to grasp the irreducible paradoxes of experience and to €scape mere

Intertextuality. For me, posteolonial theory has offered avenues of escape
from the intricacies of a seamlessly worded world which tends to silence
subversive signifying in its prison-houses. This reading of the postcolonial
enterprise is inspired by Homi X. Bhabha’s The Location of Culture, the
most exciting exploration within posteolonial theory that [ have encountered
so far.l As postcolonial voices are articulated from conflictual marginal
positions, monologic gestures of intertextual dominance and of containment
are generally suspended in Bhabha’s model by explorations within
interstitial spaces or by plotting battlegrounds of conflicting and contra-
dictory strategies of empowerment, behind and between which localized
rnicrological facets may evolve. Similar ideas of the articulation of the non-

containable can be found in Gayatri Spivak’s essays.2 The cost of such

conflictual or interventionist positionings beyond and between cultural
boundaries seems to be the use of syncretist and eclectic theoretical

I HomiK. Bhabha, The Location of Culture (London: Routledge, 1994).
)

2 Gayatri Chakravorty Spivak, The Postcolonial Critic:

Interviews, Strategies,
Dialogues, ed. Sarah Harasym (New York: Routledge, 1990)
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strategies. Or even, as indicated in Hami Bhgbha’s le@t?ivzz, gn.\;:*ngrjr;@\?iyrz
{atively subordinate status among various discourses ~arL.L~_v{_()r~;ifl_g r e
com 1] tical ri which [ find fascinaiing. The scope
some form of theoretical dricolage, whic : g il seope
postcolonial theory thus becomes mu.ch more comprehejnswe i AOV:N 42 b
iraditional deconstruciive models, as it canvo'pen U;p VanoL;s VT\/&:,[ {sm :,AM;-?O,
the articulation of the new and can eyad@ vicious circles of CO?- :in; ﬁ;‘ﬁq
of scepticism which develop in the prxso&hous‘eS of languagef, éd,vz,a:; {itlis
Miller arrives ai after what he has calied “the disappearance of God. N
As T undersiand it, Homi Bhabha follows t.h@ deco&nﬁstruct?fainggﬁ i { :
some way, but also subverts it by m‘t@rpr@tmﬂg t}}@ idea of %@whzgi%;b];
nation, of a culture) in a different way. I.dent%‘ty is no lgng@r V‘un fﬂr'p 1
Jecause it is bound up with the idea of alienation and estrange.menlfru;m 2
ot . i ing (Miller); rather, identity is an
distant or obscure source of inez%mng or b.ei?fn(jl;;t be;ond ﬂ,xe enioy isan
ished project, waiting for its enunciation a f
EEﬁE;;?;iigiliﬁo;s in theg interstices Qf signification. Idfnzti@iafe:?;?i 1:2:3;
sought in an unstable and ever-receding ipast, bt{[ PIOU,DQ Ob;dﬁi/;t 01 jostﬁ
purview of conflictual futures. Deconstructive scepumsrf; is tai_x?im inio ilops
Zoloniaﬁ optimisin, as slippage becomes a source not of n?s:a ’%;’a ap‘p{i /m,p;;
but of enticipation. Bhabha’s model also sxdeasteps ;Edwa.m L?autbf, 4 ;:QOM_'
between containment and subversion, by loca.tmg suovermon]in/k;c;;%é/ed; én
The past functions not as an abyss Whmh swaﬂowsn ;_. km(:su,_;wmires
points, but as a heap of broken imagesyﬁh the help c?f W 1:;;11 ne mr ;—.r;;};
can be constructed by daring Benjaminian leaps which aVVJliaL appr ;p: J;::
annex and transform the past at will in mor.n«ents of Mﬁ@ss%amc; tl‘g{@% Cll::
Bhabha in The Location of Culture, surely with some reference Kg iz%gj; :Q
To sum up and re-focus: while the deconstructive centre is ! ?jjhe ‘;; (_;_.{:
successfill gestures of contzinment and pla}.ls postmodem gameaem :av ad i;]
ropolitan centres of Western cultural society, such games afhpp%;i;‘:ﬁ;
carnest on the margins and become means of enunciating the t 010; Ly
contained and suppressed. In another respect, h‘oweverg the Tp(ﬁ}s{c‘.; 0::
spirit seems more modest than the posts&mcjzumhst or deco?sg@(g; ii;i ra@an
Whﬂ@s for example, Hillis Miller, aﬁer a Tﬁ%tﬂe search] fog’ Ian "‘J"szsm i{as a
point, is caught in sdfur@f@rem:ial curcuiantws,ﬂ pos‘tCG_on:ia Qfgf% E_ig_thﬁr@
pragmatic aspect and seems to sidestep ontological commitments, g th ;

ya
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indness t ntological implications, a wilfil blotting-out?
merely a blindness to the ontological implical , ‘

M ® aried o
! f 2 ‘situational practice,” but can such 2
Spivak has, for example, spoken of a ‘situational p ,

3 ). Hillis Miller, The Disappearance of God: Five 19th-Century Writers (Cambridge
MA: Harvard UP, 1963).
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practice exist without universal implications? For how can you intervene
locally or internationally without some guidelines to direct your activities,
be they ethical, political, or philosophical? The same holds true for Bhabha’s
cultural and regional interventionism in interstitial space. Both models
presuppose that there is some orientation beyond the local, some idea of
universal commitment — perhaps in the form of some basic human convic-
tion. I"d like to place a question mark here; that’s something I'd like to
discuss — especially after Homi Bhabha’s lecture, which ended on the final
note that between the migrants and the displaced there is a baffling
alikeness, especially in the discourses of the various minority groups. I
would like to know where this alikeness resides — which seems to me to be
some optimistic hope for a new kind of cosmopolitan orientation. Where is
the ontological or humanist base for the linking of liminality and
cosmepolitanism? Can it — must it, perhaps — be found in some residual or
new humanism? A dialectic between micrological analysis and macrological
commitment surfaces here. Such a dialectic also affecis the level of
description, albeit in a quite different sense. May the shape of interstitial
space not be affected by macrological systems — the economic, for example
— which often seem to exclude or swallow up interstices in their global
sway? May such systems not affect and deform the models of hybridization,
which can encorpass defensive identification as well as the total collapse of
the ego according to Fanon?

So much on the relationship of deconstruction and postcolonialism — the
general scope, that is. 1 would like to add a few questions that refer o the
practical scope of the postcolonial enterprise, and some of these questions
have already been touched upon — for example, by Frank Schulze-Engler.
Question One: Can African—American culture, an important source of ideas
and images for postcolonial theory, be regarded as posteolonial or merely as
affected by general ethnic and economic discrimination; and, related o this:
how is the postcolonial model to be applied to various (un?)related fields?
Does the applicability of postcolonial models beyond the direct sphere of the
posteolonial (for example, to gender studies) not demand 2 more general
definition of the label — as “theory of culiture,” for instance, or ‘dynamics of
culture’? A reorientation which, I believe, is already reflected in Bhabha’s
title The Location of Culture. And again, in Bhabha’s lecture we had an
extension to the persecution of the Jews by the Nazis, or to Kazuo Ishiguro’s
writings, an author who is not in a postcolonial situation at all. Such a broad
perspective highlights the general cenirifugal tendencies within posicolonial

(3]
N

P e ~atentanial Th -t
Syncretism and Ecleciicism in Posicolonial Theory
Syncretism ar

. . . A o the field of
theory today. We are thus faced with the question of how to limit the field o

investigation. o B o
Question Two: dossn’t the narrowing downuo.ir the gener@ theors Cj m:
dynamics of cultural systems to the postcolonial label, perllgps ag;alu:@c £
emancipative intention, homogenize and demargate grfups of kfpeo)p s ?r{u(
nations who are reinterpreting their pasts at quite dlfl@‘l-’e:ff{' gp@eds and in
different directions? And does this perhaps prolong the v;&bﬂﬁy of colc;p? al
discourse? Must postcolonial theory thus not necessarii}/ 2l at making
itseif redundant, or acknowledge a more gener%ﬂ basef — which it has to‘ s0mE
extent implicitly acknowledged by becom’mg in various ways a CO“]p@l:ign
of postmodernism (at the price of perhaps losing its poht;gal C(‘milr?umeu 7
Ouestion Three: What is the difference between art and hfe in i?a’t*
colc;nial studies? Is there no principal difference (as is often assumed !
cultural studies and the New Historicism), or may zg’t, as the fr:c.quen;
appeals to worke of art suggest, have a special ﬁfnc.:‘non n} the e;j{plojlrf@? c;;
interstitial spaces? If the general tendency within poswologzal t %6701’ f/fs
sowards the exploration of differences between cuimres‘vthmh cannot ie
easily contained, should not also the differegces between lecg1lrs§§ be agﬁn
defended against the facile homogenizations of Posts;tm@turahstsi Pjs.ﬂ/
Historicists et al.? Can art have a special fun{:hotl, if perhaps {zog in
exploring an ethics of care — Nusgbaum was .m;entlor}ed.yestexi%a{ —)tnw@_r; :1
the exploration of new horizons of enunciation (in interstifial or e

(..

{

=

iscursi aces)?

dlsiu;zeggﬁl;) going to touch upon another mgt‘ter that interesjis“;mje:
Question Four: What 1s the local colour of postcolonial thfsor;@ espemaﬂ%y in
s interventionist versions? Could there be some Eastnlndﬁag 61@1{161"{[ some-
where? Ts the history of ihe Indian subcontinent with its multiple ﬂj%?;lOHS zmjd
mediations of cultural differences, with its irreducible' heﬂt@regenenyi ?oan;n
some way a hotbed for the growth of the m‘t@rstmalﬁ the hybrn(:;, iﬂe
uncontainable? But that is a very marginal question, which, paradoxically,
subverts the implications of Question Two.

< & @
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N he aporia between original and copy in postcol
constitutes the object of this paper. The sear
authentic identity dominates the development o
ary theory. In this process, the attempt o reinforce ay
from the occidental cultura] philosophy in which the original is valorized in
comparison with the copy. The attempt to reinvoke 2 national culture in the
construction of an original theory cannot overcome this paradox.

To begin with, T will point out some staiements by Plato. In the tenih
book of The Republic Plato, the most important postulator of occidental
philosophy, calls the writer and the painter imitators of the imitated: God

being the first creator, and the carpenier or artisan the second, bec

ause the
latter manufactures his chair according to an idea. The artist imitates this
creation of the artisan,

Thus Plato’s conclusion is: mimetic art is far
distanced from truth because what is created ig phantasma and not some-

thing existent (onta). The imitator does not understand how something is,
but only how it appears. This mimetic art is inferior; it deals with and, in
turm, also creates the inferjor stuff.! For Plato, truth is mtrinsically related to
the authentic, while a copy is of inferior quality. This dichotomy has
influenced occidental thinking to such an extent that the culturai relationship
between the centre and the periphery has become a construct of'it.

In the theoretical discussion of postcolonial literature, the influence of
this dichotomous approach leaves its trace — a trace that is noticeable in the
writings of some important theoreticians of postcolonial literature.

One prominent critic, C.I. Narasimhaiah, points to the relevance of

India’s earliest works of poetics in the formation of a canon ior Indian Ijt-
eratures. He acknowledges more affinities between India and the West if the
West is regarded as owing allegian

ce to Plato, and Aristotle’s imitation of
—————
1 Plato, Der Staat, tr. Rudolf Hufener

onial literary theory
ch for an originary,
f'a posicolonial liter-
thenticity is not free

(Zurich/Munich, 1974): 483, 484, 488, 497

. , L -4 on empicici
fife is denied. He maintains that Aristotle’s postics is based on ery
fe is ae . 2 .. ey iah’s valorization
hile the Indian poetics is ideslistic. Narasimhaiah’s valoriza
Wlle e AT 1l 1 out morteasing ou
sthentic is manifested when he talks about mortgaging ou
auner i

ey 3 O as to
own argument, and thus becomes trepped in an aporia: he has
oy Siake Rttt . ° ° N " q"} 7_:@ n— .
influence of European cultural philosophy in order to (/jﬁlgU | agf
T;\I‘W;”asgmhaiahﬁs demand for an lndian poetic the theoretical roots of ¥
1N a. AL

ifii rgii isplacement.4 F
purity disregards the shifting margins of cultuﬂral Ydlspla @mbf: '
to display the importance of hybrid moments in the constructior
L ¥ 1e18] s . X N weq that i wes
Bhabha further denies a separation of totalized cultures that nurture
Cpiicd
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ir[y} to conserve for posterity the conditions under which we were bom
L 1 - -

2  C.D. Narasimhaiah, “Towards the Formulation of a Commog P@etic m;ﬂ I
Li.t@%a;:ures ” in A Common Poetic for Indion Literatures, ed. C.D. Narasimk
C.M. Srinath (Mysore, 1984); 1-10; here 4.

i i « ; rmlati fa Common Poetic,” 5.
Narasimhaiah, , “Towards the Formulation o < - 555 505
jf EZI;;?F %habha “The Commitment to Theory,” New Formations § (1988): 5-23,
10101 K. )

here S, 7. ] -

5 Bhabha, “The Commitment to Theory,” 12.
b 395 _72

5 “The Commitment to Theory,” 19-22. ‘ ) o S
?7 ngm Chakravorty Spivak, “Poststructuralism, Marginality, Postcoloniality

Value,” in Literary Theory Today, ed. Peter Collier & Helga Geyer—Ryan (Cam-
S bridg 3): 219-244; here 225.
bridge: Cambridge UP, 1990): 219-744; he o e
3 g;ifal{ “Poststructuralism, Marginality, Postcoloniality and Value,” 228,
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Both Bhabha and Spivak underline what Ashish Nandy presents in his
analysis of the psychology of colonialism in his work The Intimate Enemy.
For Nandy, the imposed burden of being perfectly non-Western only
constricts the ordinary Indian’s cuitura] self, “just as the older burden of
being perfectly Western once narrowed — and still sometimes narrows — his
choices in the matter of his and his society’s future.” Nandy further warns
that the pressure to be the obverse of the West distorts the traditional
priorities in the Indian’s total view of man and universe and destroys his
culture’s unique form, for this pressure in fact binds him even more

inextricably to the West. For Nandy, the quest of the Nationalists for g

definition of the true West as much as for the true Easi traces its roots to the

cultural arrogance of post-Enlightenment Europe. Nandy finds that i is the
non-modern India which has survived colonialism. However, it rejects
nationalism and coexists with the modernists, whose attempts to identify
with the colonizer have produced “pathetic copies of [...] Western man.”10
This contains not only the Strategy for survival of the postcolonial but
potentially also leads to 5 qualified rejection of the West. The self-critical
version of Indian traditions inherent in non-modern India’s ethnic universal-
ism sees westernized India as a sub-tradition which, in spite of “jts tragi-
comic core, is a digested form of another civilization.”!! The pragmatism
inherent in this culture lies in the willingness 1o accept boundaries within the
construction of self-image while avoiding a separation from the non-self,
This is “the clue to India’s postcolonial world view.”12

To sum up: the attempt to define an
of an authentic culture, as we see in
theoreticians like Bhabha, Spivak and

this move towards the pure and the originary — since it ends in an aporia,

because the valorization of the original as being nearer to truth, and
therefore beiter, conforms to occidental culture.

original poetics can lead to 3 revival
the case of Narasimhaiah. However,
Nandy point to the misconception of

Y O oo

——

9  Ashis Nandy, The Intimate Enemy: Loss and Recovery of Self under Colonialism
{New Dethi: Oxford UP, 1988): 73.
10 Nandy, The Intimate Enemy, 73, 74.
11 The butimaie Enemy, 75.

12 The intimate Enemy, 107.
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47 4 oncerning postcolonial theoryﬂ and its Vhang: pﬂ, | showid T
\ suggest some pragma-theoretical considerations. I have
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tioned so far, but many others — are not part of the Third ¥
men ) b T
even India qualifies for less than such and such a percentag

¢ inst scribes the devas-
1 Kevin Watkins, senior policy advisor of Oxfam, for uistance, de ;gizea; ;Oumﬁes’
tating effects of Structural Adjustment Programimes (SAPs) on 1
New Statesman and Society (8 April, 1994): 24-25.
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The third statement: how euroceniric and cen
concept after all? So far, only Frank Schulze-E
True, the powers that be tend to wield it selectivel
political ploy which is not to interfere 1
And in recent times, one of the mor
pointing this out, as far as America

tralist is the human-rights
ngler has referred to this.
y and parsimoniously, as 2
n the overriding economic interest.
e succinct and convincing essays

n policy goes, is Chomsky’s The Year
501: The Conguest Continues.2 But how else, T ask, ought we to have helped

the incarcerated Ngugis, Soyinkas, IMapanjes and Saro—Wiwas of the past;
how shall we help the Pakpahans now and in future?

The fourth statement: the constant harp
way for new hegemonies. Far from
palatable or at least acceptable, exaggerat
to increased separatism and ghettoization,
like this, the recent genetic somersault of
has managed to bring back the racist
century.? Questions more thag answers, [ a

ing on difference only paves the
making diversity democratically
ed insistence on difference has led
and in unison with, if I may put it
Murray and Herrnstein notoriety,
myth-making of the nineteenth
dmit; but they keep WOrTying me.

2 & s

See Noam Chomsky, The Year 5
1993).

See Charles Murray & Richard J. Herrnstein, The Bell Curve- Intelligence and Clan
Structure in American Life (New York: Free Press, 1994).

01: The Conguest Continyes (London: Verso,
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a1 T nAd the ) or Regional
The Global, the National, and the Local or Regiona

WERNER SEDLAK

@ & ago

Homi Bhabha’s address. Coming from thff south, i this ca:s)c( '{hf
south of Germany, 1 thought: well, perhaps a little bit of sou‘ihﬁem xeg:og(g =
i ight do some d. Hence the tiile of my statement. Remembering
ism might do some good. Hence ¢ , L Femembentig
Homi Bhabha’s lecture last night, 1 WOUM: hln{e Eo emphasize that “local
regional” does not necessarily mean épmvmcﬁmlg . - diconmacs e
[ provose that in talldng about aposthl@mé&l h‘t‘eaa‘turief 0 e; ; H@ﬂ,ﬁ e
ought to go beyond binary notions like ceilere V@ra%;r peﬂ /pw ;m%)
‘colonizer versus colonized’;! instead, we nghm to apply t ee K%’ m OZ )
dimensional spatial concepts such 25, Ulf Hannerz doss i:i} b b(‘lo{)bag
Culivral Complexity, sspecially in his last chapter, Q%l J.L"l@j G 7!
2 And because of the dynamic character of ‘spatglal ff@l{amons: WE
have to include a further dimension, whic@ is h%storyhorw at Mfa;sf
lity. For a first illustration, let me refer to }\Iguga wa lhi?ﬂg Gu__;
eials of Blood, which depicts the chang@i in a local ?O@M‘ﬂiﬁgi}r
norog in Central Kenya during the first dozen y@if§ :“., e;
indep: anges brought about by national development strategie
and global forces, in € I
;iiﬁip;;’ L\zusirﬁsses slite of the country have allied themselves.3

tice i icolonial Literat mdon: Routledge, 1989).
Praciice in Postcolonial Literatures (Lo : o oo
snnerz, Cultural Complexity: Siudies in the Social Orgonization of Meaning
BINCTE, Luiiral Loy e
{WNew York: Columbiz UP, 1992): 224/225. n o7,
Maugi wa Thiong’o, Peials of Blood (London: Heinemann, .
=3 'y
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In the main part of my statement [ am going to focus on the local or
regional. My reference point will again be African texts in English, and the
local or regional in this type of postcolonial discourse can be assigned the
following characteristics:

— A local community can be an indigenous community but it need not
be so. Examples of indigenous communities are to be found in Soyinka’s
novel Season of Anomy (“Aryérd”Y or in Achebe’s Anthills of the Savannah
(“Abazon”). An example where indigenousness becomes problermatic is
the Indian community in Vassanji’s novel The Gumnny Sack, a diasporic
community in Tanzania.?

— The local community need by no means be ethnically pure. Example:
the hero of Vassanji’s novel is very critical of the self-centredness of his

own ethnic community and tries to overcome this kind of ethnic

segregation. Concerned with multi-ethnic communities and their

destruction under apariheid are, for example, Richard Rive in Buckingham
FPalace: District Six and Don Mattera in Gone with the Twilight: The Story
of Sophiatown.5
— Although postcolonial discourse relies on the local or regional, it sati-
rizes particularism and separatism — a good example is Nadine Gordimer’s
short story “Once Upon a Time” in Jump and Other Stories.¢ It 1s also di-
rected against parochialism, against provincialism — think of Soyinka’s
Season of Anomy, where the young leave the community, going out into
the world in order to return and bring back their skills for the use of the
community, Aimed against colonial and other kinds of hegemony, post-
colonial discourse favours political participation and equality. ¥ am
thinking, for example, of Tkem in Achebe’s Anthills of the Savannah, who
becomes highly critical of the national leadership, which has deteriorated
into personal dictatorship. Tkem draws on the support of Abazon, his home

region, and even the imagery of his political journalism is taken from a
regional experience of drought.”

4 Wole Soyinka, Season of Anomy (1973; London: Arena, 1988); Chinua Achebe,
Anthills of the Savannah (London: Heinemann, 1987); M.G. Vassanji, The Gunny
Sack (London: Heinemann, 1989).

5 Richard Rive, Buckingham Palace District Six (1986; London: Heinemarnn, 1987);
Don Matiera, Gone with the Twilight: A Story of Sophiatown (London: Zed, 1987).

6  Nadine Gordirmer, Jump and Other Stories (1991; Harmondsworth: Penguin, 1992).

7

See Tkem’s “Hymn to the Sun,” Achebe, Anrhills, 30-33.
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construct authority in discourse, what is the place of authorizing? Thirdly,
there has been the issue around difference, which Peter Stummer vigorously
represented. And it seems there again thai our various colleagues have
focused on what T would call the question not only of the representation of
difference, which has of course been a major focus of semiotic or
poststiucturalist theory, but the regulation of difference, which is an issue that
leads more directly to certain ethical, political domains and, therefore, to the
whole question of representation in the political sense, the question of the
delegation of authority, the question of who speaks for whom, the guestion of
an enunciative ethics and, indeed, the question of rights and the subject of
rights. Fourthly, I think there was a very important and interesting issue
emanating from the question of the ethical and the enunciative, which is the
question relating to some kind of vision beyond or beside our theoretical and
analytic endeavours. Is there a2 move away from a kind of deconstructive
cynicism, however attractive it may be, however disturbing? Is there some

need o establish a kind of post-poststructural optimism, if not utopianism? I

am actually quite delighted to be identified as somebody who has written

against the grain of the cynicism, against the grain of the secularity and, as we

discussed earlier, towards actually being able to take, to grasp, the moment of
agency where you least expect to find it. Finally, I think I want to add one

further issue, which again we have attended to to some extent, and I
personally don’t have much more to say to it: about the very status of theory

in the whole construction of a form of knowledge systems. And I said how I
thought that one should always rediscover it, it should always be a remrair
rather than “and that’s where | stand”; but I certainly think that that’s an issue
that has been worrying people.

56, now I have done — I hope reasonably efficiently — my very altruistic
and collective duty; and now I can return to some petty narcissistic
concerns. Within the general format of what T take to be this morning’s
contribution around these five issues (forgive me if I have been deaf to
Some or exaggerated others) a question came up which in some ways
relates to me, although, as 1 say, that is in itself a kind of neurotic
identification; this issue of hybridity. Somehow, every time 1 g0 anywhere
they always greet me as “Hello Hybrid,” you know.

And I spoke some time ago at a large conference in Amsterdam held by
the Ministry of Culture, and I gave this sort of plenary speech where I was
deeply impressed prior to my speaking that this absolutely brilliant opening
speech by the Minister of Culture kept echoing the terms of what I was

thoughit be has the authority, he really

aid it so much better than [ What am T g

deals with pelicy, he s . “ am L8
now? He did his part, he did it lghtly, And then I ?“Sﬂgdi Who
ncredibly enlightened man, why don’t we have people like this in En
Twa DG bt
give him the synopsis of your taik before.” So ‘i:h;s man was u’/ﬂ?; to be
terribly welcoming to me, but actually it siole my t:hund)@r comjiebeijm Auyc,i
nothing left to say. But I did =ay, on that OCC&SEOH: [ha{fﬁ, vee this 551
hybridity — only, on a later occasion, 1o be met by ?he ghost of
On the underground train in London a few days .Ilatezr‘, SO
been at this conference in Amsterdam kept thumping me on the
middle of this crowd saying “Ah! Hybridity! Hybridityl,”
cbviously thought that this was a joke that I had developed f@z‘;
m i

i

A i et 1
s so impressed, we really jived together. Somebody said, “Veah,

wmy own word

]
=
=
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But I would like to address this issue, and it does see

. . . it

are two or three issues. The version of the osjestions t
notion of hybridity presented this morning is not one

I T there 19 nin reaa ihat T
recognize from my own work. Now, there is no reason tha
term is now being taken up since 1 initially developed it in

Q
[

| has been used fast and has been used loose; and everyone has a righy
i} i i ’ ald uet like fo rermind vor
do that, and that’s absolutely fine. But [ would jusi like to remind vou of

®
£
[

a transformation of that term into the linguistic context, which was
) o ) M 3 o il SN
work of Bakhtin — which, as it happens, 1 did not really read un

o

;cmaiiy developed what I had to say. And then Ernesio La@le}u 551"@@ o ’
20 fo his theory seminar at Essex and falk aboui the TEE}SOE;}’ of
hybridization. At that poiat I read up Baldhiin, and began to see. That was
certainly where it came to me. o o
It came to me in two contexis: it came to me in the context of ¢
§ Baldhting so it was alveady a discursive concept and for me
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and in colonial Africa whers, particularly in the construction of Bible
translations, local priests, local translators, local publishers were always
talkiing about the hybrid forms of certain kinds of terms and words. The
way in which they were talking about them is the way in which a particular
term had a form of double inscription or double signification. So that I
remember reading in the archive — a double and split signification, I should
say — a Bible franslator who said, “Isn’t it terrible that we have this
translation being circulated which refers to the Holy Ghost as the b/uir,”
which is the ghost, the spooker. And he said: “This is a completely logical
problem. Can we imagine that we have been irving to convince these
Indians that the Holy Ghost is a bAr?”

My interest in the question of hybridization was not to think of a kind
of new mutant, a new sterile mutant at all, but — again | am only speaking
here for myself, but you may not have had me in your sights at all — that
my interest in it emerged originally (I think I first used the term, although I
used transformations of that term all the time) when I was thinking of
mimicry and camouflage and various other resistant deappropriatizing
strategies. [ first used the term in a paper I called “Signs Taken for
Wonders,” on missionary discourse.? And 1 used it, in fact, to talk about a
resistant demand made by some peasants who were refusing conversion in
the most subtle, rhetorical ways, because on the one hand they could not be
seen to be turning away the missionaries, they could not say, “Well, we
don’t believe in all this.” They said, “No, we do believe m all this, we love
the Bible, in fact we would love to have a few copies of it” (I thén also
traced the way in which these copies of Bibles were often sold in the
markets io wrap up food and other things), “but we cannot be converted
because, although everything you say is true and beautiful, it comes from
the mouth of meat-eaters.” And I call this the demand for a vegetarian
Bible. Now, my idea at this point in trying to talk about hybridization was
to stress the performative moment when signs of cultural difference come
to be articulated on the site of contestation and on the site of cultural
translation in a form that is a form of resistance, but where signs relating to
the origins of the traditions are no longer maintained, so that there is a
process of displacement and derecognization going on; so that, in fact, the

9  See Homi Bhabha, “Signs Taken for Wonders: Questions of Ambivalence and
Authority under a Tree outside Delhi, May 1817, in “Race”, Writing and Differ-
ence, ed. Henry Louis Gates, Jr. (Chicago: U of Chicago P, 1986): 163-184; also
repr. in The Location of Culture, 102-122.

demand for a vegetarianisim and the vxfor.c“:r?f God is not me *}1;2:;’&
cither in the Christian faith or any in ﬁne Hindu, ~c%n %@tu;ag J,Em
is a new negotiatory object wnsﬁtmc't@jd at the point of CO]{?%M? ! ;ﬂn:ip
Thai’s what interests me. At this point, what gets c?‘nstuutr@g — whic
sirategic, which i3 in some Ways transformative, and
ranslational? , N ) o
! ”ii;; z;mext? of course, I talked also @0}1’[ a fd‘in(d spa@: (kfm s
very much in both the political anc?; the serniotic ?mauiu;il;y Ui u; b
the possibility of the negotiation o1 powerv; ﬂsgineti_r?es ‘_iL ol fS oﬁ g
sometimes it falls on the wrong side, and indecd £ an: mwf& o X
on the colonial space at the point of 1te production O} m@am?g(s:u :
e absorbed into eartier classificatory systemns but wita sorlzlewjéasp
colonial emerging. This, it seemed tonme? was one of mew Vfﬂ;ji
about the cultural practices of colonization Vthh was ac?u.aﬂ ¥ :ni%ieu,
by the aost right-thinking radical na,atigi:a_ahs@ anda mS_L m%s;t:m ﬁg
or, indeed, wrong- and often lofiy-thinking, imperialists. They all v

- . . . o = T3 ial 1 Ct. ]
talle about some colonial object, some protiemanc @alomag object. &
LAl X . T b y WaSs always
Wizine, of course, is one of the great exceptions to this, who was alway
Viame, Of e, 1
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know, two things either merging or not. .There isa Whokiffmi‘r dy:;u@i f:;;
geis set up when these different cultural mﬂljui”ﬂce.s or dém,r@d??} jr;g u;f
come together, and that is what I saw mys:an domg at :&:ﬂfm gmi:u. T have !
course, iowards the end of my book geveli?p@d ..Wjdtk A”c; %‘
hybridization in a theory of culmfal tramsla@op. So, 1o W@Gi tff :ﬁnrﬁﬂ -
of hybridization is part of this cultural translational a?a traﬂii:@{ahdmn issue;
have talked very specifically about the temporal and the spatial ©

this in The Location of Culture.
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Fromk Schulze—Engler: T'd like to returny 110 your cx:iticisr? af my ‘{@spome
i your idea of hybridity. I did critﬁcize\ 71.t ina ceﬁ;aﬂm cemi};h arece
it was binary, but not in the way i Wi.l{cltn you havff naW iva}@ g:m:/« > 14
not in such a simplistic form. ha{i criticized it in mf @o;t ’t, S .
And my eriticism was that what this presuPposes is tl@[ t 1::{2{ 11 :.,; ; t )
ihat there is something which is also w?mm; you menju,umena.ﬂ~ oo said
your interest lies at the point of production of crol?mal mi&mig:u; oo
hybridity presupposes, with the e?gample of the Holy Gkios 3;1: Lij: lel; a VI
that the Holy Ghost on the one hand reﬁprese:ms.a.n 1d»ya‘ ai\h 1:; :b 0 ady
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0 . L .
Lh;: co}omal meaning of it and is transformed. Now, that’s still a part of
vt T oo L - .
what 1 have been criticizing as this oppositional model: it stil] defines
~ - o . N Lo
colomal experience in terms of a reaction to the colonial — colonial in the
sense of the colonizer,
HB.: Yes.
53 b barie I 1
Frank Schulze—Engler: But that doesn’t work anymore.

fiB. I am not saying that it works now, or if I am saying it works now
there are other concepts. I am saying that when T originated the particulaui
term hybridization I originated it in the context of a particular colonial
negotlia’uon,‘ln that particular colonial negotiation, in that particular iséue
‘.thereu isn’t in my theorization the identity of a specific cuiture or ‘thé
identity of a specific origin as you suggest. My inte;est as I suggested, in
‘(the hybridization was the thing that comes after, the vegjetarian Bibl; Th t
is the hybridized site of exchange, o

ﬁifanifchchulze-Engler: You have also mentioned hybridity in connection
with identity. »

5. Yes, I have mentioned hybridity in connection with identity in that
Way;I have not mentioned hybridity as if it is a mixture of the West a;nd
the ba}st n some way at all, because I know my whole theory of identit ’
my wiml:e theory of subjectivity, is not identitarian In that way. And it i/:
nej.‘th@r binary in that way, so that my inferest in hybridizations .is in thes;
ob;jects‘ or these forms of subjectivity that are produced — and | ha;/e said
ThI‘S quute. clearly through a range of essays — which do not depend for their
fbemg or indeed for their circulation on the authorization of the one or other
that might precede them. There is an issue here: do I actually believe that
you cannot get rid of the fact that something precedes something else?
Whethgr you give the something that precedes an a priori value of origil;
o;r not is different. My interest in psychoanalysis is precisely the fact that
that which may come before is not necessarily an identity-conservin

moment, nor is it an originary moment, because the temporality ri hgt
through Location of Culture, at least as 1 understand it, is a temporaﬁg‘t

problerr}atic though it may be, relating to the iterative relating to t}i’é
retrogcnve, relating to all these kinds of temporal moods ;vhich will not in
my judgement affirm the question of identity. Hybridity is precisel

construgted, can only function under, in, and with those temporalities Thg
whole time-frame in which it gets constituted as an object of knowlecige, I
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am suggesting, will not affirm the question of identities or indeed the
binary of marginal and central.

< O 9
Monika Reif~Hiilser: Id like to come in on what you have just said. When
i read texts of postcolonial theory I am often baffled by the term ‘return.” It
so often turns up, the term ‘return’; it would seem to me there is a certain
anxiety about the return of reality, the return of the subject, the return of 1
don’t know what. And it seems to me that this has something to do with
the notion of history and the notion of temporality. But a return in these
textualities T am thinking of obviously always means “My God, something
is coming again that we thought we had overcome; and now it’s coming
back.” For instance, the subject as a threat. So 1 just wonder whether this is
something that others have also realized. What is this anxiety about, this
being afraid of something returning? Postcolonial theory as a mode of
theorizing that conceives of itself as post-poststructuralist?

Peter . Stummer: It is not fear, it is hope. I am quite happy that the
subject has returned and it’s actually feminism - [ mean, believe it or not —
where it comes from. They have always said it hasn’t completely gone
away, and I'm glad they did. So yes: the return of the subject is not
something to be feared, it is something to be welcomed.

< O oo

O: You described where your third space is positioned, in a semiological
interstice and perhaps also in some kind of a geographical interstice, where
you mentioned the migrants and the marginalized also geographically
moving. That’s where the third space is somewhere positioned; but I had
the impression that you filled it with a positive term related to
cosmopolitanism in some way, at least the geographical interstice, the
moving in-between. So there seems to be a certain optimism at the base of
all this. Now, what is its basis? The last sentence of your lecture was “a
baffling alikeness develops in this geographical interstice and a minimal

difference” —
H.B.: —No, a banal divergence —

O — What gives you the security to know that a baffling alikeness will
develop, and what does the alikeness consist in? Does it consist in the
xperience of alienation and displacement, or in something new?



54 Wermner Sediak
- W
H.B.: No. Let me answer both sides and let me start with vernacular cos-
mopolitanism. My interest in cosmopolitanism is partly generated by the
fact that I’m doing some research around the term for a PhD seminar I am
teaching in Chicago and a book that I am writing; it struck me by locking
at particularly this period from 1880 to 1940 — something like that, even
later, 1950 — there was the outbreak of a whole set of cosmopolitan
societies, certainly in England and in America, but also in India. A number
of people who were interested not simply in living in this in-between space
that you have rightly pointed out, tco, were actually forming communities
— in Madras, for instance, in Calcutta, in Bombay, in Poona; the
cosmopolitan society. And they would use ‘cosmopolitan’ as a signature in
writing a number of tracts, and I am very interested in tract literature,
which is often unatiributed but circulated widely in the public sphere in
Journals and more popular papers. And the notion of the cosmopolitan was
actually trying to produce a space which was not the kind of Rabindranath
Tagore type of high-elite cosmopolitanism, the  universalist
cosmopolitanism, but was making certain very specific interventions. So,
for instance, I have a document, which I think is absolutely fascinating,
where the page is split into half: on one side of it is “What was a
Brahmin?” and the other column is “What is a Brahmin?” And the one is
the more canonical notion of what a Brahmin is, while the other is saying
the Brahmin is this incredibly corrupt person who participates in a number
of class differentials and exploits the system, etc., signed by
“Cosmopolitan.” '
There is this attempt to try and vernacularize the more universal issue
of what it means to be a cosmopolitan subject by mobilizing locality, a
very specific locality. It seems to me, then, that there is a way in which, if
you talk about what I ¢al] cosmopolitan vernacularism, you set the whole
discourse of minority versus majority in a different context. You are
saying, in effect, that there are cultures where the facility to deal and to
translate within cultural codes and cultural languages comes not at the
level of the empowered (that you have already a knowledge of
Shakespeare and you decide to take on Dante and Goethe in that way), but
you have, because of the imposition — the coercive imposition — of cultural
types, learned to actually turn various kinds of cultural tropes and

meanings and produce a different kind of world-view, a different
knowledge of the mastery of those
sense of that.

discourses. So that is just to give you a
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The optimism and what T referred to at the end of my paper was reall};
that it has seemed to me, for much of my work, that, reglﬂya the mos
e i o%"{” el ste the differences that look small in the cultural
challenging differences are the di ferences o the cultun!
domain. [ am hesitant about gengra_hzmg, I have Vne \'Iei df i tlv o
generalizing from very specific semiotic or cultural @omamo ;r;c }i\,\;(;rk
other issues, because [ don’t think tha}‘.‘all systems of p(?wer or emgt Vo
in that way. And what [ was sugges%mlg tawardi the Aenc}l ‘\fvas nobt ?E e
new consensuality — nor, indeed, a diminution of contesta[}:n i—ns ;n;e *
suggesting that we will be surpflsed very onft_exj Where the t; suance of
cultural difference will emerge. We ha*s(e no right to 1mag;1:e ga_ el
know whether the real troubling point will be at the le‘{el of ne] Z:fwmt@n
was trying to define the banal, which was the commonbsejnse Linﬁe_‘smipbx
by the regimes of power — you lqu,u ngt just bar}nalAas) emgj fq i Whic};
commeonsensical. And it’s my con‘vwﬁtlon, looking at ‘cbe .V\,'a]iy in dé °
various kinds of culture wars get constituted i\not only wﬁlfﬁl the a;,cé;atioifl
but in other places — that if you think you W1ll alwajys get Lh(:: conBOUT or
around difference where you most expect it, there is something 431 ] Wa;
current moment that we don’t quite understand. So my attempt n.Aeri;mde
not to say that there will not be difference or there WIH‘;DG kzw«r’e L;}lmwa ©
in the world, but that we should not be'conﬁdem Vi§ Wl;i ow the kl ;1
which differences will be articulated, either contenticusly or CORS??;L' 1 Vg/e
We should not presume that knowledgg upon our.selves necessarily;
should understand that we have to work it out each time.

i i ist i ifference?
(O: So baffling alikeness is the new demarcation of diffe

H.B.: Yes, well, the baffling alikeness is the wa.y in wh}iﬂ: some‘tm‘l‘;es.z}:
kind of consensus that gets developed betw;een sites of dmere?@e 1s’lm pirx )
us: we would not have expected it. So, just in terms of cultural t?}i DO, sz;
one of the things that [ found when I was @01ng s}ome work o? lq; (]} ;7\/: S
as a translative act in connection with my.mtere.st in Salman J.:\;U,u g@ oS
that the most — it was baffling to me in this paﬁlcular way_— t: at t he fnthe
traditional and orthodox Muslim fundamenta.hsts were e.a,rgu.@g'tpali aﬂ.
purest way of presenting the {’uran now for Wllder filssemnéa‘tlon is Il;tm)gf
;IO'[ through the book, because that teg‘Fuz.thty is alrea y a pi e
medium, but through using the most sophisticated of tachmguesb v
and stereo. It just struck me there, for instance? tha‘t 2 peculiar t?c 110 Sgg(i
which is seen to be democratizing and modernizing, is actugll?/ E)eurl;ghut 5
quite often for a very archaizing notion of what a subject is, wha
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community is, or what indeed language is. Equally, in India now — the use
of camerz angles of a type which are particularly conducive to the media
to ielevision, being used and encoded for the purposes, in thé
Moahabharata, of Hindu nationalist identification, not in the con‘tient but in
the .'cechnological positioning of the spectator through that. Again, a
medlum that is imported from the West, considered to have a certain k;nd
of pplitical opening-up or political sharing function, is used in a Ver‘y
specific traditional way. Those are the baffling divergences, and sometimes
banal differences, I think, that we’re tatking about.

@ & o

In Pursuit of a Paradigm

The (Di)Stress of Posicolonial Theory

BERND SCHULTE
2 & age

& 7 hen I started reflecting on the topic of this statement, Laurence
A j{' Sterne’s Tristram Shandy came io my mind. You will probably

¥  remember that in the very first chapter Walter Shandy says,
when complaining about his wife, “The misfortunes of my poor Tristram
began nine months before he was born.” You may also remember what Mis
Shandy had done during the act of Tristram’s conception; she had asked her
husband: had he not forgotien to wind up the clock in the parlour? And
according to the logic of a theory that made a human being’s fate the object
of momentary moods caused by the merging of liquids within the father’s
body, poor Tristram’s fate had been spoiled by one stupid question.

When did the (di)stress of postcolonial theory begin? It began, I think,
long before people staried to declare that colonialism had ended: i.e., before
the very moment that the formerly colonized regions became formally inde-
pendent. Therefore we first have to state that the theories and concepts on
‘postcoloniality’ are not very clearly defined. The formal level of political
independence is obvicusly not convincing enough to base the ‘posi-’ on.
Talking about terms and concepts, we find that the ambivalence of ‘post-
colonial’ is not the only vagueness theorists find hard to deal with. Concepts
of culture have not always been considered to be processes rather than static
entities, particularly in European contexts. Reading cultural theory,
including that from postcolonial societies, one may find that concepts of
culture are still too closely linked to the idea of a nation-state. The
distinction between nation and culture, nation and state needs to be
emphasized in theoretical assumptions, unless we accept that political unities
as organizational entities are equated with dynamic and constantly changing
processes of cultural semanticization. The incongruency of nation, state, and
culture can nowhere be better realized than on the African continent, where
the political borderlines are a most problematic relic of colonial times,
drawn in total disregard of traditional economic and ethnic structures.
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Even in the history of Europe there is sufficient evidence that
philosophers (those of the Enlightenment, for instance, like Herder, Kant,
and Vico; Homi Bhabha also mentioned Fichte in his statement) clearly
warned their readership not to regard cultures as homogeneous  static
Systems. Kant even thought it quite silly to mix up nation-states with
cultures, which have always been open processes. This basic ambivalence
has never been accepted as something completely normal in history. What
was aimed at in historiography as well as cultural theory was the ideal type
of arrested cultural semantics in which changes are exceptional occurrences.
The ‘normal’ drifting of semantics, however, has been hard to grasp in
theoretical concepts. If we accept this drifting, we also have to see that
syncretic cultures are (or cultural syncretism is) what we should consider to
be normal, granted that we are willing to accept this subjective category of
normaley at all. Many people speak of *hybrid’ cultures when they speak
about culturally syncretic societies. I hesitate to employ this term, first
because it arouses the suspicion that old organicist and racist ideologies
might simply be transported, secondly because it emphasizes what other
people have called “the spaces in-between.” The latter concept may imply
that there are two or more ‘normal’ homogeneous cultural systems and that
there is a kind of mixture between them that depends on them. The spaces
in-between, however, have emancipated themselves and consider themselves
as something completely different from the former self-appointed master
discourses. )

Besides, when Europeans brought their culture to a clash with other cuj-
tures, what they actually delivered was not e European culture, but a
certain historical manifestation which was transient in itself, Tt is quite
obvious that the oppressed non-European cultures also represented historical
interim results of ongoing processes. That is to say, it is hard to define a
point zero in the investigation into the development of cultures.

Universalist approaches to cultural theory often atternpt to define such a
point of departure, for instance in academic work, and therefore are likely to
disregard the dynamic qualities of cultural difference. Maybe theory also
might progress by applying some sort of pluralistic structural analysis which
is based on regionally differing and transient intercultural contexts.

This, of course, requires a very sophisticated ‘management’ of regionally
different interculturahsm(s} When T use the term ‘interculturalism,” 1 think
in terms of culiyral syncretism. Interculturalism for me is not derived from
the communication of cultural Systemns as separate entities, so I don’t think

59

In Pursuit of a Paradigm

we can conceive of culiures as being homogenepus arlld ci}ea‘rljl/jsepara;tz
entities. There 1s always some kind of commumﬁcatlon betwegn r:,}u ‘ig;rf:;j; \
there is always a ‘communicative motor” of cultuzie changt.e in :;Je mdsée;/
of cultural systems, if we understand them as the anremef:m.one— plrtc.)celtura.l
When we deal with cultural systems that are plurahstic—, m? ufup 1Uj
transcultural, syncretic cultures, whatever you uhke, we also neev‘a soirfyei) O_r
ralistic theoretical approaches which a’re‘nounshed by many qlscgum ;Oné
vocabularies, as one might say. People‘m the formerli}i (iol??;lzi ;;i o
possess as great a variety of vocal?ularleias other cu&l_uuwlsa ¢ :{; !
personify and represent this variety in specific sets) of?cP t;lllra.1 x‘nix;1 e(ed e
What might a pluralistic kind of theory look like? l t 12{ NJ.— o some
sort of creative, selective appropriation from What. is g; anl 11}. .VS,H\ ;and
methodological prerequisites. We need. a rehabihtatior.lﬁ loli e ecugu r(; 2
syncretism as useful fools in academic work, especia aydlri abe rev;ijsed
context. In addition, basic concepts such as re=wm.tmg nee 0‘ evises s
because many of these concepts seem to act on a t1t=fgor=tat. ba;ms., 1mtﬁiy dg
that re-writing meant to write again what Europea.n clas§1c51 lhe:d.l a %;/ah é};
put down and maybe to improve them on cg’tam ideologica ) e\.ef . et
postcolonial authors actually seem to be doing is t‘o make use oﬂ\:v s
there 1n terms of cultural resources: i..e.a ‘global cultural so;urz:es..t ej; e
Homer, they use Shakespeare et al. in md@endent creative a.(zl S, Jd oo
Homer and Shakespeare also used to appropriate what they considere
i ir OWn sense.
Use?éi“;?eﬂvl‘f;;f “Vtz) overcome the distress of pos‘tcoloniai. thegr% sgc}; é)ij;
nomena have to be considered as normal in order to optam ‘a s&rucjmrla s
for more flexable and to a certain extent dfeqdeologaed theor;ﬁ(}a 3 tLlP:
Theoretical concepts of postcoloniality still suffer too much trom i; e
arrested discourses and cultural semantics of an old world-order stemming

from the nineteenth century.
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i he .a.dvent of postcolonial literatures has provoked the loss of
d political and §ocxal ‘innocence’ in theory — an innocence which
<. post-structuralists have consistently maintained and stjl] favour

Thl?nls I?OW one could, very briefly indeed, paraphrase Gayatri Spivak’
po);sqlt%on in he;r essay “Can the Subaltern Speak?”: “Some of the mostiadic ?
Criiicism coming out of the West today is the result of an interested desir ta
conserve :[he subject of the West, or the West as Subject.” o

I am 1}iterested in the question of, first whether and if so, second wh
p?stcoloma] debates can contribute to a theory of interpretati(;n as a thw Y
fﬁ culturef or the other way round — » theory of culture as a theoreor};

}nterpreta.tlon. The concept of interpretation entails the question of epi ﬁ/ .
‘:[h@ questpn of power and responsibility in connection with authofits emii

;lllliautlhorr'ta.tive voice of an author or a eritic. | would like to discusz t?:vlo

ural gr}mcs who — each in her own way — i0i

respgr}51b111ty: Gayatri Spivak and Julia Kristevainin:liifvrit?ez iﬁlf[lejahl?n OE

Delf_r}da and Marxist cultural criticism, whereas Kristeva follows F D
the French poststructuralist movement, e Hreud and

‘)_One can feel in Spivak’s above-mentioned essay the vehement claim th
critics should reflect their historical positions and ideological fram' "
which govern their analyses and critical statements. What she attacks mlrtlgs
t}tze maﬁ’;epo;f-fac‘[. constitution of an analytical object — say, ‘the ngi;’lz
; rlel.llﬁilf or fMamsm. - Wthl‘{ N no way reveals the political and economic
ses of the critic. Taking up Edward Said’s thesis in his book

l {‘ T e 113
Gayatri Chakravorty Spivak, “Can the Subaltern Speak?,” in Colonial Discourse

and Postcolonial Theory: 4 Reader, ed, Patri il
; , ed. Patrick Will i
York: Columbia UP, 1994): 66—1 12; here 66. s & Laura Chrisman (Hew
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Orientalism,? Spivak wants to show that ‘the West” still takes itself to be the
centre of the civilized world, ‘colonizing’ non-Western cultures through new
ways of oppression: models of thought, for instance, which rule critical
discourse throughout Western academia. With the same theoretical approach
as Said in Orientalism and in Culture and Imperialism,? Spivak lays bare the
intricate ways in which critics take their own subject-position as a point of
departure for the formulation of their cultural criticism, without reflecting on
the latent prejudices they had acquired in their own process of socialization
— personal and academic. This is what Spivak pins down as “Subject of the
West” and “West as Subject.”

Julia Kristeva, although a poststructuralist, is concerned with the same
problem4. Only since Freud, according to Kristeva, have we been able to
raise the question not of the origin of meanings but of the process of their
production. The issue of signification in literature implies the possibility of
denotation and, in consequence, the question of the “sayable and the
unsayable.” What can a literary text say? What devices can cultures use to
bring their latent ‘unsaid’ into manifest re-presentation? Literary texts are
the paradigmatic space where such transpositions or displacements occur,

What is important, writes Gayatri Spivak, is what a text — and this refers
to literary texts as well as to cultural, theoretical, critical texts — does not say.
It is the silence, the ‘empty spaces,” the void centre — that represent the
challenge to re-presentation. Kristeva would join in — perhaps — with the
‘suppressed,” the excentric, the taboo. The theoretically exciting question
would be: how to corner this ‘unsayable’?

Spivak in her essay plays with various notions of ‘re-presentation’ and
shows the ideclogical impact of different translations of the term. In this re-
spect, the question includes the problem of representation, self-
representation and representing others; the politicization of deconstruction;
postcolonialism, and the politics of multi-culturalism. What is important
also is the issue of pedagogical responsibility.5

Edward Said, Orientalism: Western Conceptions of the Orient (Harmondsworth:

Penguin, 1978).

3 Edward Said, Culture and Imperialism (1993; London: Vintage, 1994).

4  See The Kristeva Reader, ed. Toril Moi (Oxford: Blackwell 1986), and Julia
Kristeva, Etrangers d nous-méme (Paris: Fayard, 1988).

5 On this problem, see also Gayatri Spivak, The Postcolonial Critic: Interviews,

Strategies, Dialogues, ed. Sarah Harasym (London: Routledge, 1990).
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I think one of the achievements of ‘postcolonial theory’ — which is not a
very satisfactory term — is that it tackles the question of political responsi-
bility in academic discourses. Here 1 would refer to Terry Eagleton’s
fascinating book on the history of ideology.6 After the collapse of the
Eastern states, which served as the Other of the Western world, a2 new
political realm seems to be developing for the location of the concept of
ideology: ideology as a new thinking-through of subject, culture,
civilization, nation-state. As Edward Said maintains in his book Culture and
Imperialism, the re-reading of literary and cultural history — and I would
add: the re-writing of canons — would open up the possibility of formulating,
translating, the ‘unsayable’ in Spivak’s understanding. It demands not only a
re-thinking of historical readings of texts but also reflection on the subject-
position of the reader and the critic. There may be quite a few imperialistic
attitudes in reading and teaching postcolonial literature, even though the
overt intention of this reading might be characterized as critical. There is a
link here to Kristeva’s notion of the ‘Stranger’ — the Other inside and
outside the Self.

An example of such a re-reading and re-writing of literary history would
be the interrelationships between Charlotte Bront€’s nineteenth-century
novel Jane Eyre and Jean Rhys’s twentieth-century novel Wide Sargasso
Sea. One could trace the ‘unsayable’ within Charlotte Bronté’s world as a
kind of leitmotiv in Rhys’s novel. One could hear the voice of a woman who
— according to Spivak — has no voice of her own to tell her story. Rhys tries
to give it back to the female protagonist, who lost her voice through the
process of displacement from the West Indies to England under the spell of
an English husband. Both novels deal with the question of imperialism as a
historical-economic—political phenomenon and a cultural discourse in the
sense of Michel Foucault. Once the critical reading of both novels con-
centrates on the dialogue between the two cultures, a triangular process of
signification unfolds itself - revolving around the cultural ‘unsayable.’

The fact that political systems again and again try to silence their authors
proves, [ think, the explosive power that lies hidden in cultural discourse.

@ & we

6 Terry Eagleton, The Ideology of the Aesthetic (Oxford: Blackwell, 1990).

A Mysterious Marriage

i Counter-Discursive Beginnings?
Wotions of identity, of Counter-Discursive Seguining

PETRA SCHWARZER

@y O e

he history of the formation of nation-states ig 01@. The
the nation as narration”! is old. The
siates is a comparatively new
new. The narrations that

n Europe, t ry o
| narratives of their origins are old. Tl}e
j emergence of modern African nation-
shenos i f these nations are
henomenon. The narratives O ' : o
preate nations are new and have more utopian views. In this contexttf(h;
C N o o

following question might be of interest: do the narratives of tbe/rllla 1((){(7
Lenj«‘ode ‘an advanced state of scepticism about the ideology .of nia‘.tgm‘t'(‘)c;)Q !

, mt i f national identity:

i <eq interfere in the master-narrative ol na
Do counter-discourses mtet te ‘ A
i be reciting was writien 0y It

The poem that I shall now . et
freedomff)ighter Freedom T.V. Nyamubaya from Z.lmbabwea w;c? ]r]xjeuibwe2
Poems [written] During and After the National Lzberatﬁ)@of ng a e

ati

i i ink i s as an example of the thesis o1 he 1
blished in 1986. I think it serves as : : :
pUbnl;rration and the inclusion of a counter-discourse in the dominant
as T

national discourse. The poem s entitled “A Mysterious Marriage™

i 4 oirl / forced to leave their home / by
O?I’lcedu? Oé‘lb:rzm/le"[%g‘ggi/vﬁsalr?ggp:deilce, / the girl was Freedom. / W'hﬂe/
aﬂ?j_ 10bac:k ‘they got married. / After the big war they went back hometh
%g mbgod p;epared for the wedding. / Drinks and fqod abounded, / e\ée?ndee
di\;z?led f};lt able. / The whole village gat/hlergg szézgge/czzzc}ogl tagreedom
pend%nce : We;egno rglgoxafuolriatr}: a;\]: S;:éedgm’lsj shadow passing. / Walking
e thflre- owd, Freedom to the gate. / All the same, they celebrat;d f(ﬁi
through(;t e, / Inéependence is now a senior bachelor‘/ Some people stl}l ta /
e el}ql\e/ian others take no notice / A lot still say it was a fake marriage.
Yoo hH{lt be a iusband without a wife. / Fruitless and barren Independence
:izgnggto old age, / Since his shadow, Freedom hasn’t come. (13)

“DissemiNation: Time, Narrative, and the Margins of the

L See Hom K N d Narration, ed. Bhabha (London: Routledge, 1990):

Modern Nation,” in Nation an
291-322.

7 Freedom T.V. Nyamubaya, On .
National Liberation of Zimbabwe (Harare:

The Road Again: Poems During and After the
7imbabwe Publishing House, 1986).
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The central motif of the narrative of the nation is the promise of freedom
and independence. The poet regards the two as Separate: the boy,
Independence, denotes the male principle, while the girl represents the
notions of freedom and equality upheld by the liberation movement. From
the very beginning independence is imagined as the general principle;
freedom can only be realized as an individua] principle. Contrary to the
grand national narrative, freedom does not follow independence, freedom is
not identical with independence. The two unite during the armed struggle
and get married. After the war, back home, their marriage has to be sealed
properly by way of the traditional ceremony. The promise of unity between
Freedom and Independence becomes a new collective utopia (“even the
disabled felt able”) that is “more popular than Jesus.” But the wedding fails
completely. Independence enthrones himself, has the wedding party celeb-
rate him, and refuses to realize that Freedom is becoming an elusive shadow.
An old woman is the only witness to Freedom’s disappearance, to her total
Inscription in Independence’s dominance. T his leaves the newly created: i.e.,
independent nation permanently incomplete: “You can’t be a husband
without a wife.” Jt degenerates into the male principle, which is deficient
and therefore remains barren and without a vision for the future; or, to stay
with the metaphors, Independence degenerates into a ludicrous, confirmed
bachelor, into a caricature, The poem ends on a pessimistic note. Freedom’s
shadow has got lost in the masses, where she finds no voice to raise in
protest to resist her disarticulation as the dominated Other.

Considering the actual inability of Zimbabwean women to be visible
when it comes to matters of state, I think what this poem suggests is that the
freedom of women becomes the yardstick for freedom itself. Gender
relations become the symbol for the future of the nation,. The hope lies in the
fact that the principle of complementarity will find application throughout
society. The poet holds on to this hope, despite the never-ending
lamentations about disillusicnment in the Eighties. And in thematizing the
politics of marginalization, Freedom Nyamubaya gives voice to individual

as well as collective utopias, thereby resisting the narration of national
identity.

& & o

S

- © a TV o ) 4 *ﬁ?, \Q;-—*“”f“@
Visions Without Presence

v

. -7 S i T ATy ﬁ:\_‘rwgl ant
1 the Poetics of Wilson Harris and Edouard Glissan

UWE SCHAFER
= & s

W would like to start my talk from a personal diasporic eipirjiﬁzi;
About two years ago I had the privilege to work fgr a. gaP; ui -
£ York klezmer musicians on a European tour. During t_hai ou;C b,ji
cxperi d a profound silence, especially in Germany, and the title of t e
@Xp@ﬂenf@ csion I album therefore bears the title Shvaygn = Toypt, which is
first ssiona nt car § '
i}gztd?;i? E(;f “silence equals death.” I am convinced that thes;e(j ﬁz ‘:;0;(3;
silence and death, are relevant in our present context, and would like to £

talk about silence. . n e et i e
L At present it seems to me that there 1s depressingly litile belief in th

YW oot i 3 a }: 14 ],, tt 3 t,,. j A - M Ay h -
. . N V v
\ €8t in [h@ Slmple p()osl 111‘./‘ ‘[ a hlﬂgS n]lgh }JI‘OC@C ()1h6W 15€. cre
. 1.0 ] f f b 1.! 4 ~, !: iy j, f,, ] 1;{
10CS UULS B,Ck Or 1ay 3 tnis Hld/‘b@ te]ilp()]ai/ 1 UGSS, COme Iwom:« OW
me g“ M“[C VVU!(&S !HVW can e e i e ¥Cs8Ss oU
C cO 1 5 Wi 1 am 1o X
can “ he QVerg \ i
COli yCU Ve d(iglf@S? Are thef@ L3 Xp@f].(-aneS tO dra"\/v Onj éiSpuClaﬂ b4 S Clc.’l
£
MlOd&lS ﬂlal mna 5‘ hﬁalp t() IQ/COIlslIllCt an ldba Url commun “y I.ﬁ kdﬁ. g(?GS h(,« y(; ld
; ‘ i o $34 y afiild 1 : Ti-51aie ES
MoQcis haS@d on ﬂl@ ]‘L‘Cl( af fa”lll Y [d ltS twl” bl'()ﬂ,h@-, tﬂ@ nagion ﬂ
l)iﬂﬂjueﬁe ﬁ nj‘EY)MSH: E{)Hai ie ai“@ 6@“! £S810 Ui COMIMon aesire i(?
3 HIES ]
ll rartures th KPression ¢t a ©
res 0101 )
re-cr 62‘@,@ “ 1€ vway We d [1!{‘»«/ Et {0 bﬁ., A h@S‘w are a fe vy qLﬁﬁSUOIl\J th\ai S‘in&@@d
- I] 3 E h: e o f ].]“ 5 1 il“l t, c 1ato
a‘ﬂl@z a(i rea e i l‘;‘ﬂa[lo“ OF t 1S 8 y}”lp()s.‘ um. ¢ ‘JVOU[ 1KE 10 Sp6< uial O&z
b]ﬁ _éi‘ﬂ ¥ on ﬂ.} e 011 gIHS Q t V\/E_laﬂ, j[ have ua”@d dl@ S Y HID LOHAf, tnen pi OG}\@wd E
‘ K . 1o b announced i th(; tld(; VY “SOii
]lai i 1 1S & St 1 wrﬁ'\: b GM\/ﬁ(’:l 4 '/"/hiat H announc d
2 h_ﬂi( S (rox g 11_ ’ 5 ‘
L O Al k1§85 ol p v 35t 1 QSC €Nngds on LE 1€
arris 1e 3 5’ /d()l are i ( Mu 554 lt S O@tl@s anL,B DIoV ]ld(a SOHIC 10
a2 31 5 ) ‘
AW L i ﬂl@“ l(i@a i ine Oiltﬁ t O ue t O Hf ave BUADt menticnea.
l@ Vance o S - .
f;I\HCG HS b@ NNINgs EEUEODV h&s })6\\_«‘“ a bhlafy, SCEU.Z()phEeMF > DY ﬂeCL
S - g o2 y ‘ ha
i UE ‘ P@ O 1 1A ua 6 O it 5] 8] ca S Su Ord_ﬂaﬁ,e 1O Ty 1
i 5 l i ng g ¢ p hL ica
€Conomic Th@ pOhU&al Slle.ﬂ@@ on ﬂnﬂ,« m@dlauo]ﬂ bet ween H’Hm depﬁ_ﬂ 1 detaﬂ;e]
\; i mclﬁy HWCUEMS@S 5‘“‘/( ‘ﬁ)«ibsiﬂla!lﬂﬂaﬂ Elahw]!ai QOHH’H“[H“/‘ in e new
a i @d;‘ C



N

¢ Uwe Schifer

Burope. WNevertheless, I think a blocked situation is always one of great
intensity and one that bears a lot of potential for the creation of alternative
worlds. But how can these be unearthed? How can collective desires be
voiced? How do posicolonial literatures help to (re)gain creativity, imagina-
tion, and a sense of community? I think that they enable us to re-live, to
share, experiences by appealing to our imagination. Plunging into scholarly
abstractions, witty comments, and theoretical discourse, one easily forgets
that in the past during colonization people actually suffered and died, that
they have been violated, raped and murdered, that there has been genocide
and that there is genocide taking place, that there are people who are dying
at this very moment as a consequence of an ongoing project of colenization.
The worst, in my view, is to remain silent on these deaths: Shvaygn = Toyt;
silence equals death. And 1 regard our interest in postcolonial theory as a
faint attempt to remember, to re-live at least in part, the horvors of genocide,
which is anything but fading, not only in the past, but also in the present:
Just a couple of weeks ago, six people drowned while they tried to cross the
Oder, the river that marks the eastern border of Germany. And these people
are just the tip of the iceberg, for we usually do not learn about those who
die before they even get this far. Instead, we are fed with presences: re-
malkes of deaths, pictures of anonymous, silent bodies reduced to data that
pervade our everyday lives, obliterating the real catastrophe. There is simply
100 much presence directed towards the consuming individual.

Two writers from the Caribbean, Wilson Harris of Guyana and Edouard
Glissant of Martinique, have made the collective unconscious an important
part of their writing in order to enable us to become aware of our collective
desires, to give us a chance to see hidden bridges and arches between
parallel worlds, relations that are not present: i.e., fetishized and turned into
commodities. Both writers have been described as “difficult to understand”
by Western scholars. 1 think such remarks reveal a hidden desire for
simplification. But is it not rather presumptuous to claim that texts should be
easily accessible? Or academic papers? Can there be any creative access to
the chaotic history and suffering, the hell of uncertainty and alienation, the
hidden {rustration, that has characterized colonial experiences other than
stammering and loose ends, instead of neat plots and clear goals? Can we re-
live history by analysis? 1 doubt it.

Wilson Harris of Guyana sees his poetics as a contribution to parallel
futures of a “creative and re-creative balance between diverse cultures.”
Edouard Glissant of Martinique speaks of a “poetics of relation.” Glissant
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must state at the outset that 1 will not be talking about the
postcolonial but, rather, about the pre-colonial, albeit under
- postcolonial auspices, depending on the vantage-point, as I will
argue. Let me start with what could be called the primal scene of
colonialism.! In his recent book Marvelous  Possessions, Stephen
Greenblatt quotes and comments on a certain passage from Columbus’s
journal which describes the very first exchanges with the Caribs. Red caps
and green glass beads, pieces of crockery and other trifles were given to
them; in return, the Caribs gave “whatever they possess.” Taking up an
argument of Tzvetan Todorov, who had pointed out the sense of
superiority in Columbus’s rendering of these events,? Greenblatt looks at
stmilar reports on first-contact situations by Cartier and Frobisher. All
these texts show that the European explorers always interpreted the
exchange as an unequal one, to their advantage, and that they found the
reason for their success in the naivety, generosity and innocence of the
‘savages.’ In this way, the Europeans neglected the relativity of material

value in these exchange situations in order to highlight and read culturai
difference. Greenblatt writes:

[ On the notion of the primal scene, see Sigmund Freud, “From the History of a
Childhood Neurosis (1918),” Standard Edition of the Complete Psychological
Works of Sigmund Freud, ed. John Strachey (London: Hogarth, 1953-74), vol.
XVIL However, it is only the epistemological notion of fantasy as a formative
structure of perception that I want to use here.

2 Tzvetan Todorov, The Conguest of America (1982; New York: Harper & Row,
1992): 38-39, and Stephen Greenblatt, Marvelous Possessions (Oxford: Clarendon,

1991): ch. 4 (cf. his comment on Todorov’s reading, 99); farther quotations from
Greenblatt are in the text.
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While the natives that the European explorers and conquerors
encountered certainly never played the part accorded to them by the Euro-
pean script, I do find Greenblatt’s reading of the colonial text convineing,
since it stresses theatricality and performativity as semiotic practices
organizing perception and cognition. His model thus allows for later
epistemological transformations of the colonial primal scene into anthropo-
logical concepts of cultural difference. But European cultural critique can
also be traced back to the colonial script. For regrets about the betrayal and
the fraud committed against the natives are expressed in many texts about
the exchanges on the beach; Todorov shows that traces of it can be
detecied in Columbus’s journal, where it is transformed into protectionist
behaviour. Again Greenblatt:

Europeans [...] congratulate themselves for their greater perspicacity, but at the

same time their accounts of the unequal exchanges frequently imply a sense of bad

taith, a sense - reflected in the very term ‘trifle’ - that they are taking advantage of
native innocence. (110)

Greenblatt’s reading of the colonial enterprise — and he of course elabo-
rates on it in the course of his book — gives an account of the modes of
cultural contact laid out by Horkheimer and Adorno in their Dialectics of
Enlightenment. Greenblatt contends that the colonial discourses of power
must be recognized as variants of essentially modern discourses. In a
famous article, he demonstrates how the scientific critique of religion as a
social practice of masking power can be used effectively to manage
colonial subjects and inquire into cultural difference.? In this way,
Greenblatt’s argument remains compatible with postcolonial theory: while
he certainly addresses the issue of colonialism from the perspective of the
‘centre,” he supports the postcolonial description of cultures as rugged
spaces of intercultural contact, engendering competitive and antagonistic
strategies of miming and mimicking that in turn produce overdetermined
fexts. However, as his reading of colonialism lacks an emphatic
identification with the posteolonial subject position, he has to address the
moral and political issues of postcoloniality in a different way. This is all
the more urgent as he implicitly reads the scene of a barter on the beach as

the historical a priori for the European production of knowledge about the
Other, which makes the scene haunt Greenblatt’s own text.

3 See Stephen Greenblatt, “Invisible Bullets,” in Shakespearean Negotiations (New
York: Oxford UP, 1988): ch. 2.
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am concerned with the idea of justice implied in Greenbiat’é:?sﬂ concept
reciprocity and equivalence. Read as a struciural featureﬂaf.x:nehsc:s;ﬁ
barter on the beach that was repressed and erased by colonial dzscoursfe,
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4 Cf. Caroline Porter’s critique, in her article “Are We Being Historical Yet?,” South
Atlantic Quarterly 87.4 (19838): 743-786. 7 ‘

5  Homi Bhabha, The Location of Culture (New York: Rou’tle@ge, 19?4): 2245. ;The
complete sentence runs as follows: “The process 1 have described as. the sign 001 the
presént — within modernity — erases and interrogates those ethnecenmc; fom‘zs of cul-
tural modernity that ‘contemporize’ cultural difference: it opposes bOtﬂl culwraf plu-
ralismn with its spurious egalitarianism — different cultures in the same tmﬂ:eﬁ [ - or
cultural relativism — different cultural temporalities in the same “universal” space.’
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legal paradigms of liberal societies clash with the ethics of singularity I
underf;tand Homi Bhabha is advocating. And I wonder, since probably
there is no way of producing a hybrid of the two ethical principles, whether
we can alternate between them or whether we have to decide on one of the
two in our practices of reading and teaching.

@ & e
Discussion

H.B.: Can you just repeat the last point again?
Ulla Haselstein: About reciprocity?

HB And the singularity issue and where you think it may be
incompatible.

Ulla Haselstein: What 1 wanted to say was that, in Greenblatt’s way of
1r'1terpreting this primal scene or this trauma, he really tries to account for
his own position as the heir to a certain tradition of cultural critique, also
Qf anthropological thought, that cannot be simply discarded. But he uases it
in order to re-work and work through it. Still, he makes one move that
seems to be different, and this is the idea that at the very moment of the
first encounter where the two parties are still free — there is no global
marketplace yet and no colonial power — and come together on the beach
and exchange and barter, there is equivalence, since it’s a free exchange

But Greenblatt says this exchange has always from the very beginning;
been understood as an unequal exchange even though it was not: and he
follow.s his ideas through. And now he goes on to say that, in;tead of
tepeating and criticizing this inequality all the time, we at least have to

create, perhaps, an empty space for the interest of the other in this

ex;change that is never stated, that is never accounted for, that is never dealt

with in this kind of melancholy deploration. And therefore he argues that

one has at least to insert the idea of reciprocity on principle, even though it

can never really become true any more. I mean, we all know that this is a
sort of counterfactual thinking, but nevertheless it’s important and has

even been taken up in certain anthropological works such as Entangled
Objects, by Nicholas Thomas.

@]
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i think what Greenblatt does here is a very important move, but it
comes from a certain tradition. Basically, it 13 a2 move towards creating
justice, even belatedly, and this kind of justice follows the legal paradigm.
There are two parties and the other party should also be heard and taken
into account. Even if it’s not possible anymore, it should be done, and it
must be done in this way. | was wondering whether this legal paradigm,
with two parties that have to be heard, that have to express themselves,
always implies legal subjects. A legal subject always implies somebody
who has an identity, somebody who acts, who is subject to a certain degree
of accouniability. Thus I was wondering about your position, since you
criticized cosmo-pluralism so harshiy. I thought that you were actually

arguing for an ethics of singularity where no singular site can be

generalized any more. H is such a radicalization of process, if I may quote
one of the participants; that process has become so sirong that there no
longer seems to be anything to create stability.

H.B.: 1 think that I have argued against certain forms of the egalitarian
basis of pluralism, and since having gone tc the United States I argue more
strongly still against them, because I believe that they are based on the
equal playing-field theory — that, as some way to restore justice, we have io
now put ourselves in this space. Now, one theoretical problem there has to
do with the temporality of exchange. 1 think it actually doesn’t deal with,
or it assumes always, a kind of homogeneous temporality of exchange
which 1 do not hold with. And it also assumes a kind of unimpeded
circulation in the exchange which I also do not hold, laudable though I find
the desire, Michael Walzer comes to mind — and I am going to turn to him
in a2 minute — and Charles Taylor, both of whom [ have actually opposed
on this issue and written about, which will be expanded in my new book.
But it seems to me that circulation as communication is assumed in some
way to be consensual, and you also have to assume the teraporality of the
exchange.

Mow, having said that, 1 understand alsc the positive aspects of
acknowledging reciprocity. The problem arises when in, for instance,
Charles Taylor’s book on multiculturalism, which [ think is germane to
this issue, you always assume a reciprocity at the starting-point of the
enquiry. The only way to be a good, pragmatic, communitarian liberal is to
assume that all people are equal, all cuitures are equal, and that this is
supposed to be the redemptive, the corrective move. If you don’t say that,
where would you go? However, let me caution that in that very moment




74
Ulla Haselstein

thgre are two problems. The one problem is that you see continually in that
traje'c‘tolry..We a priori have to give this reciprocity, this equalit thié
ggalrtanamsm, at the point of starting. But at the o‘ther’end at the pz)/;nt of
Judgemep‘t, we are no longer in this free space ter;lporally in a
communicational space. What does Charles Taylor say at the end’ of his
argument? Having conceded the free space at the start of his argument, at
the enfi ?f his argument (as T have written in my piece on this problem), }?e
(siaySE, I m very happy to grant equal status to cultures, of course I’d be
amn gtupxd if T didn’t. This is the first principle of our much cherished
humanitarian, egalitarian principle.” But he says you can’t have a free-pl
system, because that system also has a kind of wild card in it. It can Eeaz
Zreel-plgy sjystem, so how am I going to deal with this? He says, “Well, I'll
eal with it. I grant at the end” — you know, at the level ofjudgement’ not
at the level. of exceeding equality — “well, the way I will deal with it is’t}lat
we must give equal respect to all cultures that have fed large communiti
over a long period of time.” You see? And that’s where in this piece eff
mine callgd ‘.‘Cultures In-between” I say that the equal playing—ﬁelcf ‘theoro
that e::gahtangn theory, first of all is always a double articulation Alsgy
there’s one simple question: who came to the beach? They came.to th,
beach. The desiring machine is also there, you know. Who arrived at me
?r?gll{zta;flgsaid: “Thank you very much but can I have your mother’}s/
doublesémcziairsi .at the theoretical level, I think there is a problem in the
Secogdly, let us go to Walzer’s new book, which I just taught in
seminar in New Orleans: What it Means to be an American Exfctl tha
same move, l.vut in a different context. America has always be;en this yre et
somety' of m.lgrants, you know. As migrants, there is this reciprocit g Vj
recognize migrants as other migrants, we live in this space. Now intrc};i .
into that the coruscating re-memory, not just the atavi.stic r;lemor uc?
§lavery., but the coruscating re-memory in the Toni Morrison sense yaod
immediately that reciprocity, the temporality of that reci rocit’ :
destroyec}. There is one sentence in the entire book on what it rrlfeans }t,;) k::t
an American, where he says maybe this free theory of migration does not
iiii?‘ately Bdealv with the American Indian instance and the Bla::)k
e rlj(a?ﬁat }z;it;l.(.He doesn’t deal with this. And that’s where I began to
em;}{g:i Sarciasqléice right: the emphasis is.. on process and circulation; but the
process and circulation regulated by certain specified

Stephen Greenblait’s Concept of Symbolic Bxchangs 75

sheories of temporal disjunction, 6 that time and ethics is my problem.
And it is the temporality that I believe produces the subject for a new OF
another kind of ethics, and that -subject is not radically singularized but
instantiated with a2 view to that ethical argument. For that area of my work
1 would ask you just to consider what T do around what I call the space of
enunciation as being the seed of the ethical. T do not believe it is radically
singularized, so that there can be a6 meta-theory, there can be 1o
foundational ethics. But that in no sense means that there isn’t a place for
choice and a place for judgement, but a judgement that recognizes the
inequality of that playing-field as, indead, do some writers. Now, that’s my
response to Greenblatt/ Walzer/Taylor, all the ghosts that somehow stand

" behind that.

= O v

Herberi Grabes: 1 would like to g0 back to that story you told us
Greenblatt uses. And I have always been wondering why we unfortunately
don’t have a similar story writien out by those who came 10 the beach and
got the glass beads or whatever. But let’s say, if we consider cuitures as
different value systems, maybe their story could also be of the following
kind: “These people came, they were giving us things, and they thought
that the things they received from us were very valuable, but of course we
made much the better deal.” So then, who is the referee? I mean, where
would you place that person in order to say there is no equivalence, no
reciprocity? And of course, you could say that, in material terms, you got
so many more valuable things. But if you have a world-view where
material things don’t count for all that much, one might say: “Yes, well
then, have this, well it’s not that important for me,” and others might say:
“Oh, well, we exploited you, you know.” The point is, who is exploiting
whom, and if you really take a radical view of the equality of world-views,
then where are you? Greenblatt employs that whole scenario of “In the
Renaissance evil was invented”; I could give you more instances.
Renaissance man invenied the evil Kkind of strategic thinking when people
started moving around the world exploiting others. Of course, there were
inventions before Renaissance man, sO 1 don’t go along with Greenblatt’s
fiction there.

Ulla Haselstein: Well, it is a fiction, to be sure, but I think it’s also
important to see in what way it can be used in his worl. I think it’s very
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obvious that he quotes from Columbus’s son, but this quotation is actuaily
framed as a narrative move that re-creates the story as the site of a primal
scene of the crime that one has to return to and that one has to re-phrase. I
would not so much like to accuse him of creating or of depicting
Renaissance man as the one responsible for evil. I think he actually gives
reasons why the productivity of discourse at this particular moment
actually created the very possibility of converting symbolic capital into
economic capital and vice versa. And [ think this is related to the breaking-
up of the unity of the signifier and the signified. You can displace the
problem into a discursive constellation that then produces various effects,
which then circulate within a new space and which then produce effects
here and there that may actually balance each other or cancel each other
out or reinforce each other, and so on. So I would not accept your view of
the story as a story of how evil came into the world, but I would, rather,
argue that what Greenblatt does here is to give at least the option of
thinking of these others, as you said, as people with an agenda of their
own. And 1 mentioned Nicholas Thomas’s book FEntangled Objects
because he describes the gift exchange in the very region that all the
anthropologists who were writing about the gift exchange were always
referring to. And he went back there and he said, “No, I am not going to
describe primitive culture and I am not going to describe the gift exchange
as a mode of creating community and coherence and coherent societies,
and so on. No, I am going to look at the kind of exchanges that actually
happened between those people on those islands and the European
explorers, colonizers, imperialists and so on, but not under the auspices of
how bad those Europeans were behaving or how they were exploiting
those poor natives.” But he’d ask, rather: “What kind of strategies did
those people who were living on the islands actually opt for? What kind of
discourses of their own did they have to account for the kind of relations

that were evolving?” I think it’s important to empower the Other with an
agenda of their own.

@ O oo

How Shall We Read
South Asian—Canadian Texts?

ARUN P. MUKHERIJEE

R & 4D

‘%f' n Canada usually we get completely swamped by our neighbours, and

| right now we have globality itself, Canadian-style. Halfxglobalitzf.
B Usually we have American speakers come to Toronto 'and they dfﬂt
even remember that they are in Toronto — they keep ‘falklng about “our
President,” “our Mayor,” and people pay them a lot to brlqg t{lem over, and
then they are really mad when this happens bgcause thtiy didn’t e.ven”correct
their funny little references to “our Prime Minister” or “our ?remler. énd’ ]1[
guess, maybe instead of geiting really upset about the stealing of the furies
— for example, multiculturalism — they believe .that they were the ﬁrst
multiculturalists. And now of course multiculturalism hgs become fashion-
able and it seems it was also invented somewhere else, 1n modern Canada.
So 1 just would prefer not to be global on what we are talking about — our
little corner in Canada. I thank you again for inviting me a?nfi.reme‘mbermg
Canada, because nations and small communities and ethnicities with roots
have become kind-of out of fashion; we only talk about globali trends. And;
yet on 30 October 19951 knew what it means to be part of a n?tlon and what
‘t means to wish that your nation survives. I am talking abgut uthe
referendum that night. We have really been through a very traumatic tupe
and similar to the last two weeks of the referendum we have b.een almost i1l
and 1 cannot talk a lot about that. ‘Nation’ is also somethm’g’tha:t pgst—
modernists and globalizers make fun of, thinkin.g it's a pass,e institution.
And yet, when a nation is in the process of for.mmg,ryou don’t know what
else you want; first of all, you want to preserve it. So 1 am hgre t(? talk about
what happens in Canada and what happens in very small minority commu-
nities. 1 originally relayed the title of my talk over the phone frorg Canada,
so T don’t know if ‘should” or ‘shall” would really make mgch dlfferer}ce.
But my title was trying to open up the question of appropriate theoretical

1 See Wilson Harris’s address at this symposium (pp. 1371f. below).
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frameworks for reading minority literatures — particularily, in this case,
South Asian—Canadian literature. And [ hope that my title, with that
question mark, is signalling my hesitation fo utilize the frameworks that are
currently in use — mainly: postcolounial literature, minority discourse, and,
even more recently, diaspora writing.

I'm not going to spend too much time discussing these terms; they come
loaded with assumptions and they result in consequences that [ am quite
dissatisfied with. And here I might say that some of my graduate students
are now beginning to say, when they start talking about something: “I’m not
a theory person, but....” And I am not a theory person myself. There’s so
much of this postcolonial theory now — I was just reading ARIEL’s last two
issues, and they made me very discontented. Last year when I was in India 1
found that now they’ve started building roads which are called bypasses —
you know, you don’t have to get into the city centre, you can just ‘bypass’
and go wherever you are going. And I wish I could bypass the whole post-
colonial theory bit. I'm not really going to spend too much time on that. So
the most objectionable tendency, among the three concepts that I just talked
about, would be to include the global nuances — in my case, the Canadian
nuances; a somewhat ironic situation, I feel, given the fact that all of the
three terms mentioned have been consistently deployed to criticize what is
called the universalist agendas of Western humanism.

So, what happens when these terms enter Canadian territory? We might
begin with the term ‘postcolonial.” In Canada at the moment, I register three
kinds of postcolonialism. One is the academic category of what’s called
postcolonial literature, where we are teaching regional literatures — Africa,
Asia (mostly India), Australia, the Caribbean. The second meaning of ‘post-
colonial’ is now being applied to white anglophone Canadian literature,
where Canadian critics read Canadian writers along postcolonial theoretical

perspectives. ‘Post colonial’ number three refers to the critiquing of the
above-mentioned phenomenon, where critics like Linda Hutcheon voice
their ironies, reminding us of the countless male white colonizers of the two
founding nations, the white anglophone and white francophone Canadians,
who have both started talking about having been colonized, too. And Linda
Hutcheon has to remind us that it is the original — aboriginal — people that
are what she calls the authentic postcolonial force in Canada. Native critics
and writers reject the term ‘postcolonial’ instead of ‘aboriginal’ or ‘Native’
because they find it insulting, eurocentric, and unnecessarily restrictive in
describing the cultural ferment that is going on in the aboriginal community.
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5o they want to try and make a space for South Asian—Cartadian Writ:ingy as
different from the other Canadian literatures. Therteerm. p?stco}qn@ is
already occupied by ‘Canadian’ on the one hand and .Nat.we on %he Vm‘her,
which doesn’t of course mean that individual South Asian immigrant ‘;p/rlters
have not been read as postcolonial writers, and so they should be, I'm noet‘
objecting to that, given that many of them focus on the themes of colony.a%q

empire that postcolonial theory foregrounds. Howevef, I”lOt all Sou‘th, Aslan—
Canadian writers do that, and so the term ‘postcolonial’ does }10‘[ appear to
be a perfect fit to describe the collectivity of South Asmn-Canadlan
literature. Now, collectivity is the term that was used with remarkable

frequency and confidence in Abdul JanMohamed’s and David Lloyd’s intro-

duction to their collection The Nature and Context of Minorify Discourse.
The book popularizes minority discourse and countgfr—dlscoquse, two teﬁrms
which right now are obviously very trendy. And, g1ve;n that South .Ajsw_ms
are a minority in Canada, the term ‘minority discourse’ seems promising at
frst. However, as I will explain later, when 1 find ‘th'e terin_ s‘fre}chedﬂt?
include all the minorities of the West as well as the entire *“T hllra World”, 1
wonder whether the notion of ‘ethnicity” might be a more serviceable hook
on which to hang literature by South Asians living in Canada. 3 |

A Meeting of Streams: South Asian Canadian Lz’z‘eraz‘u;ie, an anthqugy
of essays that were presented at a 1983 conference on South Asnan W}[’lt.lflg,
is the first instance one comes across the idea of a grouping of wr.ners
defined according to their ethnicity. An ecarlier volume, entrfled idemzﬁ;a-
tions: Ethnicity and the Writer in Canada,’ uses terrgs hk‘e (;anadle.m
Hungarian Literature” or “[celandic Canadian Literature” to describe \Nljlt-
ings by early immigrants in their mother topgues but dEoes 1’10jt categorlzer
writing in English in terms of the ethnic origin of the'wrlters. Lzzteratures of
Lesser Diffusion,’ on the other hand, freely categorizes Canzldlan a‘uth'(')rs
according to their ethnic/racial origin. Another phenomenon of the Nineties
is the publication of anthologies like The Geography of Voice and Many

2 Abdul R. JanMohamed & David Lloyd, “Introduction: Toward a TheOIy of Mmomy
Discourse: What Is to Be Done?” The Nature and Context of Minority Discourse,
ed. Abdul R. JanMohamed & David Lloyd (New York: Oxford UP, 1990): 1:%6. )

3 A Meeting of Streams: South Asian Canadian Literature, ed. M.G. Vassanji

1 - TSAR, 1985). ‘

4 g:;zz;?at?ons: thnic)ity and the Writer in Canada, ed. Jars Balan (Edmonton,
Alberta: Canadian Institute of Ukrainian Studies, 1982).

5 Literatures of Lesser Diffusion, ed. Joseph Pivato (Edmonton, Alberta: Research
Institute for Comparative Literature, 1990).
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Mouthed Birds® whose criterion of inclusion is the writer’s ethnic/racial
background.

Thus, ethnicity and race have become important theoretical tools in the
analysis and categorization of Canadian literature over the last decade. A
theoretical apparatus, recognizable by its vocabulary, has emerged which
allows us to speak of Canada’s minority writers in terms of categories such
as group history, group culture, racial persecution. Insofar as this vocabulary
has broken the hold of Canadian literary nationalism which evaluated
writers in terms of their ‘Canadianness,” it has had a beneficial effect.
However, the popularization of this vocabulary, or what Foucault would call
a “discursive formation,” has also lent the reception and analysis of these
texts a certain pre-packaged quality.

One comes across this vocabulary in reviews of South Asian—Canadian
writers” works, in journal articles, and in course-descriptions in university
calendars. The following extract from a course-description entitled “Post-
Colonial Literature,” a second-year course being offered at a Californja
university, provides a good example of the terminology in vogue:

In this course we will address some of the political and theoretical issues raised

by such categories of literary study as ‘the post-colonial.’ Much of the discussion

will be grounded in our reading of fiction from the Indian Subcontinent, Africa,
the Caribbean and elsewhere. Other issues that will be considered will include:
the place of literature in the post-colonial globe, representing the self, mimicry,
hybridity, writing in the colonizer’s language, the changing foci of second and

third generations of post-colonial writers, immigration, subaltern studies,
domestic fiction, feminist fiction, national identity, etc. '

This course description neatly presses all the right buttons associated
with “Post-Colonial Studies,” the usual niche for South Asian—Canadian
writers. A prefabricated, cookie-cutter theoretical framework not only allots
writers {rom postcolonial countries a place, albeit a marginal one, in the
curriculum but also predetermines what will be said about them. Terms such
as ‘mimiery,” ‘hybridity,’ ‘writing in the colonizer’s language,” ‘immigra-
tion,” ‘subaltern studies,” ‘national identity,” are tediously familiar, and
studenis taking such a course should find producing term papers on writers
included here no more taxing than pulling a TV dinner out of the freezer and
zapping it.

6 The Geography of Voice: Canadion Literature of the South Asian Diaspora, ed.

Diane McGifford (Toronto: TSAR, 1992); Many-Mouthed Birds: Contemporary

Writing by Chinese Canadians, ed. Bennett Lee & Jim Wong~Chu (Vancouver:
Douglas & Mclntyre, 1991,
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The language may differ a bit or the names of writers ma?j vary, but t.he
above course description provides a good snapshot of wha.t Post—‘Colo.n.)al
Literature” courses look like. Now that most MNorth Amencap 11711’11\/6?81’[4165
have their calendars online, 1 got to look at some of these descriptions on Fhe
Internet. Here is a course description that was posted by a Canadian
university:

Eng 4727

Representing the Other in Post-Colonial Literature

A study of post-colonial writers who give expr.ession to the voice of the ‘other™
the silenced, the subaltern and the marginalized. The cgurse cc')r-151ders4suc.h
writers as Keri Hulme, Mudrooroo Narogin, Jack DEII\.’IS,. Suniti Namjoshg
Thomas King, Bessie Head, Salman Rushdie2 Rajiva Wijesinha, Lewis Nkosi,
Allan Sealy, Satendra Nandan and Rohinton Mistry.

The American and the Canadian course descriptions rely on the same
theoretical formulae. The difference, however, is that the Canadlan‘ course
includes Australian and New Zealand writers, whereas the Cahforman
course does not. But besides that little bit of extra coverage, aﬁrlbutgble to
Canadian, Australian and New Zealand ties as Con.qm.onwealth countries, the
basic premise of the two courses is remarkably smnlay Both presume that
writers from diverse parts of the world can be taught in on? Gcourse, upder
the rubric of terms like ‘mimicry,” *hybridity,” ‘the sgbaltern, the marginal-
ized,” ‘the other.” Both have dispensed with categories thgt gener-ally apply
to the literature of Britain, the USA, and European countries: periodization,
literary movements, and national or regional groupings. _ .

The key terms mentioned above help place.wrlters ﬂagged as pos:
colonial’ in opposition to the canonical, deadj-whlte—male wnters.‘TQ’re;;eaL
a popular phrase, ‘postcolonial” writers “wn.te back' to the empire.” They
deconstruct, parody, oppose, and mirnic dommant.dlscourse.s of the centre.
In the case of South Asian—Canadian writers, this theoretlacal framework
assumes that they continue to give ‘voice’ to the ‘subaltern’ — presumably
the people of the countries they emigrated from — even after 'h.avmng come ;0
Canada as an immigrant. The fallaciousness of th1s s_uppos1t10n 1s brought
out very well by the following words of Harish Trivedi: 3 |

A primary sense in which much post-colonial‘wr.itil?g is not.really writing backllls
that it is hardly resistant or oppositional; it is 1'f. anything or?ly too eagerly
acquiescent. Another sense in which it c§nn0F pe writing l?ack l?ut is rather wrmpg
within, or writing from the inside, is the immitigable physu:.al c1rcumst'ance thi.lt,. in
the ca;e of numerous post-colonial writers of a whole variety of national origins
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Since South Asians are a racial minority in Canada, the ‘minority
discourse’ theory seems promising at first. However, T begin to doubt its
usefulness when I find that the term, as employed in JanMohamed’s and
Lloyd’s The Nature and Context of Minority Discourse, stretches to include
all the minorities in the West as well as the entire ‘Third World,”® We need
to be careful that the preoccupations of minorities in North America are not
projected back to the countries and cultures they frace their origins to. When
JanMohamed and Lloyd claim that “minority discourse is, in the first
instance, the product of damage — damage more or less systematically
inflicted on cultures produced as minorities by the dominant culture,” they
may be quite right about the experience of racial minorities in the West, but
it seems preposterous to think of all the ‘Third-World’ literatures as
minority literatures or as “products of damage.” Nor can I agree that
‘resistance’ and ‘survival’ are the major themes of these literatures and not
iwo among many.

‘Minority discourse,” I believe, is riddled with the same problems that I
outlined with the “Postcolonial Literature” framework. Both theoretical ap-
proaches have global intentions, and, in their universalizing ambition, they
fail to take local conditions into account. Or, rather, they universalize on the
basis of their own experience. Such a state of affairs comes about because
much of publishing and theorizing is concentrated in the hands of a few —
the so-called celebrity academics — who set the terms of discourse for others.

At a conference entitled “Interrogating Post-Colonialism™ held in
Shimla, India, in October 1994, many speakers expressed concern about the
hegemonic sweep of academic theorizing originating in “the First World
academy,” equating it with “a second wave of recolonization.”'® Meenakshi
Mukherjee’s comments on “our professional compulsion to speak the same
language and adopt the same frame of discourse that people from our
discipline are doing all over the world, in order to belong to an international
community,” point out the pressures of globalization in the academic
arena.'' Her warning against “making the specific configuration of

Abdul R. JanMohamed & David Lloyd, “Introduction: Toward a Theory of Minority
Discourse,” 6.

9 “Introduction: Toward a Theory of Minority Discourse,” 4.

10 Harish Trivedi, “India and Post-Colonial Discourse,” 244.

11 Meenakshi Mukherjee, “Interrogating Post-Colonialism,” in Interrogating Post-
Colonialism: Theory, Text and Contextm, ed. Harish Trivedi & Meenakshi
Mukherjee (Shimla: Indian Institute of Advanced Study, 1996): 3—11, here 9.
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crrcumnstances in particular regions subservient to a global paradigm’?

underlines the obverse effecis of this globalization.

It is no easy task to stay clear of globally propagated theories that emerge

from the centres of dominance. The similarity between the two course-

irom Canada and the USA, and the similarity of their discourse 1o
d by numerous monographs and journal articles, demonstrates

‘global paradigms.” They make it impossible to ask the kind of

I asked above. These are questions that relate to the effect of
t writer in Canada: more specifically, being a South Asian—
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ting theiv flags at the Toronto City Hall, 2
,, of course, appeal equally to all given the

b2 Meenakshi Mukherjee, “Inisirogating Post-Colonialism,” 7.
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And yet, it cannot be denied that a South Asian—Canadian identity has
emerged. It can be encountered in the Little India district of Toronto,
patronizing ‘Indian’ grocery, ready-made garments, and jewellery stores,
‘Indian’” movie theatres and restaurants, ‘Indian’ TV programmes, and sub-
scribing to newspapers such as /ndia Abroad and India Journal. And ‘India’
has become the dominant term here, even though the community comes
from several different nations. However, despite these common patterns of
consumption, as well as intermarriages where a ‘girl” in South Africa may
be married off to a ‘boy’ in Delhi (the marriage arranged in Canada), those
described as South Asians may often reject the hyphenation altogether or
choose another hyphenation. Neil Bissoondath, for example, wishes to be
known as a Canadian writer and not a hyphenated Canadian one such as
‘South Asian—Canadian’ or ‘Indo-Caribbean.’

If we needed material proof of South Asian—Canadian identity and South
Asian—Canadian literature, several anthologies have already appeared and
several are in the pipeline. Scholarly articles and MA and PhD theses are
also in evidence. Thus there is now definitely an object of knowledge called
South Asian—Canadian literature that is being interpreted and debated. To
the extent that South Asian—Canadian writers share certain commonalities
such as culture, memory and a repertoire of linguistic signs, they can be seen
as producers of an entity called South Asian—Canadian literature that lends
itself to analysis.

Here it is interesting to take a backward glance in order to see how the
self-evident terms of today came into being. In 1981, I was hired to help Dr
Suwanda Sugunasiri on what, 1 suppose, was a multicultural boondoggle or
programme, under the auspices of the Canadian Secretary of State, to
identify and write on East Indian-Canadian writers. Two years earlier, in
1979, the Secretary of State had invited proposals from researchers “to
undertake a study of the writers and writings of any one of the groups
{Chinese, Japanese, Vietnamese, Indian, Pakistani, etc.),” and the study
issued under Dr Sugunasiri’s directorship was one report among several
produced in Canada on Canada’s ethnic minority literatures."” The 1981
Canadian census counted ‘Indo-Pakistanis’; the term ‘South Asian’ had not
yet come into existence, although by the time we finished the report some

13 Suwanda H.J. Sugunasiri, ““The Literature of Canadians of South Asian Origin: An
Overview,” in The Search for Meaning: The Literature of Canadians of South Asian
Origin, ed. Suwanda H.J. Sugunasiri (Ottawa: Department of the Secretary of State
of Canada, 1988): 5-25, here 5.



vears later, it had. My job was to scour through Canadian journals and
magazines for Indian-sounding names, marking the texis thus identified for
the bibliography and then producing an analysis of South an poets. 1
thersfore had the task of producing 2 South Asian nexus when it didn’t exist.
Those were the days before ethnic studies, before posicolonial studies,
before identity politics in Canada — the poset then, in the Canada of 1981,
wrote as an individual about universal themes. In my report I quot ed
compa atwel y from Canadian reviews of Caribbean writers, who, the critics
teli, seemed to demonstrate well how deep and texturalized their criticism
was of their condition. Though less versatile and sure in its treatment, these
reviews argued, the poetry of East Indian—Canadians shared similar
recwirent dualisms, especially light/dark image patterns, and 2 concern with
the ephemeral and frivial, with writers who, monsirously closed in rpon
themselves, seek escape or iranscendence. I reacted strongly to this kind o
intellectual approach and went on to point out ihat many South Asian
Canadian poets, with the exception of Michael Ondaatje, wroie anti-colo mal
anti-racist poetry. And I was using the term ‘anti-colonial’: 1 wasn’t using
postco ionial,” as T was reading it {ifteen years prior. | investigated these
poets’ filiated networks and suggested that they were writing not out of the
dominant Judaeo-Christian British tradition, but in the tradition of Pablo
Neruda, Wilson Harris, Martin Carter and other Third-World “writers.

I re-read my report recently and found that while [ meant to find cerfain
cominon strategies, certain common affiliations, and certain comimon
themes in these writers, 1 did not go on to propose a South Asian identity.
For me, their commonalities had emerged because they shared 2 certain past,
their origins in the Indian subcontinent. And yet they remain discreie
because that origin had different temporalities in the case of Indo-Caribbean
poets when compared to those recently arrived from the Indian subcontinent.
Nor was I oblivious to the very marked ideological differences between the
writers. There were fiery radicals at the one end of the spectrum; less
strident yet politically engaged writers somewhere in-between; and art-for-
art’s-sakers at the other end. I was glad to see, when I read this report again,
that 1 did not go on to produce a monolithic theory on the basis of my
analysis. I called them anti-colonial, not postcolonial. I did not go on to talk
about the theoretical Third-Worldist studies of Fredric Jameson or the theory
of minority discourse of Lloyd and JanMohamed. I did not indulge in such
theoretical exercises, as I was already aware of the fact that these poets were
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writing as individuals and not as members of the self-identified community
of a collectivity.

However, the term ‘South Asian” had obviously acquired enough cachet
by the winter of 1982 for it to be used in the title of the first issue of the
Toronto South Asian Review. The first editorial, published in the summer
1982 issue, is important in view of the fact that the editor, M.G. Vassanji,
played a major role in the development of South Asian—Canadian literature
in his triple role as editor, theorist, and writer. The passage quoted below
outlines his vision of the journal’s mission:

The Toronto South Asian Review seeks to make accessible to a wider audience
literature that traces some part of its inheritance and meaning in the culture,
traditions and history of the Indian subcontint. It is a North American journal and
will of necessity reflect perspectives developed at least partly here.[...] It is not
intended in these pages to set standards for what reflects South Asian sensibilities
and what does not. Nor is 1t intended for this journal to present a static reflection of
the life lived in any particular part of the world at any given time period. People of
South Asian origin are found in all corners of the world, speak a large number of
languages and English dialects, and possess traits from many other cultures. Many
have passed through two or three continents within a few generations and have
witnessed enormous historical changes. This diversity in backgrounds and

experiences will naturally be reflected in a dynamic and vital way in the contents of
this journal."

It is fascinating that the editorial does not refer to Canada at all. It attributes
a transnational identity to South Asians, and an examination of the journal’s
contents shows that it has been publishing the writings of South Asians from
many countries. Although the editorial refrains from positing an essen-
tialized South Asian sensibility, it does project, albeit very tentatively, a
certain shared history, on the basis of which people can share a platform.

It is ironic that a journal which was a prime mover in the development of
South Asian—Canadian literature should now have excised the term ‘South
Asian’ from its title. It changed its name in summer 1993 to the Toronto
Review of Contemporary Writing Abroad. The eight-page editorial in the
spring 1993 issue of the journal muses about South Asian identity and South
Asian—Canadian literature and asks the following question: “Is there a South
Asian Canadian literature — in terms of a contained, self-referential evolving
body of work?” It goes on to answer this question in pessimistic terms:

I have never sensed any passion behind that label ‘South Asian’ — no political front,
not even a loosely defined conscious aesthetic, or the probing for one: it seemed to

14 M.G. Vassanji, “Editorial,” Toronto South Asian Review 1.2 (Summer 1982): 1.
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be simply a very convenient and the ieast discomfiting unbrella to fit under. No
controversies, no eloquent voices raised, as happened in the black or Afro-
coxpmunities. No real anger, but certainly resentrent. Docility? Perhaps ‘South
Asians’ feel close enough to the mainstream fo feel that goal achi@vablé- and so
everyone for himself, scrambling io get out of the hole and into the sun of
recognition."

4 Yassanji’s diagnosis of South Asian writers’ attitudes provides an
important corrective to the tendency in contemporary literary theory to
assume that all minority writers write resistance literature and speak of the
collective. Certainly, South Asian-Canadian writers do not see themselves
as members of a self-identified community, something that happened in the
case of Chinese—Canadian and Japanese—Canadian writers when they got
together in 1978 to produce an anthology called Tnalienable Rice.'® The
“Introduction” 1o this anthology foregrounds the coilective voice of the
Chinese— and Japanese—Canadian literary community and the ethno-
political agenda of their project. The writers of these two communities
continue to speak colleciively and to each other through thsir newsletter,
called Rice Paper. }

One result of this close relationship among the writers of this group is
the presence in their writing of certain common tropes and 'ther.ﬁfss.?7 Giiven
tha’{ they maintain such close personal and profeséionai contact, ‘minority
d‘1scourse’ theory might be quite profitably uiilized to study them. However,
since South Asian—Canadian writers do not participate in such a community)
I do ?;0’[ believe that their work displays a shared agenda or a coiﬁ@ctivé
consciousness. |

It is highly paradoxical that, despite the anti-universalist siance taken by
comemporar}/ theorists, their unquestioning categorization of racial minority
writers in the West and of all writers inn the Third World as ‘marginal,’
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of a laudatory review. After that, the theory mill can begin churning and
spewing out more categories, more trendy phrases such as ‘hybridity,’
‘difference,” ‘marginalization,” ‘métissage.” The problem is that the pro-
nouncements of these theorists, produced in the specific circumstances of
the USA, speak in a universalist vocabulary, never acknowledging their
location in a place or time. The following passages from Homi Bhabha
provide a good example of this locationless, timeless style:
[Tlhe demography of the new internationalism is the history of post-colonial
migration, the narratives of cultural and political diaspora, the major social
displacements of peasant and aboriginal communities, the poetics of exile, the
grim prose of political and economic refugees. [...] What is striking about the
‘new’ internationalism is that the move from the specific to the general, from the
material to the metaphoric, is not a smooth passage of transition and trans-
cendence. The ‘middle passage’ of contemporary culture, as with slavery itself, is
a process of displacement and disjunction that does not totalize experience.
Increasingly, ‘national’ cultures are being produced from the perspective of
disenfranchised minorities. [...] Where once, the transmission of national
traditions was the major theme of a world literature, perhaps we can now suggest
that transnational histories of migrants, the colonized, or political refugees — these
border and frontier conditions — may be the terrain of world literature.™

The ideas expressed in these passages about the special insights of the
‘migrant,” who is also described as postcolonial, hybrid, marginal, minority,
and refugee, thus collapsing a diverse range of experiences and life
situations, can also be found in the work of other well-known critics such as
Abdul JanMohamed and David Lloyd, Edward Said, and Fran¢oise Lionnet.
They all valorize the deterritorialized, border-crossing sensibility as the
possessor of a special kind of truth,

Aijaz Ahmad has suggested that such formulations erase “the difference
between documents produced within the non-Western countries and those
others which were produced by the immigrants at metropolitan locations.
With the passage of time, the writings of immigrants were to become greatly
privileged and were declared, in some extreme but also very influential
formulations, to be the only authentic documents of resistance in our
time.”" Tt is these formulations which are expressed pedagogically in the
course-descriptions I quoted above, where immigrant writers like Rohinton

18 Homi K. Bhabha, The Location of Culture (London: Routledge, 1994): 5-6, 12.
19 Aijaz Ahmad, In Theory: Classes, Nations, Literatures (London: Verso, 1992): 91
(Ahmad’s emphasis).
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Mistry are grouped with aboriginal and Third-World writers and are said io
be giving voice to the silenced, the subaltern and the marginalized.

It is well worth remembering that Scuth Asian—Canadian writers are not
‘political and economic refugees.” Or ‘exiles.” Or ‘peasants.” M.G. Vassanji
came to North America to study at MIT. Himani Bannerji came to the
University of Toronto as a graduate student. Rohinton Mistry worked at a
bank before coming to Canada. They are economic migrants, but their
situation should not be equated with that of refugees. Nor do all of them
write about marginalization and resistance. Himani Bannerji’s work
definitely is about resisting racism, but not that of Vassanji or Misiry.
Vassanji writes about the varicus migrations of his fictionalized Shamsi
community and Mistry about the middle-class Parsis of Bombay. {True,
Mistry’s new novel, 4 Fine Balance, portrays the marginalized poor of
India, but I would not like to think of it as ‘giving voice to’ the marginalized
as contemporary theory claims for ‘postcolonial’ and ‘minority’ writers.
Also, I don’t think that the novel portrays ‘resistance’; rather, its tone seems
to suggest that the poor accept their lot fatalistically.)

Although major literary and cultural critics have valorized immigrant
writing, Canadian reviewers and critics do not seem to know what to do with
novels like The Gunny Sack, The Book of Secrets, Such a Long Journey and
A Fine Balance. Although Vassanji’s The Book of Secrets and Mistry’s 4
Fine Balance have been honoured by the bestowal of the prestigious Giller
prize, their lack of ‘Canadian content’ is noticed. An interview with Misiry
by the Toronto Star’s book critic, Philip Marchand, is headlined, “Mistry
Writes Home.” Marchand reports that “many Canadian readers |...] feel
there is something vaguely wrong with Mistry not writing about the country
he has lived in for twenty years.”™ The question of ‘Canadian content’ is
often raised about the work of immigrant writers from racial minorities. As
Vassanji complains, there is a perception “that a writer matures when he
begins to talk of his ‘Canadian experience’ [...].”*'

In his ambitious study Post-National Arguments, Frank Davey atiributes
only a footnote to Nino Ricci, M.G. Vassanji, and Rohinton Mistry,
claiming that they did not meet his criteria. Here is how he defines his
selection process:

20 Philip Marchand, interview with Rohinton Mistry, “Mistry Writes Home,” Toronto
Star (December 3, 1995): F1.

21 M.G. Vassanji, “Introduction” to 4 Meeting of Streams: South Asian Canadian
Literature, ed. Vassanji (Toronto: TSAR, 1985): 1-6, here 3.
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I have chosen the specific texts of the study, not with the aim of representing any
‘best” books, or even best-selling books, but of representing instead books that
have been important to particular Canadian audiences and have offered some
portrayal of Canada as a semiotic field.

Although, to my mind, these criteria can easily accommodate Ricei,

Yassanji and Mistry, Davey’s appended footnote explains why the above-

mentioned writers are not discussed:
This criterion excludes from direct examination some recent novels of Canadian
ethnic communities which are of considerable importance, such as Nino Ricci’s
Lives of the Saints, Moyez Vassanji’s The Gunny Sack, and Rohinton Mistry’s
Such a Long Journey, novels which contain few if any significations of Canada
or of Canadian polity. Their lack of such significations, however, itself has
political implications which contribute to the general suggestions of this study.”

If one of the foremost Canadian critics does not know how to make
sense of these novels in the Canadian context, it would be futile to expect
anything from those who review for newspapers and journals. The usual
procedure is to give a plot summary of sorts, comment on things such as
characterization and narrative pace, then end on an encouraging note.
‘Canadian’ writers, by contrast, are attributed with the power of giving voice
to Canadian experience.

But what I want to ask is, what is the meaning of South Asian—Canadian
books about ‘home,” if I may appropriate Philip Marchand’s terminology for
a moment? If they do not mean anything to readers like Frank Davey, then
who are they written for? For readers in India?

Given the fact that Penguin India has published Indian editions of M.G.
Vassanji, Rohinton Mistry, and Arnold Itwaru, it would be very interesting
to do a comparative analysis of reader responses to these texts in Canada and
India. As I have already suggested, the (white) Canadian response has been
to see these texts as immigrants writing ‘home.” In Vassanji’s opinion, when
a writer is categorized as ‘immigrant,” he or she “may seem irrelevant to the
ongoing dialectic.”® Not surprisingly, one of the most frequent words I have
come across in reviews of South Asian—Canadian books is the word
‘exotic.”

As to the Indian response, the papers that I heard read at the tenth
International Canadian Studies conference in Goa, India, spoke of South

22 Frank Davey, Post-National Arguments: The Politics of the Anglophone-Canadian
Novel since 1967 (Toronto: U of Toronto P, 1993): 7.
23 M. G. Vassanji, “Introduction,” 3.




92 Arun Mukherjee

Asian—Canadian writing as “immigrant sensibility,” “caught between two
worlds,” “nostalgic” about India and unable to “become” fully Canadian.
This pathologizing of the immigrant, then, is done both by Indian and
Canadian readers. Immigrant writing, it seems, is always about longing for
homes lost, about the pain of transportation, about adjustment and not about
the “ongoing dialectic” of a society.

There is something very smug about this kind of response. [ see it as a
denial of the possibility that a book by an ‘imumigrant’ may also have some
relevance to readers in India. It seems that ‘the immigrant experience’ is
relevant to no one except ‘the immigrant.” Such a response seems highly
inadequate toc me in the contemporary world when fifteen million Indian
citizens (the number who hold Indian passports) live abroad and impact on
the lives of those who live in India by sending money home. But that is only
one aspect of their impact. It is time for Indian critics to consider the
possibility that South Asian—Canadian writing may have something valuable
to say about Indian life (life as lived in India certainly, if not the life of
Indians living abroad).

It is worth noticing that neither the Indian nor the Canadian critics use
vocabulary that accords a special insight to ‘diasporic’ or ‘exilic’ writing,
the kind of language one comes across at the high peaks of critical theory.

There is a certain Canadian (white) response that reads Rohinton
Mistry’s books as evidence of India’s backwardness. Philip Marchand of the
Toronto Star was not the only critic who found Bombay “repulsive”: “The
local colour frequently turns repulsive. The Bombay of this novel is a city
where sewers are in disrepair, where street food vendors practise doubtful
hygiene, and where the wall of Gustad’s apartment building [...] is used as a
public toilet. The most disgusting, and macabre, imagery involves the Tower
of Silence, where Parsis expose the bodies of their dead to the vultures,
according to traditional practice.”?* Phoebe-Lou Adams of the Atlantic had a
similar response: “Mr. Mistry’s novel {...] includes such acid comments on
Indian politics, metropolitan services, sanitation, and the corruption of Indira
Gandhi’s government that one can readily see why the author now lives in
Toronto.”®

While such responses show that many readers in the West read the book
as evidence of India’s ‘horrors,” Indian readess (and many South Asian—

24 Philip Marchand, review of Such a Long Journey, Toronto Star (May 4, 1991): K12.
25 Phoebe-Lou Adams, review of Such A Long Journey, Atlantic Monthly 267.5 (May,
1991): 124.
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Canadian readers) were critical of the book for its obsessive descriptions of
Bombay’s garbage. A visiting professor from India, when asked to respond
to Such a Long Journey, which was in the news then, having just been
nominated for the Booker Prize, replied, “Ah, such a long book,” and went
on to talk about the book’s tendency to step down to the gutter. She aske.d
the expatriate writers to explore the beauties of India rather thar_1 wallgw in
the filth. She wanted, she said, a balanced portrayal. Such dlame.trlcally
opposed responses to the book should give pause to critics who claim that
the “migrant’ offers “unique insights.”?® These responses show the power of
preconceptions and the readers’ tendency to accommodate texts to their own
ideological framewaorks. )

Totally opposed to the responses discussed earlier is that of a South
Asian—Canadian women’s group whose anger at my review, which had been
critical of the book’s sexist portrayals of women, was reported to me by a
friend who was present at the gathering. These women were angry becapse I
had betrayed the community by being negative about one of ‘our’ wrlt.e.rs.
The tension between Indo-Caribbean and African—Caribbean communities
around V.S, Naipaul and Neil Bissoondath is a similar case in point. Quite
often, the disputants haven’t even read the writer in question. Ho'we‘verj I am
not suggesting that one should not have an opinion before hav.mg read the
book. What I am pointing out is the phenomenon where the writer becomes
either an icon of cbmmunity pride or a target of community anger. .

The second-generation South Asian—Canadians have another interestl'ng
response to South Asian—Canadian writers. A South Asian student of. mine
is the president of the Rohinton Mistry fan club. He says that f[he book is im-
portari‘t for him because it is located in Bombay, the city of his parents. This
response rings a bell with me because [, too, have felt enthr.aﬂed byj boo.ks
set in Lahore, the city 1 have never visited because of Partition but the city
that was the home of my parents and grandparents. Young South Asian
readers will, then, respond to South Asian—Canadian literature in a much
more intense way than other Canadians, who may find it “confusing”
because “it is such a long journey from that world to our own.””’

Similar to this student’s perspective on Mistry is that of some South
Asian students who love reading South Asian—Canadian writing because of

26 Frangoise Lionnet, Posi-Colonial Representations: Women, Literature, Identity
(Ithaca NY: Cornell UP, 1995): 6.

27 James McEnteer, review of Such a Long Journey, Calgary Herald (September 7,
1991): D15.
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its representation of South Asian lives as normal. They have suggested to
me that finding characters with names like their own in literary texts takes
away the pain they have felt because of the way their names were distorted
and made fun of by teachers and other authority figures. I suppose entering
the world of a South Asian-Canadian book is experienced by these
youngsters as some kind of affirmation.

For an immigrant from India like myself, the value of South Asian—
Canadian writing lies in learning about the historic migrations of South
Asians during colonial times. Although I spent the first twenty-five years of
my life in various academic settings in India, I had never been made aware
of the indentured workers who went to the Caribbean, Mauritius, Fiji and
Africa. Reading the works of Indo-Caribbean writers like Cyril Dabydeen
and Arnold Itwaru and Asian—African writer M.G. Vassanji has filled huge
gaps in my knowledge of the world. Now that Penguin India has brought out
Indian editions of some of these writers’ works, Indian readers will have
access to a narrative that has been almost forgotten in contemporary India.

= & o

It 1s evident that South Asian—Canadian texts evoke multiple responses in
Canada and in other parts of the world, responses which call into question
theoretical models such as Fredric Jameson’s national allegory,
postcolonialists” ‘empire writes back,” and minority discourse theorists’
‘collective subjectivity.””® The ‘resistance’ to an antagonist, sometimes
defined as ‘the colonizer’ and sometimes ‘the West,” that all these
frameworks rely on in their analysis is far too sweeping and simplistic to
serve as an interpretative aid. It has no room, for example, for Vassanji’s
Indian Africans, who loved the sound of Big Ben, or Rohinton Mistry’s
Parsis, who are still not reconciled to PBritish departure from India. Such
revelations, comic as they are, put a crimp in the heroic narratives of
Herculean struggles of resistance.

The reality is that the South Asian—Canadian community does not have a
monolithic perspective, nor do its writers. And so, while some writers do
have a sirong political agenda (Himani Bannerji and Krisantha Siri
Bhaggiyadatta, for example), others like Neil Bisscondath think literature is
apolitical. In his Selling Illusions, Bissoondath berates anti-racist and

28 Abdul R. JanMohamed & David Lloyd, “Toward a Theory of Minority Discourse,” 9.
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{eminist struggles as reverse racism and reverse sexism. As regards
literature, he wishes it to speak only of individuals and not of politics:

Those who seek to subordinate art, its functions and its freedoms to sexual, racial
or religious politics seek nothing less than to impose their own ideological
visions on the imaginative expressions of others. [...] Literary characters must be
true only to themselves and their circumstances. They owe allegiance to neither
the writer nor the social group to which they belong. They are, if they truly live,
individuals with their own psychology and their own biography, no more and no
less representative or symbolic of a group than any live, breathing human being.”

Bissoondath’s view that literature should be above politics and about
individuals is, alas, not unique among Scuth Asian—Canadian writers. A

- recent collection of Urdu stories in translation excludes all Marxist Urdu

writers because they failed to explore “what lay beyond the immediate
socio-economic reality.” Only a few “independent” writers, according to the
editor, “elected to chronicle the events of the elusive and shimmering realms
of the individual consciousness.”’

Given such a diversity of ideological perspectives among South Asian—
Canadian writers, I do not see how a ‘collective consciousness’ can be
ascribed to them, the criterion so important for minority discourse theorists.
Nor can I agree that ‘marginalization’ and ‘resistance’ are the main themes
of ‘all’ South Asian—Canadian writers. Insofar as South Asian—Canadian
writers trace their origins to the Indian subcontinent, their work, if studied
together, may yield certain recurring themes and patierns. What I am
resisting here is the tendency in contemporary critical theory to categorize
these writers a priori as resistant postcolonials, as subalterns and marginals.
The fact remains that South Asians are a people divided along class, caste,
religious, ideological, and national lines, and though we seem fto
communicate with each other without problems in the grocery stores of
Little India on Gerrard Street, we don’t seem to do so anywhere else. To
suggest, then, that our writers speak in one voice, the voice of ‘resistance,’
or represent the ‘collective,’ is to distort the facts.

It is quite ircnic that such claims on behalf of ‘postcolonial’ and
‘minority’ writers go unexamined in the era of deconsiruction. As readers,
we must learn o be as vigilant of the truth claims of these writers’ texts as
we must of those by ‘dead white males.” Unfortunately, terms like

29 Neil Bissoondath, Selling Illusions: The Cult of Multiculturalism in Canada
(Toronto: Penguin, 1994): 170.

30 Muhammad Urpar Memon, introduction to Domains of Fear and Desire: Urdu
Steries, ed. Memon (Toronto: TSAR, 1992): vi.
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‘postcoloniality,” ‘marginality,” ‘subalternity,” and ‘resistance’ make it
unpossible to talk about things such as ideology, mediation, and conditions
of production and dissemination. These are important questions, and
productive lines of inquiry would open up if we asked these questions while
reading South Asjan—Canadian texts.

K O o=

- Globality, Labour, Space: Zette!

GAYATRI CHAKXKRAVORTY SPIVAK

<P O o

don’t follow through the definition of narrative very causally. So I
. would want you to think about how different narratives are implied, if
narrative is indeed what I say it is. And I have a very simple minded

" definition that 1 would wart you to think about when considering the

different pasts, presents and futures that are implied in the different positions
I’'m going to be talking about. For some of us, there are two radical givens,
two data out of which we proceed: time and death. Why space is not here we
can talk about later. In spite of the pro-lifers, we do not anticipate our own
birth. There is an unanticipated role and irreducible gift of temporality,
timing, or temporaneity that allows us to make sense of life and death by
constructing past, present, future. This is to think narrative simply. But 1
believe this simple thinking of narrative can take on board the most complex
narrative speculation, and in that hope I begin.

< & 15

Casting my net rather more broadly, I would venture to say also that one
characteristic of being is surely to resist the possibility that we cannot
articulate ourselves as adequate narratives. Should we learn to love both the
good characters and the evil characters in a novel? This is a desire to
constitute ourselves as a kind of subject who can have the capacity to judge
the good and the bad and love and hate accordingly. Now, the fact is that it
may not be possible in life to constitute ourselves as adequate narrators.
Time is without end, and the world is large, so I do not think this a perfectly
adequate constitution of myself as a judging narrator, choosing to love and
hate; this we want to resist, because we want to act. So if we say that one
characteristic of being is surely to resist the possibility that we cannot
articulate ourselves as adequate narrators, and if in the end time and death
are the two givens, then there’s another reason why we cannot articulate
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ourselves. It is this resistance that gives the subject its dynaric outlines and
its position for itself and others. The subject at any given moment of
computation is a crossroads of many parratives or efforts to narrate, long
and short, far-reaching, mysterious, in dream and in waking.

@ O e

In the classic situation of eurocentric economic migration, the worker
coming looking for economic justice under capitalism. These efforts io nar-
rate, these resistances to the irreducible, non-constitutive ability of a
narrator, swing between identity and the political, identity and the economic,
identity and the cultural. Where the lines keeping these thematics separate is
forever uncertain. How can I invoke long narratives blithely, when Jean—
Francois Lyotard is supposed to have told us some years ago that they are no
longer okay? In my understanding, he actually suggested that in the
postmodern condition, in a fully telematic society like the one we have, the
narrative models by which legitimation is secured mean that one conforms
all the time; he is actually describing an epic fashion-scenario; non-
teleological, not moving towards an end and innovative. Although Lyotard
was not writing with national reference to Canada as a power in the
international theatre, about which he says little or nothing, he is read as
having adjudicated the renunciaiion or abjuration of great narratives for the
entire globe. It may indeed be true that the postmodern form is or was as
Lyotard says it is or was. Is the postmodern the name of a history lesson, a
changeless condition which began in the Seventies? Lyotard’s ‘developed
world’ is legitimizing the exploitation of the South in the name of the great
narrative of Development with a capital D, which is a promise of moderniza-
tion into a fully telematic condition. Why must we assume Lyotard was
right? And he has had such an influence, both for people who think post-
modernism sucks and for people who think postmodernism is wonderful.

< O wa

I would like to describe the aporia between eurocentric economic multicul-
turalism and giobality, relating to Arjun Appadurai’s piece' in which he mis-

1 Arjun Appadurai, “Disjuncture and Difference in the Global Cultural Economy,”
Public Culture 2.2 (Spring 1990): 1-24.
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takes capital for money and therefore allows a certain kind of continuity in
the post-nationalist world, where the whole world ends up in the First World
and Armenians and Azanians sit together in Los Angeles. In claiming that
money is not capital, he believes that his five theoretical dimensions can
remain equal in weight in his thinking. We need perhaps to consult an apo-
calyptic nineteenth-century text — the chapters on the three subjects of
capital: money, production, commodity — to look again at the still relevant
and scathing irony with which Marx excoriates the bourgeois need to ex-
clude capital as money. In our time, when capitalism is being quoted as
democracy, multiculturalism must remember that laughter, echoing as the

~wall comes down.

< O ws

Aijaz Ahmad? talks about the fact that female labour power in globality has
been socialized in two different ways. It’s not just “has been” — two different
ways should be considered. One is, of course, the labouring body, in the old-
fashioned sense. The other is labour power, where, in spite of all the
arguments, one goes even further, so that reproduction itself begins to enter
the spectrality of body as writing inside. [ can’t sit here and play with my
own appendix; on the other hand, it is mine, it is not my doctor’s, though the
doctor may be able to see it 1f it hurts. But there is this paradox that, as I am
sitting here, the body is performing an incredible theatre inside, with all of
the scriptings, and if little cells just decide to divide irresponsibly, then my
death has probably started; but I don’t know it. There is nothing that I can do
to access it; there are some wicked clues — menstrual cramps; you feel; you
listen; your headaches; this and that — but nonetheless inside there is
something that is inaccessible.So now, when DNA is being patented — as you
well know, DNA is so popular, tribes are being patented. So that is property,
right? So in this kind of a situation, when we say that directively the part is
being socialized, we are not just talking about some kind of motherhood-
fulfilment-type feminism. We are locking at the fact that, in terms of this
sifuation now (which is why I say post-modermization of exploitation), we
need to re-address Marx's idea that labour power is the only commodity
with a double character — that all other commodities were things, but labour

2 Aijaz Ahmad, fn Theory: Classes, Nations, Literatures (London: Verso, 1992).
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power as a commodity was both private and rational. And therefore this idea
of Marx’s, in these circuits of capital, was that it was therefore possible to
take labour power as a commodity and turn capital around away from
capitalism to socialism. Now, we know that when you plan this through the
authority of reason it doesn’t work, because if it did work then we would not
see. What this vision requires is a responsibility-based ethics. But Marx was
the organic intellectnal of industrial capitalism. It was not possible to
include this in a rights-based ethics.

= O o>

Today, socialization of labour power has gone into not just the labouring
body of post-Fordist international capital, but is also inserting itself into
reproductive processes, into DNA as property. In the socialization of
productivity, the product in some ways is children. You cannot use the
Marxian idea of divided labour power as commodity to bring economic or
social justice, or to remedy social indistributions. And therefore we need a
new social kind of thinking. We must possess our own bellies. Now, that’s a
very good idea when we are having a political fight, but if you’re irying to
think globally, then you have to think about some kind of new social
method, where one can’t just quickly say: “Hey, what do you think?” This
requires collective thinking of many vears because of what is against us. The
next step, however, is space. Space as land. Now, labour power as
commodity produces value, renews itself; this is one of the reasons why it
can be a weapon. All of this commaodities-pietism — you know, the critigue
of reification, etc — does not understand Marx here. That is romantic anti-
capitalism. This idea of using labour power as commodity cannot work with
the earth as commodity, because it does not reproduce itself. One must think
of space as — excuse the word, which is hard but not that hard — wholly
other. That’s not some kind of theoretical bullshit. If we tend at all, as
euroceniric, ecological activism quite often does, toward 2 logical approach,
we have no awareness when and if we've run out of resources. People don’t
think beyond their noses, they run out of resources, and sustainable
development has been a hoax now, for many years.

= & o
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But there is this other thing, which is the responsibility-based ethics that one
is trying to learn. In that situation, what one learns is the earth as wholly
other and as an exhalation of theology, not individual transcendence. The
earth as wholly other — if you want another expression (which is also the
same kind of expression, rather than the alternative ‘wholly other’), then.,
aot: 1 will ‘become’ in death, when temporality is no longer possible, but: I
will ‘become at one with Natur.” This notion of becoming as involving
ecology, as it were — this is not mystical. This is literally true. And so; from
this point of view, space is not for me a given. Temporality is a gift within
which I temporize. Now, one can of course go way back again. Kant's forms
of intuition, space and time — that’s not what I’am talking about, but who

" knows, maybe the old guy had a clue; and maybe I am commenting on the

intuitive ideal. There’s no way of knowing. That's why we don't think that
space can ‘be,” and that’s why Marx in fact did not write much about the
transformation of land into capital (he really referred to it, but he didn't talk
about it much); and that transformation is what's happening in the
devastation by technology of diversity. And there you cannot have the
classical Marxist solution, because earth is not a given, and earth, unlike
labour power as a commodity, does not produce itself in that way. It is not
inexhaustible, it does not produce value, and therefore it does not have the
gift of temporality so that it can temporize the past, present and future. This
is why I said that the givens are time and death. At some time the resources
are gone, but then there is born a consciousness that lets you know this if
you die, but as it does it renews the gift of time to where it is in the house of
Natur, in the givenness of space. Yet space is not a given for us. It’s because
we have thought so — in the short-lived ‘civilizations’ which think of
civilization as the ability to use a life-support system — that we have made
this mistake.
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R & Bo

SEEING IN DE PAGE you own monkey face ee—esing, quick out
you dreamslecp walcoti! You: Tara potio? She: vou monkey-
mummy? Macaca sinica dis literary cacashit!

(Robest Antont, Divina Trace)

for her history is long and will (not) aiways bleed on other
people’s edges: shards, shreds, broken iools, cast off political

clothing, spitile of monkey parsing. ..
(Edward Kamau Brathwaite, Mother Poem)

eading Robert Antom Divina Trace? with its self-indulgent
mirror page and irritatingly unfamiliar stylized representstion of
1 m1d3d1an speech, began as an exasperating and tedious exercise
for me, I had come to expect of the anglophone Caribbean novel — especially
as writien by Trinidadian authors — a certain understated literalness in its
dition of Caribbean speech and a meticulous social realism in its plot.
P'rtoﬁ s novel challenged these expectations, forcing me to confront the
case with which, as critics, we read past various formal and thematic
departures within the anglophone Caribbean canon — the kinds of over-
veading that make pos:ﬂb e such seemingly inmtuitive dichotomies as

s versus Bl Dorado” — that allow us to overlook the moments when
the imaginary spills into the symbolic d scowe of Caribbean works
seemingly gmund@c i realism. When he refuses to contain these magical

rruptions in Divina Trace or to restrict thpm to the margins of the text,
Antoni elicits discomfort and unease. We feel that his novel is inauthentic

I Ths article first appeared in Annals of Scholorship 2.1-2({1996), 117-130.
2 Robert Antoni, Divina Trace (Woodstock NY: Overlook Press, 1992). In the follow-
ing discussion, page references to this edition are in the text.

—

because it cannot be made to conform to established literary conventions.
Yet at the same time we experience his narrative as distressing and uncanny.
It reminds us of something on the tirs of our tongues for which we have no
language. Something about the novel does not ring true. Something about it
is subversively familiar.

This essay argues that Antoni’s subversion of the text of social realism
foregrounds an immanent strain of magical realism in the anglophone
Caribbean literary tradition. It speculates about why this strain has gone
unacknowledged by critics and writers and why it is Antoni, a white West
Indian, who forces us to confront it. To make my case, 1 will discuss first the
symbols used to represent the imaginary in Caribbean literary discourse and
how these differ from those commonly assumed to dominate Western
literary discourse. From here, we can begin to understand the constraints
such boundaries exert on anglophone Caribbean literary production and the
ways in which Antoni’s narrative attempts to challenge them.

The process of Caribbean creole language formation provides a unique
model for thinking about the linguistic basis of imaginary identifications in
the symbolic order’ Caribbean creoles differ from modern European
languages in that we can trace their quite recent origins back {o a specific,
historically documented social trauma — the mass transfer of millions of
Africans and Asians from the Old World to the New. Creole languages
result from journeys that produced powerlessness, alienation, and desire for
a stable subjectivity. The process matches that described in Jacques Lacan’s
psychoanalytic paradigms, which see language as due to the speaking
subject’s differentiation from the mother and insertion into the law of the
father. More graphically than in Lacan’s work, however, the Caribbean

3 My use of Lacan’s definitions of ‘symbolic’ and ‘imaginary’ draws on Jane Gallop
(Reading Lacan [Ithaca NY/London: Comell UP, 1985]) and on Miichell’s and
Rose’s Introductions to Lacan & the Beole Freudienne (Feminine Sexuality, ed.
Juliet Mitchell & Jacqueline Rose, tr. Jacqueline Rose [New York: W.W. Norton,
19857). Lacan’s own definitions of his terms in Ecrits tend to be characteristically
more evasive, not to say slippery. Rather than seeing the imaginary identifications of
the mirror stage as a phase one leaves behind on entering the symbolic order, he
names them “the rootstock of secondary identifications” in the symbolic order. His
figure gives us a symbolic order wrested from but also enclosed by the imaginary.
So entry into the symbolic order does not erase the imaginary. It merely allows the
speaking subject the opportunity to recognize the images through which it
apprebends the world as imaginary; to see the frame and surface of the mirror as
well as the mirror image. See Jacques Lacan, Ecrits: A Selection, tr. Alan Sheridan
(New York/London: W.W. Norton, 1977): passim.
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speaking subject is constituied through racialized metaphors of power. Here
the continvum of desire runs two ways. One goes back through time to 2
hypothetical moment before the frauma of separation that created creolﬂ
languages, when the integrity of pre-New-World communities is seen to
have been intact, and there was no need for the speaking subject to
communicaie with an order beyond its own. The other goes forward, to the
speaking subject’s Ummm@ silencing by incorporation in the dominant
Buropean language, in relation to which its operation is dependent but also
subversive.

Such relationships are not merely an aspect of a Caribbean collective
memory. Th cy are embedded in creole grammars as securely (or not!) as the
pﬂeﬂuq of Lacan’s paradigm. When a speaker of Jamaican Creole, for
instance, uses what is in English the object form of the first-person pronoun,

‘me,” i the sentence “me love im” to indicate his/her subject posiiion, the
untb ce does not just articulate grammatical relations. It encodes two
histories: the oppmssmn by which the white subject ‘I" imposed on the
Creole subject ‘me’ the pemvar@ 1t signification of Object and the resistance

eo
4

i ‘me’ to that objectifi

{

Q

fication.* For Caribbean men and women, the symbols
hiat best represent the j/@amings encoded in language are racialized
netapnors of social power rather than the gendered metaphors of the
Lacanian paradigm: power to destroy the oppressor by subverting his
lm uagv but also power to become the oppressor, 1o occupy that position of
ility and rhetorical control which no oppressor, of course, has ever qune
achieved but which every oppressed has reified and desired.
The dominant metaphors of Western literary discourse remain
less useful to help us imagine the consequences of these distinctions
ophone Caribbean literary discourse. The very symbols employed by
are often interchangeable. When Kamau Brathwaite writes of ‘“missile’
€s versus ‘capsule’ mﬂm[es for example, he is using images associ-
ith womb and phallus to make a famd or cultural distinction in
ies of power ar d attitudes toward power not unlike the dichotomies
Cixous consiructs WTJG she represents fflmmmn*y as the dark
it against a masculinist Enlightenment West.” And just as French
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4 Rhonda Cobham, “Colin
Trangition 67 (5.3, F

Ferguson, IMe and It Anatomy of a Creole Psychosis,”
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“Metaphors of Underdevelopment: A Poem for
ew Englo view and feadfocf umﬂerl y 7.4 (Sommer 1985):
“Caribbean Culiurs: Two Paradigms,” in Missile and Capsule, ed.
tini (Bremen: U of Bremen, 1983): 9— 4§ _‘Aeﬁm», Cixous, “The Laugh of
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feminists have argued for feminine jouissance as the site of a repressed
imaginary in Western literary discourse, I would argue that the vitality and
magic of the Creole oral tradition — excess of ‘the foll” — is often the locus
of a social imaginary that escapes representation in anglophone Caribbean
literary discourse.

Of course, these two sets of symbols do not always match vp along such
neat parallels. Once we add race to the psychoanalytic paradigm, the
meaning of gender shifts. Black women’s voices often are represented as
silenced over and against a black masculinist discourse in anglophone
Caribbean writing, in much the same way as the feminine may be silenced in
Westiern literary discourse. But black women also turn up in Caribbean texts

- as enforcers of white authority, those in the hierarchy with most immediate

access, like Hernan Cortés’ Malinche, to the white master. The equivalent of
the oedipal crisis in many such texts, for instance, is the violent struggle for
dominance between the civilizing mother and her children, male and female,
rather than the conflict between father and son. The siruggles over physical
and narrative control between G— and his mother in George Lamming’s /n
The Castle of My Skin, Joe Martin and Ma Lambie in Samuel Selvon’s 4
Brighter Sun, Tee and Aunty in Merle Hodge’s Crick Crack Monkey, or
even between mothers and daughters in Sistren’s Lionkeart stories, are
associated with the same tropes and outcomes Derek Walcott uses to present
Makak’s confrontation with the white goddess of his racial fantasies in
Dream on Monkey Mountain® The salient line of demarcation is always
between the person perceived as having greater access to social power,
encoded as whiteness rather than maleness, and the persen who 1s trying to
contest, appropriate or accommodate that power.

Sometimes all the positions on the power continuum cohere in a single
figure. From the perspective of the son in Brathwaite’s Mother Poem, for
instance, the black mother is the power who forces him to submit to the
Western word, pushing him on toward “the sound of schoolbells / squares:

the Medusa,” ir. Keith & Paula Cohen, in New French Feminisms, ed. Elaine Marks
& Isabelle de Courtivron (Brighton: Harvester, 1980): 245-264.

6 George Lamming, In The Casile of My Skin (Ann Arbor: U of Michigan P, 1953),
Samuel Selvon, 4 Brighter Sun (Port of Spain: Longman, 1952); Merle Hodge,
Crick Crack Monkey (London: Heinemann, 1981); Sistren, with Honor Ford Smith,
Lionheart Gal (London: Women’s Press, 1986); Derek Walcott, “Dream on Monkey
Mountain” in Derek Walcott, Dreain on Monkey Mountain and Other Plays (New
York: Farrar, Straus & Giroux, 1970).
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triangles: hookey hockey matches / desks: gas chambers...,”” as well as the
ambivalent orifice which must imbibe but can also contain that word:
but

me muh
me muh
mud

me mudda

brek

de word

she eat it like cheese
like curl’d milk

like yellow bread.?

However, the mother also embodies the force of the folk tradition contssting
that word. Through her magical hissings and guttural ejaculations in the
poem “Angel/Engine,” the power of the oral tradition begins to obtain
access to the text.

So the symbols for blackness and whiteness in the Caribbean text, like
that of the gendered body in the Western text, scarcely concern the racial
characteristics of actual bodies. They massively concern representation of
bodies as sites where power is contested, balance between what can be
expressed in language and what remains outside the text, tension between
what can be used to subvert the symbolic order of Western literary discourse
and what may end up subverting the Creole-speaking writer. The double
symbolic burden affects the ways in which anglophone Caribbean narratives
seek to manipulate and contain the imaginary. The act of writing performs
the desire of the Caribbean speaking subject to enter into the discourse of
power — to name himself and his social context, and to coniest the domina-
tion of discursive space by ‘whiteness.” But the linguistic conventions the
writer enters are always already framed in the role ascribed to whiteness/text
and blackness/orality in the Caribbean imaginary. The writer may manipu-
late but never completely occlude them without the risk of becoming
inchoate. It is as if, as long as ‘whiteness’ equals mastery, power, rationality,
and control of language, so ‘blackness’ must be synonymous with the

Kamau Brathwaite, Mother Poem (London: Oxford UP, 1977): 24.
Brathwaite, Mother Poem, 59.
Mother Poem, 97-103.
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unconscious, so the folk, the magical, and magic/the folk must be hidden as
a truth beyond realism. Claude McKay enacts this predicament in Banana
Bortom' when he pours scorn on the representatives of white power —
keepers of the word — constantly arranging for their positions to be under-
mined and subverted by the foik culture. But when folk culture sweeps into
his text literally to bear away his heroine, Bita, and impose its own crazy
magic on her body, the narrative stops short. Bita is pulled out of the violent
dance as swiftly as she enters it, and she is pulled out by Jubban — a black
man, a man of the people, but a man in this text who seems never to speak.
The act of composing a Caribbean narrative thus becomes one of
asserting control over language, control that may be reinforced but also

 undermined by the excess of the oral folk culture — never quite contained by

the language of the text. One of the strategies used by anglophone Caribbean
writers to harness this excess is the trope of the trance. By introducing a
figure in trance, the writer allows ‘the folk’ or ‘the African past’ to speak
without compromising the coherence of his story. In this way, the text can
appropriate the magical prelapsarian unity with which it invests the folk
culture, but only to the extent that the magic functions in the service of the
goals the narrative has established. The action in Dennis Scott’s drama, An
Echo in the Bone," for instance, is organized around a series of trances
facilitating a descent into the text’s prehistory, re-shaping the relation
between the protagonist, Sonson, and his slave past. The voices introduced
in this way speak through the magical properties associated with the folk,
but they do so in the service of socially realistic goals. Like a patient
emerging from a successful course of therapy, the protagonist recuperatss an
understanding of his origins in the folk into the play’s language. Once he
returns to his everyday world with these fresh insights, the spirits can be laid
to rest. Lamming’s /n the Castle of My Skin uses a similar strategy when Pa
goes back in trance to a time before slavery — the “time beyond language.”
Here, it does not really matier whethier Pa’s dream is the result of indigestion
or of telepathic communication with his ancestors. The story is mot
concerned with what happens to those voices after they have passed through
P2’s unconscious. Our understanding of ‘real’ events is qualified, even
contradicted, by his hysterical utterances; but the text preserves the
conventional distinction between what is and is not real by allowing us

i0 Claude McKay, Banana Bottom (1928; New York: Harper & Row, 1961).
11 Dennis Scoti, “An Echo in the Bone,” in Plays for Today, ed. Errol Hill (Harlow:
Longman, 1985).
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access to this imaginary only through the body of a ‘real’ characier. The
dreams and visions and rifuals remain peripheral to the action. They give
metaphors for a social process but, the process once established, they fade
away like so much unnecessary scaffolding, so many echoes in the bone.
As with folk culture, so too with folk language. Creole speakers in
anglophone Caribbean texis are ofien sources of wisdorn, the people who
voice truths profounder than they may be aware of. But though the
convention is that the ideolect furthest away from the standard is the one that
represents ‘truth,” the one closest to the standard is invested with narrative
authority — the voice of reality with power to name truth. In poetry, Creole is
used in monologues clearly assigned to representatives of the folk —
mothers, calypsonians, sailors, canecutters, and the like. Only recenily has it
appeared, unmarked, as the language of (mostly middle-class) writers,
though in everyday speech most Caribbean people, whatever their class,
function on a language continuum that includes Creole. And even in poems
that display the whole range, the point where they register a shift away from
Standard still signifies a moment of heightened intimacy and self-revelation:
vision of prophecy rather than voice of everyday life. A wonderful example
occurs in Lorna Goodison’s poem “Upon a Quarter Million,” where the logo
“Levi” printed on the shoes worm by a young dread becomes more than an
inscription of white authority — as in mass culiure’s commodification of
desire through firms like Levi Strauss, Inc., or the biblical authority of the
patronym, or even the naming power of the cultural authority, Claude Lévi-
Strauss. Instead, “Levi” is claimed as a Creole word that registers the
dread’s defiant subjectivity:

For sometimes it would suit a one
to write him name upon himself.
In case Babylon siop you

and fraid claim your tongue

in which case you could just

look down and remind you eye
and say “Yes oppressor

I name is Levi.”"?

To name himself, the speaker must reach into the magical space of
Rastafarian genealogy, represented by silence, and incorporate the word
“Levi” into discourse as the other half of “I and 1,” the double first person of

12 Loma Goodison, “Upon a Quarter Million,” in Loma Goodison, Selecied Poems
{Ann Atbor: U of Michigan P, 1992): 92.
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Dread Talk that appropriates and disables the subject ‘1" of Standard
English. Thus the last line of the poem can be heard as “I name is — leave ]:,”
which bears a symbolic valency quite distinct from that of the w‘hﬁ;e
authority “Levi” ‘originally’ inscribed on the speakeir’s §hoev The creolized
sign does not erase the signification of “Levi” in th; dominant discourse but,
appropriating its authority, it lets the dread (and the rea'_der'/poet) announce
his textual inscription — re-mind his eye/l — even as it risks making ~the
speaker’s  subjectivity wholly invisible to his non-Creole-speaking
interlocutor, “Babylon.”

I do not mean that every Caribbean text using magical elements does so
to invoke an uplifting or empowering folk tradition. Indeed, a whole genre

. . . . G s
-of Caribbean writing, embracing authors as racially diverse as V.8. N aipaul,

Orlando Patterson, and H.G. de Lisser, uses the folk tradiﬂtion’s magic to
depict descent into chaos and social anomie."” Still, how their texts's‘[ructuge
a dichotomy between the symbolic and the imaginary stays COHSIS’[@I’F{: So
does the extent to which they use a specific description of oral folk ?Ergdltlon
to enable its selective recuperation into the text on terms that destabilize but
do not (cannot?) erase assumptions about the signiﬁ.cance of the relation
between Creole and Standard English that the writer brings to the text.

All this makes perfect sense if we keep in mind that language is the
symbolic order, and that every anglophone Caribbean text 'draws on both
Standard and Creole language codes. The oral folk culture is fully a}ble to
produce a discourse of its own, yet it has become a convention of Caribbean
literary culture to encode aspects of that folk language and f:jultm:e as
imaginary excess, beyond the discourse of the text. Tex‘ts being r.ext§7
however, they are bound to participate fully in the symbolic ord?r czinstl—
tuted by all the language codes on which they drawiwhatever Eherr authors
imagine. So this excess often irrupts into texts despite authors attemp@ at
control, deforming structure, diverting narrative line, and. geperaﬂy act}ng
out in hysterical utterances that the reader is free to Filsrnlss]as .havmg
nothing to do with a central discourse of social realism. Ahﬂ kinds of
moments occur in anglophone Caribbean writing, from Edgaﬁr Mmelhgizc‘?r
through Wilson Harris to Erna Brodber, where this blurring of boundaries is
acknowledged. Even authors who exert a tighter control over what their

13 On this, see esp. Kamau Brathwaite, “Metaphors of Underdevelopment: A Poem for
Herman Cortez,” New England Review and Breadloaf Quarterly 7.4 (Summer 1985):
453476, and Gordon Rohlehr, “The Shape of That Hurt,” in Romehr, The Shape of
That Hurt and Other Essays (Port of Spain: Longman, 1992): passim.
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exts define as imaginary excess are not immune to its irruption. At one
point in Season of Adventure, for instance, Lamming inexplicably abandons
what many have read as his celebration of the restorative influence of the
folk on his protagonist Fola, to name his uneasy relation with his follk here,
Powell, in an “Author’s Note™:

Until the age of ten Powell and 1 had lived together, equal in the affection of
two mothers. Powell had made my dreams; and I had lived his passions. Identical
in years, and stage by stage, Powell and I were taught in the same primary school.

And then the division came. I got a public scholarship which started my
migration into another world, a world whose roots were the same, but whose style
of living was entirely different from what my childhood knew. It had earned me a
privilege which now shut Powell and the whole ronelle out of my future. I had
itved as near to Powell as my skin to the hand it darkens. And yet! ... Instinctively

1 attached myself to that new privilege; and in spite of all my effort, I am not free
of its embrace even to this day.

I believe deep in my bones that the mad impulse which drove Powell to his
criminal defeat was largely my doing. I will not have this explained away by talk
about environment; nor can I allow my own moral infirmity to be transferred to a
foreign conscience, labelled imperialist. 1 shall go beyond my grave in the
knowledge that I am responsible for what happened to my brother."

Here the author’s use of the past tense presents Powell as a superseded
though essential symbol of imaginary excess (“Powell had made my
dreams”) and the source of the unconscious drives which propel his
narrative (“I had lived his passions”). But whereas in Goodison’s poem the
‘T’ inside “Levi” can be heard as empowering the speaking subject, the
Powell inside Lamming poses a threat to the author’s subjectivity ~ to the
extent that the Lamming inside Powell must drive him to defeat. (As they
say in the movies: “I’m sorry, but I’'m afraid I’m going to have to kill you!”}
Caribbean readers cannot fail to recognize the ambivalences to which
Lamming is confessing in their own experience of their relation to the folk
culture and oral tradition. They know that its roots go beyond the nostalgia
and survivor’s guilt to which Lamming ascribes it here, or the need for an
act of reconciliation that Fola achieves but ‘the author’ does not. For the
problem must also lie with Powell. As any Anansi story demonstrates, the
heroes of the Caribbean folk culture — like those of any culture — can be as
ruthless toward the friends of the folk as toward their enemies — or even
toward the folk themselves. To deny this would be to deny Powell’s agency

14 George Lamming, Season of Adventure (London: Allison & Busby, 1979): 331-332.
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completely, to colonize him in Lamming’s consciousness.” ‘\/Vithin ‘t:ne
social-realist conventions of this novel, it is hard not to read ‘the author’s’
parenthetical confession as a moment of textual incoherence, a st?/iistic
break without much narrative preparation. If we wish to read Lamming as
indicating thai Powell threatens to escape the role assigned to ‘the foﬁlk" in
‘the author’s’ imaginary, and that this above all is behind his criminal
defeat, we must undercut with ‘the author’ the system of meaning that
would prefer us to celebrate without ambiguity Fola’s reification of the folk.

et, in general, it is the strategy of assigning an imaginary folk to th§
realm of the unconscious, and then recuperating and reifying selected

s et a ial
aspects of what they represent as ‘truth’ to support a narrative of social

realismn, that creates discontinuity between that strain in Latin American
literature termed ‘magical realism’ and the social realism of anglophone
Caribbean writing. In magical-realist texts, folk culture and its magical
beliefs are not invested with a predictable moral authority couritering the
master discourse’s spurious claims to domination. In Alejo Carpentier and
Gabriel Garcia Marquez, the spirits lie. They contradict themseiyesﬁ they
forget, they sell out, they rescue, they betray. Occasionally ‘[hey help ?s*veal
truths, but your guess is as good as mine as 10 what these so-called truths are
worth. These spirits and the oral traditions producing them belong“ to the
symbolic realm of actual social discourse. There is nothing bmy_stenous or
inconirovertible about them. Frequenily they are embodied in the texis as
tangible individuals or objects that can communicate directly wiﬂl.o,ﬂler
characters, with or without the intervening medium of trance or rehglogs
ceremonty. Their magic is continuous with the social reality of the humans 1
whose worlds they move, and equally flawed or unreliable.

15 Rohlchr takes Lamming to task for implying that the Caribbean novelist vias
responsible for having recuperated the folk into the Caribbean CONSCIOUSNESS. He
discusses the political events that preceded the literary flowering of the Flﬁl?s ar%d
concludes: “it was not simply the isolated efforts of the novelists which 1%
Lamming’s words ‘restored the West Indian peasant to his true and ongmalvstatus. of
personality,” but rather the eiforts of the Wesi Indian pecple as a "s.zvhole which
provided a dynamic powerful enough to charge the writers of the fifties”; Gordon
Rohlehr, “Literature and the Folk,” in Rohlehr, My Strangled City and Other Essays
(Port of Spain: Longman, 1992): 55. 1 go a step further and suggest ‘it is mere?y
another form of hubris to believe the middle class has been the most salient force in
bringing about the post-national failure of such efforts, although they certainly have
contributed to that faiture, The lower class’s aspirations may also have fractured and
changed. One has no cause to think the folk any more homogeneous 2 group than
other sirata of Caribbean society.
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By contrast, in anglophone Caribbean writing the ancestors rarely seem
to lie. Anansi and Legba may trick, but their tricks are mere hurdles in the
quest for an attainable truth, capable of representation in the frame of a
socially realistic novel. Both narrative conventions operate in Judith Ortiz
Cofer’s hybrid novel The Line of the Sun.'® In the tale’s first half, set in
Puerto Rico, magic is everywhere, even shaping responses and expectations
of characters who distance themselves from its formal aspects. In the second
half, set in New Jersey, specific religious rituals contain the magic. Tt
threatens her narrator — as it did ‘the author’ in Season of Adventure —
because of its association with unregulated desire and because it is capable
of revealing a ‘truth’ about her identity that she cannot acknowledge in her
new American context.

Anglophone Caribbean writers are not always able to dismiss the
magical realists’ notion that oral tradition may be deceptive, biased,
undependable or, worse yet, uncommitted to a social project of cultural or
racial liberation, but they frequently elide its implications. Folk culture and
the ancestors are constituted as the repressed memories the author must
retrieve and define in order to make his mark in the dominant discourse. But
unconscious drives by definition constitute the symbolic order. It does not
necessarily follow from defining aspecis of “the folk’ as imaginary excess
that their magic will function either to validate the struggle of the oppressed
or to shore up the collective ego of an emergent literate caste. When an
aspect of the unconscious is appropriated in a text, it does not reduce the
infinite realm of the unconscious or limit its potential meanings. A time will
never come when revelation will have ‘used up’ all mystery. Such
movement defines the trajectory of desire but is also desire’s never-achieved
goal. Like the desire of the speaking subject for reunification with the
mother in Lacan’s paradigm, the fulfilment of the author’s desire for
reunification with the follk would mean nothing less than the end of narrative
— the end of language, retumn to the womb, perfection of death.

¥ O W

Tread Divina Trace as an attempt to represent this narrative instability — this
always already futile attempt to integrate all of oral folk culture into a stable,
literary discourse. Although the novel’s Sisyphean task can never be

16 Judith Ortiz Cofer, The Line of the Sun (Athens /London: U of Georgia P, 1989).
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achieved, its dogged retrieval of successive layers of oral tradition/folk
culture/magic works to destabilize more familiar modes of anglophone
Caribbean narrative closure. Here is no socially realistic narrative defied by
magical aspects of the oral tradition and forced either o integrate them as
revealed truth or to reject their challenge to reality as spurious. Instead, we
are given a series of conflicting stories that put each other in question, and
no conclusive pronouncement on the author’s part as to their claims to tru?h.

The novel’s structure mimics the form of a Catholic rosary. Its opening
five chapters correspond to the five decades of Ave Ivarias on a chapletj but
recited so as to omit the intervening five large beads that mark the position
of the Gloria Patris and Pater Nosters on the signifying chain. Each cycle of -
the rosary ends at a short dependent series of beads on which thiee Ave
Marias are enclosed by two Gloria Patris, and at whose end usually hangs a
crucifiz. In the opening five-chapter section, “Frogchild on the Day of
Corpus Christi,” we are offered five competing analyses of who Magdal@a
was, what her strange death meant, and what her frogchild offspring
represents. The stories are told to a white Creole boy called John:ny %jy
various members of his family. Each of the five tales is associated with the
feast day of Corpus Christi — the Catholic festival marking Christ’s tran-
subsiantiation into the Bucharist — for which Antoni’s fictional Caribbean
island is named. The inhabitants of the town of St Maggy on Corpus Christi
have synchronized the feast’s observance with veneration of their patron
saint, Magdalena Divina, whose origins are ascribed variously to Buropean,
Native American, African, and Hindu myth."”

The short middie sequence “A Piece of Pommerac,” answering to the
shiort series of beads attaching the crucifix to the main circle of the rosary,

17 To create the syncretic figure of Magdalena Divina, Antoni draws on the Trinidadian
festivals of La Divina Pastora/Siparia Mai, a Catholic/Hindu saint, on the Trinidad
Camival, and on the Shiite Muslim festival of Hosay celebrated by Trinidad
Muslims as well as the general populace. Antonio Benitez—Rojo describes a like
syncretic artifact in the cult of La Virgen de la Caridad del Cobre; Benitez—Rojqo,
The Repeating Island: The Caribbean and the Postmodern Perspective, it. nges h
Maraniss (Durham NC/London: Duke UP, 1992): 12-22. Like Papee Vince in
Divina Trace, he sees in the Virgen vestiges of earlier syncretizing moments in
African, Native American, and Buropean traditions it interfuses. A syncretic
signifier “is not a synthesis, but rather a signifier made of differences. What happens
is that, in the melting pot of societies that the world provides, syncretic processes
realize themselves through an economy whose modality of exchange the signifier of
there — of the Other — is consumed (‘read’) according to ocal codes that are already
in existence; that is, codes from here” (The Repeating Island, 21).
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offers three mythical re-tellings of the story. They link Magdalena to the
Black Madonna worshipped by the community of 8t Maggy, and her
frogchild to Christ. But they also re-work the Christian myth into the Hindu
myth of Rama and Sita. The Pommerac section is framed by the narrator’s
first-person interventions, enclosing the voice of the Black Madonna/
Magdalena Divina herself. However, she in turn ascribes the middle story,
which stands at the physical centre of the book, to the Hindu monkey god
Hanuman, who narrates a monkey version of her story in an invented
“Shackshloka” language. Hanuman’s tale is bisected at its centre, where the
cross on a rosary would be, by a blank silver page in which the reader is
forced to confront a biurred, distorted reflection of him/herself. The first half
of Hanuman’s tale tells the story of the frogchild’s conception and birth. Its
second half, on the mirror’s far side, begins the series of stories about
Magdalena’s transformation from a flesh-and-blood woman to a culiural
icon: the walking statue of the Black Madonna venerated by the inhabitants
of 5t Maggy.

The novel’s final section, “Magdalena Divina,” reverses the clockwise
direction of the rosary beads’ usual telling, as if the narrator, like the
chupidee Sister Bernadetta (252), were mimicking a reflection of the
Madonna. Now, Glorias and Paternosters are iold instead of Ave Marias,
since Magdalena, incamating Maria, does not need to address herself.
Travelling round the rosary in the opposite direction, each speaker of the
“Magdalena” section tells his or her story in an order reversing that of its
first recounting in the “Frogchild” section: the book folds in on itself like a
butterfly’s wings to reveal a mirroring pattern binding its constituent parts.
The five stories in the “Magdalena” section recount five versions of the
origing of the Black Madonna myth. This time, the narrator Johnny is not
merely an old man re-living stories told him in his youth, but an old man
conversing directly with his equally aged forebears. As Johmnny listens to
their stories, adding new details and the insights of age, he also tries to enter
the narratives and change their directions; to find a place for himself, the
“white boy,” in the histories they elaborate.

Johnny first meeis the frogchild and his story as a thirteen-year-old boy
when he goes to the Domingo Cemetery at the behest of his dying Granny
Myna, and unearths the obzockee bottle holding the frogchild’s remains,
symbol of his grandfather Barto’s infidelity. Johnny takes the bottle to the
Maraval Swamp, where he empties its contents into the murky black water.
To his horror and ecstasy, he finds that “ke is alive. Swimming” (25).
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Throughout his adolescence Johnny is driven to seek explanatigns for j[he
creature’s identity and his relation to it. By the end of the first five stories,
te has been told that the frogchild was the zon of God, the half{luman son
of a devil in the guise of a Manquenk; an incarnation of Esi}u L‘r‘e Yoruba
trickster deity; an anencephalic child; the bastard of an old mdmrﬁ farme;f;
and/or the monstrous progeny of an incestuous coupling — uf@rs Johnny’s
grandfather Barto may be both the father of Mother Maurina’s bastard
daughter Magdalena and one of Magdalena’s lovers. By a pefrverse
arithmetic, Johnny begins to suspect that Magdalena may be more than a:
not-so-distant relative: for “...if Magdalena is he mumimy ziheﬁ he daclg’;/ must
be Papa God Heself. And if you and he is brothers ih.en‘ Heis yO;L‘l daddy a:vzzzi'
“she 15 you own irue mummy tool” (172). Even fmore m‘tlmate'lyj the ffggcihfl
may be “... the other 1. Not the imagined I but the I of my imagination: the
imagining I” (170). “
1ma§:ﬂllloigh<‘the i)ncest version of the story gives Magdalena, hez‘ frogj:h‘%}iﬂ,,
and the white boy Johnny practically identical genefic an‘agstryﬁ the ?norjf ]
successive re-tellings cannot establish beyond doubt even Magdval‘ena- s race.
In keeping with the trajectories of Caribbean Creole desire, Wh‘:chz taﬁs@ race
yather than gender as the salient metaphor of power, each gtoryt.encr %V@sffsi
Magdalena with the racial characteristics of hl? or her 1magzr.1ary \Jthef;
embodying the furthest extreme of dread and desire, power or pogv@rlessnes.»
in relation to the speaking subject. To Granny Myna, Bario’s beﬁ’a‘f{@d
Creole wife, she is a “black jamei” (11). To Johnny's ma‘zema& grandfather
Papee Vince, the only member of the family to hail du‘ecﬂ}.f ff“:)m Erigland
and to claim therefore an impeccable racial pedigree, she is "no dufefi@m
from all the little half-coolie, half-Creole, half-Warrahoon, half-so-and-s0
little callaloos running round in Suparee, and Grande "Sangre, and
Wallafield” (36). The black servant Evelina, who sees evsrythmg connected
t Barto and the Domingo family as embodying evﬂ‘ (alt%lqugh/because she
herself may be another bastard child of Baﬁg’s), is Wﬂh}?gﬂio sv;xegr :Dy
Shango that Magdalena was a white woman before she ,mf’d — when l?@
family curse turned her to a block of purpleheart Vfood, Ij/los& acconfms ‘ta;(.e
Johnny’s father, Dr Domingo, for Magdalena’s haﬂf=bromer‘. They have U:LG
same father, Bario, and their mothers, Myna and Mauring, are S%St@l f
licreover, since he delivers and identifies the condition of Magdalﬂ@na s
anencephalic child and penetrates pos? moriein her m‘npegrforate vag:u,na in th'@
interest of science, the doctor has time to study her phyS{Ognpn}yb Yet, in his
story, her main racial characteristics are her long flowing hair, her almost
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ethereal passivity, and her irresistible sex appeal — the Gauguin fantasy of
every rationalist white man who has ever lusted after a ‘native’ (here Native
American) woman. When finally we hear from Mother Maurina, who claims
to be Magdalena’s mother and to have arranged her daughier’s ravishment
by her own former lover, the confounding of human categories is complete.
Mother Maurina recalls only that at birth Magdalena seemed a furry, brown
monkey so repulsive that she gave it away. The blood-drenched young
woman who re-appears on the church steps thirteen years later, inflaming
the mmpotent Just of police chief Gomez and half of St Maggy’s, Mother
Maurina describes as a breathtakingly beautiful Hindu goddess complete
with tika, and/or a reincamation of the Madonna.

Although the stories in the first section do not lead to any narrative
certainty, they are connected by several repeated motifs, each figured into
the stories in a different way. All five opening chapters end with a passage
describing the boy Johnny watching the frogchild, or a version of what he
represents, moving out of reach:

Slowly, I tilted the bottle, feeling its weight slip away and the solid splash before
me in the water. I wanted nothing more now than to turn quickly and run: I couldn’t
budge my feet. Standing there, holding the finally empty boitle, seeing myself
again with my baggy navyblue school shortpants billowing around my hips, feeling
my feet again in my jesusboots beneath the mud, looking down again through the
dark water again, thinking, not understanding, believing: He is alive. Swimming. 1
watched his long angular legs fold, snap taut, and propel him smoothly through the

water; snap, glide; snap, glide; and the frogchild disappeared into a clump of quiet
mangrove banyans. (25) '

This inverse ascension is invoked at the end of each chapter. Each
version takes over some of the details of the one preceding and adds a few
more. Johnny associates the ending of Papee Vince’s tale with the figure of
his grandfather disappearing through a trapdoor from the attic, the smell of
old newspapers, and the cool breeze moving the tamarind tree in the
backyard. Evelina’s tale evokes the scent of incense, obeah and oversweet
eucalyptus oil, the musty odor of rotting leaves in the Domingo family
graveyard, and the memory of the new washykong canvas shoes that the
terrified boy leaves behind when he runs barefoot from the cemetery
pursuing the sanctuary of Evelina’s reireating form. At the end of Dr
Domingo’s story, the photograph of the anencephalic child of the medical
texts merges into Johnny’s memory of the frogchild swimming away from
him on the first Corpus Christi mormning. Johnny’s meeting with Mother
Maurina is framed by the white surplice round her head, tolling churchbells,
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the deceptive solidity of the architecture of church and square, and the
encasement of his feet in grandfather Barto’s hardback shoes and of his
body in the heavy clothes of one about to migrate.

None of the details reduces the infinite reach of the black swamp waters
that stretch out on the boy’s every side, constantly engulfing what little
sense he can make of his family’s past. But as the images pile up, they create
a continuity of memories that reinforce the web of associations and beliefs —
the “host of conflicting, material, social, political, ideological and sexual,”"®
and racial factors that constitute Johnny’s identity as a speaking subject. By
the end of the fifth version, the ninety-year-old narrator can thus begin o
claim all the varied consciousnesses invested in the contradictory stories to
be versions of himself at different stages in his development:

Five o’clock: still, now, again. With the first light of dawn filtering into the square as
I stood sinking deep into the mud of my grandfather’s old hardbacks. Standing there
sweating in my new suit with my new clip-on bowtie biting at my throat, watching
Mother Maurina disappearing slowly into the darkness of that narrow corridor leading
out of the vestibule, feeling my feet numb and unyielding again in the mud of my new
washykongs in my old jesusboots, hearing the water on the rocks and the breeze
blowing cool across my wet skin in the leaves of the old tamarind tree in my own
backyard, smelling the stale odours of stagnant incense and musty newspapers and too-
sweet eucalyptus and smoldering still water, standing here holding the finally empty
bottle, seeing myself again with my baggy navyblue school shortpants billowing around
my hips, a young boy alone at the edge of this vast swamp stretching out black as far as
the horizon, an oldman tired looking down again through dark water again, thinking, not
understanding, believing: He is alive. Swimming. As I watch his long angular legs fold,
snap taut, and propel him smoothly through the water; snap, glide; snap, glide; and the
frogchild disappears into the clump of quiet mangrove banyans. (164—165)

The stories do not add up to one truth, but they help substantiate the
existence of this unique being, a waiching, sweating, standing, sinking,
seeing, feeling, thinking, believing ‘U that has watched all five storytellers
and five versions of the frogchild/himself slip away into the uncharted
waters of the unconscious.

The five opening stories establish several other important motifs whose
variants will mark the narrative’s progress: the image of the Warrahoon
Indians rowing the Domingo family property to Corpus Christi from the
South American mainland to the rhythm of their signature chant “INa-me-na-
na-ha”; the uncomfortably narrow proportions of the Warrahoon Windsor
chair they transport, where Johmny sits as he tells the story — its dark,

18 Toril Moi, Sexual/Textual Politics: Feminist Literary Theory (London/Mew York:
Methuen, 1985): 10.
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polished purpleheart surface so similar to the wood from which one version
of the statue of the Black Madomna is hewn: the photograph of the an-
encephalic child; the visits to the town square between church and convens
that generations of Domingo men find themselves mexplicably making at
odd hours of the night; the jesusboots, washykongs, and hardback shoes
they keep leaving ouiside houses and churches, in graveyards and swamps;
fragments of calypsos and Catholic litanies; Trinidad Creole words —
“obzockee,” “tout baghai,” “viekievie” — repeated in and out of season until
they intone a mantra as familiar and impenetrable as that of the Warrzhoon
Indians. All these seemingly inconsequential details become the material
pointers around which the more overtly mythic and linguistically obscure
passages in the middle “Pommerac” section are crafied.

The reader’s immersion in myth, magic, and the oral tradition in “A
Piece of Pommerac” is announced in the title’s allusion to the ritual call and
response with which Anansi stories in the south-eastern Caribbean open and
close:

Storyteller: “Krick Krack!”
Listeners: Monkey break he back on a rotten pommerac.

In the Anansi story context, the call and response have the symbolic
function of parentheses, marking the break between reality and fantasy by
which the story’s imaginary world cordons itself off from the reality of the
world in which it is told. It corresponds to the break for which I have argued
between the social realism dominating symbolic discourse in anglophone
Caribbean writing and the truth-claims by which the folk culture, relegated
io a space beyond language, is recuperated and reified as myth. Bui in
Divina Trace, it is hard to know on which side of the parentheses we are to
locate the real. The example of the Warrahoon rowers is a case in point. In
one of the stories of the Pommerac section, Rama/Barto and his henchmen
set off io rescue Sita/ Magdalena from the monster Ravanna/Gomez, who
has abducted her to the ends of the earth, Rowing to the same chant of “Na-
me-na-na-ha” as the Warrahoons, they soon realize their pirogue will never
make it to the ends of the world. So they return to negotiate with the ocean
god, who allows them to erect a bridge across the Caribbean Sea —
incidentally creating the Caribbean archipelago. Our first impulse on
recognizing the now familiar chant is to assume that the sicryteller has
inserted a realistic detail of Domingo family history into a fantastic myth of
great spiritual truth but little literal substance: until we stop to consider that
it would have been about as impossible for those Warrahoon rowers to
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balance the Windsor chair and desk in a pirogue over the treacherous
currents dividing the South American mainiand from the Caribbean islands
as for Rama and his monkey warriors to get to the ends of the world by a
similar method of transportation.

The reader’s longing for certainties mimics and reproduces the narrator’s
own anxieties about what is real and what not. Every now and then in the
first chapters, Johnny fastens on a literal detail to anchor himself in relation
to the bizarre stories he is being told. Each time the literal detail proves more
evanescent than the incredible tale itself. During Mother Maurina’s re-
telling of the story, for example, Johnny notices that the wide baw‘of her
nun’s surplice, on which he has focused throughout her odd revelations of
incest and orgies, has turned into a pair of wings. Rather than doubting. her
existence or veracity, the narrator becomes sure that “those two wings
belonged legitimately to the real world together with all Mother Mauﬁna’s
ranting and raving and exantaying in a way in which I did not” (1‘64). He has
cxperienced how Maurina can make time stop, ordering history to a
coherence in her tale which he can never hope to achieve in his own. The
tlusion of coherence makes her a narrator at this point in the novel more real
than he. The one bit of the story hie has witnessed — the frogehild swimming
away through the swamp — is never corroborated by any other source. In
fact, since Johnny intones the Warrahoon chant of “Na-me-na-na-ha” as h‘e
treks from cemetery to swamp, the reader has every reason to suspect that it
is one more impossible journey. But the narrator comes to realize f[hz}t to
question this story would be tantamount to questioning his own socially
encoded reality. All this is to say that there is no simple distinction b@‘iW@fﬂ
a real and an unreal; between the mythic pommerac heart of the narrative
and the various internally consistent but mutually incompatible attempts at
order by which it is enclosed. 7

The effect of all this indeterminacy of meaning is that, as we near the
book’s physical centre, the text’s meaning is progressively digtorie@ ?f)y
refraction through the imaginary lens of an ever-widening collective circle.
In the process it becomes more and more psychotic, until, at the point 'w;here
we are confronted by our own distorted anencephalic images in the mirror
page — where we become at once bolom (unborn) and mgm'{e?fmen
{inauthentic), the narrative no longer pretends avthority. As it says, It ha's
disintegrated into “literary cacashit.” The terms “bolom” and “m@gi@ymen”
are offered here as possible readings of the exchange that follows the mirror
page, cited in the epigraph which opens my essay:

it
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You: Tara potto?
She: you monkeymumumny?

The reader (You) takes Hanuman’s subject position and asks the
reflection: “Tara potto?”, that is, “Am I seeing/becoming Tara’s child?” The
mirror and/or reflected image (She) is set up as the eye in relation to which
the text constitutes itself (and therefore the lost mother? the absent phallus?
blackniess? Whiteness?). She asks in return of the eye/l by which ske is
contemplated: “you monkeymummy?”: i.e, “does that make me/am T becom-
ing the mother of you, and if so which of us is the monkey/mimic and which
the mother/man reflected in which mirror?” The circularity of this exchange,
like that of the rosary, is infinite. It is as if, by abandoning language a?zdi
confronting us with our distorted image, the novel gives up on any notion of
a viable symbolic discourse and presents us with desire’s death, its final
turning in on itself, return to a world before language. As Johnny puts it near
the start of the Pommerac section:
! know the only way to find that {frogehild still hiding somewhere alive in the
labyrinth of those innumerable mangrove banyans, is to tum around and
su:rrender myself unconditionally to this priral power - to sutrender myself up to
this menkey of my imagination and let him speak, even in his own impenetrable
monkey-language — to turn around and go back to the beginning once n;ore, Back
to the beginning of the beginning again and beyond the beginning, Now that I
must spend the rest of my life trying to vnderstand how it could have been
possible, how I could have seen it. Now I am afraid, because I know that
ultimately I must fail. T have realized too soon that no matter how far I go back
explanation will still be impossible. I have realized too soon thai failure is thé
point of all this. That failure is the meaning of all this confusion. (172)

‘ Something about the passage rings false. Something about it is subver
sively familiar. Yes, it iakes us back to Antoinette on the parapets of
.Thomﬁeld Hall in Jean Rhys’s Wide Sargasso Sea crying “Tia” and jump-
ing and waking as she iries to re-connect to a black Creole tradition she can
enter only as a “white cockroach.” Ves, we are back with the sxplorer
Donne and his crew at the top of the waterfall in Wilson Harris’s Palace of
the Peacock, glimpsing in the hour of their deaths an impossible/inevitable
consummation of their relationship with the folk.? But we also are back
with ‘tﬂhe author’ in Season of Adveniure, confessing like the penitent at the
mourning bench the impossibility of his fantasy of reconciliation with an
tmaginary folk culture that paradoxically remains, like the Powell of his
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19 3 can Rh}/g Wide Sorgasso Sea (London; André Dentsch, 1966).
20 Wilson Harris, Palace of the Peacock (London: Faber & Faber, 196G).
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childhood, as near as the skin that darkens his hand.” And ves, we are back

are
with the ‘1" who must search for his authentic self in the mirror of language
encoded in the word “Levi” inscribed in his shoe. And what do these p
emnciations of failure say of all such backward glances and returns of the

therapeutic recuperation of the folk? the lost Africa? the rother culture?
This, then, is the burden of Hanuman’s Shackshloka tale. How to build 2
cultural artifact from 2 hopelessly hybrid imaginary, whose Incestuous dyads
and mutually excluding pre-histories will probably never be fully resolved?
How to tell beads on a signitying chain that we know in advance will fail to
deliver a coherent, bounded text? Hanuman displaces the narrator Johnny of
the earlier versions of the story. As a monkey, he can mimic buf not invent,
and to reconsiruct the story he has to rely on fragments learmned by rote. His
predicament, like that of the Caribbean writer — any writer — is that he must
create and sustain a narrative. To do so, he must try to draw on resources
deemed inaccessible to conscious thought. But that imaginary excess is
always no more and no less than the debris that the text constantly sloughs
off in its atternpts to define its limits in the symbolic order. Floating beyond
the controlling bonds of discourse, at the centre of the pommerac heart of
the narrative, where motion in any direction along desire’s continuum is
possible, this sloughed-off flotsam confains all meanings and none. Tt can
sabotage all readings which proceed and succeed it, reverse the valencies of
all hierarchical orders. Recuperated into language, it may subvert or
empower. Both reader and writer can/must use it fo constitute the reality of
the text. But like the mirror page, it yvields no blueprints for the job save
those we recognize because we brought them with us. As Johnny says of his
obzockee glass bottle:
[It] was all that connected me to reality now, all that assured me [ had seen what I
had seen and that I was alive within the confines of this dream of my life, this

dream of my dream which did not even belong to me, this empty glassbottle to be
filled again with nothing less than reality itself. (171)

Johnny later smashes the bottle. But Hanuman’s first tactic is o attempt
to fill it with all the flotsam of Johnny’s imagination. He creates his Shack-
shloka language by drawing eclectically on all that murky green “cacajac”
swallowed up by the black swamp waters in which Johnny watches the ‘1" of
his imagination, ‘the imagining [,” disappear. Doing so, Hanuman codifies in
its most extreme form a strategy of simultaneous retrieval and defamiliariza-

21 George Lamming, Season of Adveniure (London: Allison & Busby, 1979).
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tion used by Anioni throughout his narrative. One of my repeated
frustrations in reading Divina Trace was that it both decontextualized and
returned to me aspects of Trinidadian cultuge I usuzlly take for granted. As
first strove 1o read the novel, T was always put to sleep by the first few
pages, with their constant references to “Maraval swamp” and “‘cemetery” —
the two places between which Johnny carries the bottle with the frogchild.
One of Trinidad’s largest burial grounds is in fact built on a swamp, while
Maraval lies far inland in the foothills of the Northern Range. So although I
associated “Maraval” with the interior, and “cemetery” with the swamp, the
text kept superimposing their locations. The subliminal exchanges stopped
me from following a linear narrative that took the frogchild from the
Domingo (Maraval) Cemetery to the Maraval (Cemetery) Swamp, or from
distinguishing between the unconscious and death for which they stand at
this point in the story. My mind would race involuntarily between signifiers
until I fell asieep exhausted. F inally I had to skip most of ths first chapter to
get ahead with reading the book.

Another disorienting sign in that first chapter was the word “obzockee” —
probably one of the most clichéd of words in Trinidad Creole speech. It is
one of the first words most Trinidadians will offer a non-Creole speaker
(with “mamaguy” and possibly “bazodee”) if asked for an example of a
‘real” Creole word.” But few would slip into using “obzockee” - as opposed
to “mamaguy” — outside the intimate context of a Creole-speaking commus-
nity. It is more a child’s word than an adult’s — an adjective one associates
with being gouged in the ribs by the oversized handbags of large aduls in
church pews and back seats of cars; or having one’s lopsided hair ribbons,
botched homemade kites, and knobby knees derided by heartless peers.
Children say “obzockee,” or Creole raconteurs like Paul Keens—Douglas, or
people mimicking foreigners trying — and failing — to sound like
Trinidadians. But 1 would be hard-pressed, even in the work of Samuel
Selvon, to find a novelistic use of the word before this.” When “obzockee”

-
fenf

22 1 owe this information to the lexicographer Lise Winer, who probably knows more
Creole words than most Trinidadians. She found them constantly using these
particular words to test her expertise. This constancy implies that Trinidad Creole
speakers see these words as both familiar and exotic — marking an intercultural
threshold between Creole and other language communities. See Lise Winer,
Trinidad and Tobago (Varieties of English Around the World; Amsterdam: John
Benjamins, 1993): passim.

23 Winer corroborates my hunch. The earliest literary usage she has found is in a
performance piece by Keens—Douglas called “She say ah Pizza is ah Social Bake.”
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hits the Trinidad Creole speaker in the very first sentence of Antoni’s texf[
V“The bottle was big and obzockee”). all those uncomforiable chﬂdho?)d
associations flood back — with unease as to whether its prominence on the
page is meant to signal a parodic tone or a ;eﬂrtam wgeu,u;h@ness or
i]ﬁ&utla@nticity on the authoi’s part: is he undermining hlSﬁ narrator, his
reader, or himself? By eliciting both recognition and uncertainty, the word
leaves the Trinidadian reader feeling — well — obzockee! N
The constant manipulation of the non-textual associations a Tnmdﬁgd
Creole spesker brings to certain words and contexts is central to tbe way in
which Antoni destabilizes our sense of the distinction befween what is a’nd is
ot real” In the Shackshloka passages of the Pommerac section 68@36@@1}/7
he manipulation is intensified. Unlike conventions for n itep‘resentmg
Jamaican Creole in literature, the convention for rendering Trinidad Creolie
speech, from Selvon through Naipaul to Anthony gnd L:ov@ac& has been u:jc
understate. Trinidad Creole is indicated less by ‘distorting’ the Speﬂmgg of
Standard English than by the way in which its phrasing and gr‘amma‘tlvcal
structures force a certain rhyythm of intonation on a Creole-speaking reader.
Its irresistible cadences seduce the reader into mentally displ?,cmg Standard
pronunciations with Crecle pronunciations and even with different Creole
words, Caribbean Creole speakers go through this internal process o;f
displacement and substitution all the time, even, at times, when eth@}{ read
aloud from Standard texis. But Hanuman’s Shackshioka language skips to
the end of the transliteration process, defamiliarizing the Wrm@ text even
further by contracting groups of Standard words into one Creole lexeme ar‘;df,
leaving out altogether the stages through which a Creole sp@ak@aj ?Vouh@
work to get from the Standard written word to the Creole mental text.
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In the monologue it marks a chavacteristically interstitial culmjral space: ’Allyu ozily
eatin’ ah set ah junkfood like dem social bakes dey does call Pizza, an aﬂyﬁli stifl
went to find out why allyu gettin’ {at an’ obzoky™; in Keens—D@uglg,s, Lal Shop:
Short Stories and Dialect Poetry (Port of Spain: Kensdes Productions, 1984): 87,

24 This disorientation is exacerbated in Antoni’s readings from ihe nm{eﬂ..ﬁmoﬂleﬁ
Trinidadian described to me his sense of shock, distrust, envy, and admm}a?p as he
listened 1o the — on first appearance — completely white American /j‘im@m s.mﬁ uzm
straight Creole to deliver with exact timing and nuance 1h@ n(.»veis *ve@’S;gn 0} 2
Trinidadian urban myth about a doctor who looks up his patient’s anus 9[0 gmd
himself staring into an eyeball. Tt was as if my informan‘%, who ﬁ"f:in@:nlb(f",f@{\i t:eﬂnzl_g
and being told this story as a child growing up in Trinidad, was meeting Lf: A‘”A:@n» 2

mirror of himself as obscure and impossible as the imagining eye/l the docior

encovnters when he looks into his patient’s anus.
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Standard ‘you carried her’ becomes “you a carry her,” “you a carry she,”
and finally surfaces as “uakari she” in Shackshioka (208). In the passage

below, all kinds of fragments and flotsam from the shared memory of

Trinidad Creole speakers — what Brathwaite calls in my second epigraph
“shards, shreds, broken tools, cast off political clothing, spittle of monkey
parsing” — are pulled together. The first paragraph retails the message Queen
Tara/Magdalena (whom Hanuman has surprised in what looks to him like an
orgy) sends to assure King Sugriva/Barto that he need fear nothing from the
impotent Bali/Gomez’s attack on her chastity. The second paragraph
describes Sugriva’s dejected response to the message:

But Queen Tara she unconfuffie, slow-bonneting she nundress, chelleanvoice
she you caresses, one-two fa decent of man: “Callimico, schoolboy Hanu, soft-
spectacle langurer, ceboidea of female passion? woman lovelust pithecoid?
Allday at you writingdesk, lefthandinyoupans, who ga publish dis monksense?
garillaorgy! Francoisi Review? Squirrelhome now you Sugriva—gsldas two in
palmiree—spiderback to you raja, gib he lemur secrei fa me: smuarn Bali, he
weewee toetee not fit fa chimpanzee!”

Uakari den Rishymuka, pigtaile macacaque tween you legs, alouaita alouatta
Jeanbaptistelamaracka aloutta!l Sugriva, you now slow-loris, Tara message so
nycticebus, both you monkeyhood she pongo proper, both you papio hamadryas
good! Sad Sugriva he gray-graylangur — campbelli lowei now he last peg —
maurus macaca he fus-fuscata, like he mourning dem 40 pekings drown in
Japanese Pearlharbour! “Wanderloo,” he now sololoquize. “Tutupia, ono togue?
Twoolly tisnoble tabear teasing stones of oranf“utudmouD fortune? Thomasi?
Presbytis obscura? Aye, rub de rub!” (159-200)

Contractions of Creole sequences, fragments of the children’s song
“Alouette,” familiar Creole ways of describing masturbation and impotence,
not-so-familiar ways of describing impressive male equipment {“geldas two
in a palm tree!”), snippets from wartime calypsos, doubting Thomas,
inevitable Dickens or Shakespeare, even Antoni’s personal vocabulary of
primates and academic reference are all called into service. Some of the
neologisms, “nycticebus” and “sololoquize,” follow the extemporizing rules
of Pierrot Grenade and Midnight Robber masqueraders of Trinidad
Camival ® Puns, like “(njundress” and “de(s)cent,” common in Dread Talk,

25 Al Creighton, “Commoner and King: Linguistic Performers in the Dialogue of the
Dispossessed,” in West Indian Literature and fits Social Context: Proceedings of the
Fourth Annual Conference on West Indian Literature, ed. Mark A. McWait (Cave
Hill: Dept. of English, U W.1., 1985): 55-68.

Of Bolomis, Mirres aod Monkeymen 125

superimpose  opposite  notions  of chastity and promiscuity.’®  The

juxiaposition of “teasing stones” and “Twoolly tisnoble” conflates literary
allusion with the proverbial “sticks and stones may bresk my bones bui

words can never hurt me” Occasionally 1 am completely s’[umpﬂd
(“Tutupaia”?), but the cadences of the language remain uncannily familia
rendering meaning even when what’s written on the page only mak
“monksense.” :

For all its reliance on speech cadences, Hanuman’s Shackshloka
delivery is not simply oral performance. We cannot hear the puns
“de(s)cent” and “(njundress” until we see them in their effects on the
syntax of the sentences in which they appear. The reading of “decent” a

“descent” is achieved visually and in retrospect by its Darwinian
conneciion to the genitive ‘of man.” If “nundress” is a noun, the preceding
“she” is ’[he Creole possessive pronoun and “bonneting” is a verb. If

“undress” is a verb, “she” is the sentence’s subject and “slow bonneting” is
an adverbial phrase. The two readings of the sentence — “slowly bonneting
her nundress” and “slowly bonneting, she undresses” — would be spoken
with quite different intonations. Later in Hanuman’s story, the language of
the text is represented as carving rather than spezking. His choice of a
visual metaphor signals a break with orality all the more decisive because,
like “I/Levi,” it is constituted in the tension between the signifying
properties of sound and the representational valencies of the writien word.
At the same time, when Hanuman tries to manipulate his sculpture, as if it
were merely a blank slate awaiting his sculptor’s Thor-hammer, the staiue
talks back to him in Crecle and runs away. Through this repetition and
displacement, orality is situated in a syncretic relationship with writing
rather than as its subsidiary or polar opposite.

The passage cited above is from the first half of Hanuman’s Shackshloka
story, the final recounting of the conception, birth, and death of Magdalena’s
child. In the second half, beginning just beyond the mirror page, Hanuman
takes up Antoni’s challenge to make something from all the conflicting
nothings. First Hanurman, newly emergent from the mirror stage, with only a
sketch smeared fresh in cacajao to guide him, undertakes tc construct a
statue of the lost Tara at Sugriva’s command. He precipitates the inevitable
oedipal confrontation with Sugriva when he signs himself into language by
chiselling his name between the breasts of the statue of the desired mother in

26 Vetma Pollard, Dread Talk: The Language of Rastafari (Kingston, Jamaica: Canoe
Press, 1994): 1641.
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the place where an image of Tara’s lost child should be. Like “U/Levi,” his
signing into language wrests possessicn of the word/cultural artithct from
the father, simultaneously erasing his prior claim as the son to the breast of

the mother which the ‘real” Tara in (n)undress had offered to him when he
id her in Bali’s harem.”’ It comes as surprise, t
found her in Bali’s harem.”’ Tt comes as no surprise, |

s

efore, that v
1

Hanuman tries to lay claim to his creation by raping it with his sculptor
Thor-hammer, it runs from him, as the frogchild of Johnny’s imagination
swims away in other versions of the story, leaving him with only the

mocking vefrain “Krick-krack, monkey break he bock all fo piece of
J

pommerac!” (212).

Hanuman’s fatlure to control the artifact he feared he cou
his insatiable need to be authenticated by the biacl
representation of the mother he has constructed — to occ
positions of father, lover, and son — drives the narrative in t
Divina section of the novel. His is the first of a series of abortive attemy
each of the storytellers and the narrator himself tc control the wider social
meanings they ascribe 1o the myth of the walking Black Madonna statue.
These last five chapters are shaped by the narraior’s desire to make a viable
cultural artifact, as well as his need to imagine a community into which he
can insert himself as speaking subject. In the first five stories, Johnny as a
child, albeit a whire child, is exempied from the various categories of race
and gender he encounters. As such, he enjoys the ambiguous innocence of
the white child-narrator of the Uncle Remus stories®™ Protected in this

27 1 note that by now, in the successive re-tellings of Magdalena/Sita/Tara’s story,
sexuality has parily occluded race as the currency driving the narrative’s econorny of
desire — what Hanuman calls “any excuse fa freud you f€te” (201). In the Sita and
Tara versions of the tale, Sita/Tara’s unregulated desire — the fact that her spouse
doubts her chastity and his paternity — produces both her physical exclusion and her
mythical recuperation into the community. By conirast, in the more creolized
versions, Magdalena is excluded by racial signifiers — the black jamet, the white
woman, the brown monkey, etc. — and she is recuperated and reified as the black
boulderstone, the White Lady, the Black Madonna, the white dress, the black Hindu
goddess Kali, all of whom are connected and differentiated by racial signifiers. The
shift in what Judith Butler might call the “bodies that matter” (Butler, Bodies That
Matier: On the Discursive Limits of Sex [New York: Routledge, 19937 1814f)
begins in Mother Maurina’s first story, where she conflates Revelations and the
Ramayana and drifts from a concern with racial categories to an obsession with
sexual distinctions.

28 1 owe the Uncle Remus comparison to Judalyn Ryan, who challenges my inclusion
of Divina Trace in a Caribbean canon by arguing that the figure of the innocent
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utopian space where “all real or fantasized possibilities of jouissance take
refuge,”® he is free to identify with all competing tellers and tales. But once
the text gets past its own misror stage and begins to organize itseif so as to
produce social meaning, Johnny’s status as a white narrator creates diverse
problems, obstacles, and historical ruptures. These complicate and sap his
efforts to claim access to a Caribbean imaginary or write himself into a
symbolic discourse that locates whiteness as an infinitely unattainable point
on desire’s epistemological horizon. What ‘I’ can overlook as he sees
himself mirrored in the word “Levi” inscribed in his shoes, and Lamming
seeks to contain by finessing his uneasy relations with Powell through the
essemiial bonds of race, Johnny must confront — and, with him, every
Creole-speaking subject who has chosen to move along the trajectory of
desire to incorporation into the discursive realm of writing/whiteness. To
claim his space in the Caribbean literary tradition, Johnny must break out of
the continuum between the equally illusory poles of ‘black’ truth and
“white’ authority in Caribbean literary discourse. Yet any attempt (0 stabilize
a new relationship through art risks ending with the statue runming away and
the monkey breaking his back.

As the Magdalena stories vnfold, each of the tellers whom Johnny has
called into being, and whose wildest instantiations we are asked by/with
Johnny to accept as more ‘real’ than the narrator himself, fum out to be as
precariously inserted into the narrative as Johnny. All have deceived Johnny
and/or themselves in the course of their stories. Even the incontrovertibility

white child-narrator is a familiar rhetorical device by which white writers appro-
priate/mimic black culture without acknowledging their ambivalent, even hostile,
velation to it. In the Uncle Remus tales, the intimacy the white child claims with
blackness through the honorific “Uncle” is not meant to acknowledge that the black
storyteller may indeed have been the white child’s father’s brother. Thinking about
this marker of repressed consanguinity helped me understand how the second half of
Antoni’s novel tries to grapple with just this issue: both through the broader themes
my essay takes on and in the details of the various sub-plots (e.g., in the debate
about whether or not Evelina should be buried in the Domingo cemetery because she
is Bario’s daughter or because she is Barto’s servani, in the confused motivation
behind Johnny’s decision to kill Barto after he realizes thal Evelina’s mother,
Barto’s siave, may actually have loved him, etc.). I am not convinced that Antoni
lays 21l the ghosts. I would be disappointed if he did or couid. But this texi is
certainly willing to confront what Toni Morrison in Tor Baby callz the “foul
innocence” of white amnesia.

Julia Kristeva, “Women’s Time,” in The Kristeva Reader, ed. Toril Moi (New York:
Columbia UP, 1986): 187-213, here 202.
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of their deaths is put in question by their contirued literal presence in
conversation with Johnny. Moreover, the frontiers between their eso and
Johnny’s are dangerously dispersed. It becomes difficult o discern Vziether
Mother Maurina’s Joycean fantasies of ravishment by Barto (231-234) aic a
form of voyeuristic identification with Magdalena’s seduction and penetra-
tion, a premonition or memory of her rape and death at the hands of the
black prime minister and his five cabinet members during Corpus Christi
celebrations, or a screen for Johmny’s homosexual fantasies of penetration
by the frogchild in the swamp. Similarly, the details of Johnny’s adult life
and marriage become indistinguishable from those of his father. Both seem
{0 marry the same woman because of their affection for her father. Both are
haunted and exposed as frauds by the frogchild who escapes the pages of
their medical texts. ‘

The literal disintegration of the myth of Magdalena itself is the central
anxiety of this section of the narrative. In successive stories, she shrinks
from a black boulderstone lodged in a tree that appears miraculously ic the
chupidee Sister Bernadetia, to a religious icon hewn from purpicheart
wood, to a fetish constructed from sticks and papier-méché, to an 0‘}@rsized
doll Granny Myna’s uncle made for her as a child, and finally to none
other than the ‘real’ Magdalena, who may never have died, merely
borrowing the clothes of the venerated statue for diversion when she walles
to her irysts with Barto on the banks of the swamp. And the frogchild —
whom everyone from Granny Myna on insists is buried in the Diomingo
cemetery, and whom Johnny really knows he has released into the Maraval
swamp? The frogchild, it turns out, was cooked by Granny Myna in one of
her xnsp%red callaloos and eaten, like the body of Christ, by the entire
community of 5t Maggy’s on the feast of Corpus Christi, decades before
Johnny was even born.

As Johnny’s narrative sources and icons dissolve, s0 100 do his utopian
dreams of Caribbean unity and final reconciliation of all history’s hﬁz‘"‘zs.
Each time he reaches a version of Caribbean culture and community that
can include him and be manipulated by him, he must face its Mmitaﬁgns in
the real world. His reverie on a shared Caribbean identity, manifested in
the “reflex encoded in our unconscious” that hard-wires the way all
Caribbean people suck an orange, is rudely interrupted by a stone hurled at
him, the white intruder, by transplanted black Caribbean children playing
on the streets of an American city (248). His consequent cynicism in the
next story that the Caribbean is, after ali, only whatever America chooses

to make it, is undermined by his encounter with 2 Jamaican street hustler,
who acknowledges him as a fellow-Caribbean by their shared orange-
sucking ritual but dumps worthless stolen trinkets on him anyway, as if he
were just another gullible white American on an endless gquest for the
exotic. Evelina, like generations of real and proxy black mothers before
her, invests Johnny with the privileged authority of mediator beiween
America and the Caribbean, since “if dere is anybody could explain all dis
confusion to dose yankees, dat dey can understand who we is and where
we come from dat we can scarce even understand weself, it could only be
you” (313). Yet Johnny gets no further on this mission than his own
impotent rage against the burden of whiteness, using a glass boitle o
smash to a bloody pulp the skull of the first old man he sees whom he
imagines may be his white grandfather Barto.

And yet these failures of meaning, which Johnny anticipates from the
moiment he starts his impossible journey, do not imply a failure of vision in
the tale that Antoni constructs. Johnny can no more exercise control over the
content of his psyche or the legacy of his history than his narrative can avoid
the inevitability of closure. Yet he can and does try to exert some control
over their form. This is what re-telling the Domingo saga through varied
myths and multiple perspectives finally offers. Johnny’s siory gains coher-
ence from its insertion into the multiple paradigms offered by Christian,
African, Native American, and Hindu myths. There is even a somewhat
awlkwardly choreographed juxtaposition of the chapters in the Magdalena
Divina section that offers psychoanalytical metaphors for successive stages
of human developinent to let us read them: the mirrering tropes in Mother
Maurina’s descriptions of the visions of the chupidee Sister Bernadetta; anal
obsessions of Dr Domingo’s medical histories; oral ones of Evelina’s
memories of the frogchild being nursed by Rosie, the cow; Johnny’s oedipal
confrontations with his white grandfathers, Barto and Papee Vinee; and his
gradual incorporation into his father’s role. The syncretic architecture of all
the readings prepares us to accept movement toward some kind of re-
articulated role or cultural process rather than stable identity. We come io
trust that the novel will follow its own correct path toward silence.

Perhaps Johnny’s greatest formal challenge is how to contain the over-
determined authority of whiteness in Papee Vince’s story. Papee Vince is
Barto’s alter ego — studious, gentle Prospero, buried in his books, father of
the invisible Miranda-figure whom both Johnny and his father seem finally
to marry. His connection to that other Prospero, the macho Barto/Brito who
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a/Hvelina/Gomez/the £
is h

side of the siory and insists, de

alive’® Papee Vince claims never ave laid ¢
frogehild, or the siatue through which she is reve
her origins from as for back as the Moorish i ‘
conception in the fetid timagination of Mother Maurina. It is he who poiris
out that Iiagdalena must die in all versions of the story, especially that of
her grieving mother, if she is 10 be canonized. His insight into the nature of
history and function of myth is an irmpressive performance. He can explain
the cause of every major economic shifi and agriculiural disaster in
Caribbean, He draws from the region’s racial and cultural cacophony a
pattern that rationalizes retrospectively the timing by which all these strands
combine in the veneration of Magdalena.
Antoni lets an old condensed-milk tin of congealed sputum left behind
by Papee Vince stand for this white grandfather, reminding us that his words
are just one more form of waste sloughed off by the stories from which
Johnny must fashion his version of the tale. Siill, it takes 2 supreme effort of
will not o invest with final authority Papee Vince’s pronouncements in
reply o Johnny’s inquiry aboui why no Caribbean stories stood on his
childhood bookshelves:
I suppose nobody ever found the time to write out those [stories] neither. Much
less the need. Because why the ass wouid anybody in they right mind want to
read out a story dead, that they could hear in a hundred different living versions —
cach one better than the one before — on any streeicorner or porchstoop they
happen to stumble. Then again, I suppose you have o know youself preity good
before you can write out any storybooks, and that is something we are only now
beginning to learn. Because son, I will give you another biclogical-hisiorical
truth. Another one that those historians always seem to forget when ii comes to
understanding this Caribbean: son, you never truly grow up uniil the death of you
second parent. Whether that death is natural, psychological, or the result of
bloody murder. Only then can you come to know youself. And in fact, we only
Just finish matriciding we mummy-England the other day. (368)

SESM
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30 Barto’s status as racial/phallic signifier is purely symbolic: Myna, Maurina, and
Magdalena, are all raped by the quack Warrahoon docior Brito Salizar and the male
Wairahoon community as part of 2 puberty ritual, establishing the entire communiiy
as father of any children produced by these women. Thus all the children Barto is
thought to have fathered — save, ironically, the black Evelina — may be offspring of
the Warrshoon community. And Barto is to Brito as the earthly incarnation of
divinity, Rama, is to heavenly Shiva in the Pommerac section of the novel.
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We have heard this speech before in many Caribbean texis. So, Nellie’s
refrain in Erna Brodber’s Jane and Louisa Will Soon Come Home — “Iviazsa
Mega, beg you mine yourself. Mi smell you dinner but i no want none™”' —
warng that the Caribbean speaking subject’s fatalistic attachment o
meanings assigned to her experiences by her ancestors, both black and
white, must be relinquished if she is to achieve a fully integrated psyche. But
its Hegelian assumptions about history and progress and closure and self-
recognition take on many unexpected nuances when Antoni puts them on a
white speaker’s lips. Here is a speaker who from one perspective represents
England telling us that we will not be grown until we have killed both our
awe of him and our reification of the oral tradition. The question is:
will/can/should he be the one to pronounce us alive/mature once we have
killed him? Antoni finesses the answer by depicting the narrator as several
years older than the grandfather with whom he converses, while the novel’s
entire structure cautions us fo view Papee Vince’s narrative authority as no
move or less than that of any other storyteller. As Papee Vince reminds
Johnny, he can give his version of the story back only as life gave it {0 him
“the way the story asks itself to be told.... Because of course, in the end, as
with any other tale told of man or monkeys since the beginning of time, you
can only tell your own story. You can only hear your own story too” (342).
But all these qualifications will not prevernt the reader of a dext from
investing the lucid positivism of Papee Vince’s narraiive with the discursive
authority we long for through the reading of the other garbled oral histories.
It is the old “Levi/I” conundrum in reverse. Does the authority of Papee
Vince’s insight establish his discursive status as white, or does the bisclogical
“fact’ of his whiteness imbue his words with authority?

Papee Vince's insights enunciate @ truth, but the author must stiuggle for
balance between letting this voice into his narrative and allowing it to drown
out ihe others. When, in closing, Papee Vince reveals Granny Myna’'s
Warrahoon ancestry, which even she did not know, and poinis to her blind
faith in Magdalena’s divinity in spite of her jealousy as the betrayed wife as
the touchstone for reliability, it is hard to break the habit of letiing the
narrative authority of whiteness assign to 1ts Other the reified valency of

“truth.” Granny Myna’s closing tale, by exposing her implication in all the
deceptions with which others surround her, lets her slip fleetingly off her
pedestal like the walking Black Madonna statue. She has to confound all the

31 Emna Brodber, Jane and Louisa Will Soon Come Home (London/Port of Spain: New
Beacon, 1980): 12.
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meanings which have contained her — even if it means cooking and eating
Magdalena’s frogehild, all the while insisting and believing that he Eiez
buried in the cemetery.

Antoni’s struggle ‘6 counteract the narrative authomv of wm,en@ s m
Papee Vince’s tale calls i he

larger narrative aspires. The 1‘01‘ 1 of his nos /ei orces the aﬂbf)ﬁa n reﬂ‘rier io
acknowledge just how much our attachment to certain imaginary configura-
tions of blackness and Whu ness remains a significant factor in our symbol;
order. Antoni undermines this order by allo owing the racial and culiur
images in each story to contradict the discourse of the stories that preged
and follow it. Vet why, one wonders, in 2 narrative that seems to aim 2
exhaustive representation, are the only East Indian voices those of the
‘mythical’ pommerac section? Can the white boy Johnny, given cultural
assumptions readers bring to this narrative, stand in sffectivels v tor the
traditionally black male speaking subject — just because his cultural m others
Evelina and Magdalena and his biclogical grandmother Myna.are I?Glﬂ’l
wholly black nor whiie? And if this displacement is possible, even needed,
whose essertial identity is erased in our heads? The inavthentic but preserit
white boy’s? or his absent and equally inauthentic bl arL male Othei — the
imagining 1, the I of his imagination? Johnny demurs that his narrative must
of necessity end in failure, vet Antoni’s book ex ists, as tangible and obscure
and elusive as any of the cultural artifacts whose fashionin nig it retails. The
problem is, that every time we challenge the truth claims of one of Anitoni’s
strategies, whether for its over d eterrnined logic, its exploitation of the folk,
its inability to contain the i imaginary, its arbitrary privileging of certain 1%@)&1
lines of descent rather than others, or its selective i imncorporaiion of different
cultural m Jnho we are iorced fo confront the equally arbitrary cho
through which each of us constructs our own raciall Iy butiressed clai
discursive authority.

, As Johrmy nears death in Gramny Myna’s clos Ag tory, he has been
divested of all his illusions, given back all his histories and none, We i ncw
no way of knowing if Eve Lma s mother loved B hl or hated him; whet
Baﬁo is alive or Johnny has knhed _r_-‘n; if Mag €13 OF her ﬁogahdd ver
existed; whether Granny Myna is of Spanish or W arrahoon descent; if any
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of the theories and empirical data Pa pee Vince recounts with such assurance -

have a reality beyond his books. The reader must accept that nothing further
in the way of evidence about Johnn: y could establish the connection between
his reflection on the world and his knowledge of whai ke will (in fact) do or
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what he does in fact believe.®® All that remains is Evelina’s sardine tin,
holding the elusive frogehild’s navel siring and the rosary beads that
congstitute the symbolic currency of exchange with which generations of
Domingo women, from Granny Myna to Evelina to Magdalena, mark their
difference and displace and incorporate each other. At the end of his story
Johnny is neithey its maker nor its protagonist. Instead, the mirror page lets
each of us append his/her signature cross to the signifying chain of stories
along the rosary, transforming repetition to nairative, belief to artifact.

‘T suppose 1n the end [ do not want to claim for Antoni the unique distinction

of breaking the anglophone pattern of trying to contain and/or reify the folk.
The only thing that differentiates his method here from that of all other
anglophone Caribbean writers who have used similar strategies of displace-
ment and recuperation to incorporate and erase the essentialized folk in
whose name they speak is his insistence on acknowledging the whiteness
with which this paradoxical relationship to the foll invests the writer in a
Creole symbolic order, whatever the genetic or cultural specificity of his
ancesiry. Many anglophone Caribbean texts employ similar strategies, or
worry about the fact that these processes are going on in their work. The
Anansi stories with which Erna Brodber frames Jone and Louisa Will Soon
Come Home acknowledge and question the educated Crecle-speaking
subject’s need to re-invent a version of the folk tradition as an unfailing
source of revelation: her inability either to come to terms with its loss or to
accept its mutability. Readers constantly misremember Brathwaite’s Arriv-
ants trilogy as a journey into the unconscious/ Africa in which recovered
Africa is automatically and inevitably reliable and authenticaiing — as 1f the
poem did not close with an invocation of “some-/thing torn//and new.””
Lamming’s ocuvre would gain immeasurably if we could abandon our need

32 This formulation derives from Richard Moran (“The Undoing of Self-Knowledge,”
unpublished seminar paper, 1993). He draws on Wittgenstein’s remarks on Moore’s
Paradox—"It’s raining outside and I don’t believe it” — echoed in Granny Myna’s
insistence that the frogchild she has cooked and eaten is also buried in the cemetery.
Moran uses Moore’s paradox to examine “Sartre’s view of the person as being of a
divided nature, divided between what he calls the self-as-facticity and the self-as-
transcendence” (1), a way of thinking about identity that informs Antoni’s narrative
on several occasions.

33 [Edward] Kamau Brathwaite, The Arrivants (London: Oxford UP, 1973): 270.
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and Lamming may have invited such misprisions:
1’5 nsistence, in passages like the epigraph to this essay
¢ can be such a thing as a Caribbean history — or any
. matier — that “will not always bleed on other people’s edges”;
immense fear of chaos that grips his narratives whenever they near
representational incoherence. It leads to what Wilson Harris calls
consolidation” of realism informing Lamming’s decision to set a
wd in Of Age and Innocence in “the role of the great rebel — in
ay everyone slse appeared to see him rather than in the way he innocently may
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Essays (London/Port of Spain: New Beacon, 1967): 38, 39.

35 Seeth 16 above.

36 Derek ‘falﬂoa “Ti—Jean and His Brothers,” in Dream on Monkey Mouniain and
Other FPlays (Mew York: Farrar, Straus & Giroux, 1970).
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Only through this splitting of the subject does the anonymous G— of the
story become the narrating ‘I’ of the text’s closing movements. But Naipaul
does it, too, in the double exile of his protagonist in The Mimic Mex that
enables the evasive ambivalent authority of Ralph Kripalsingh”” And
Lovelace’s Aldrick must lose his dreams and his freedom before his dragon
can finally dance.”® Most Caribbean narratives embed this double loss once,
perhaps twice, in their narratives. Antoni’s double rosary of narratives,
folded into each other like butterfly wings, describe this pattern seven times
— perhaps eight, if we see the incestuous dyad of the blank mirror page as a
pre-text in its own right. The insistent repetition forces the embedded frame
into full view, challenging us 1o recognize its creative possibilities even as

- we question that nostalgia and pattern of inevitable loss we think we know

as well as the ‘I’ in Levi; as the way we suck an orange; as the skin knows
the hand it darkens.

Finally, Divina Trace marks a new resurgence of the white Cre ie VOice
in the anglophone Caribbean discursive space — a voice that s;gz
privilege, because of its association with whiteness, and vulne bzht’y,
because of its minority status. For writers like lan McDenalu, Lawrence
Scott, and Robert Antoni, and the new wave of white Creole producesrs of
visual and performance art in Trinidad, the prospect of access to an aesthetic
tradition that acknowledges their paradoxical relation to the folk must of
necessity complicate simple dualisms and oppositional consiructs. Antoni’s
text reveals itself as Caribbean because of the way it construcis the symbolic
through racialized rather than — or as well as — gendered images of power
and powerlessness. But its securest place in the cultural continuum lies in
the interstices between anglophone Caribbean and Latin American narrative
traditions. By filling real and illusory chasms dividing the cultures and races
that people the region with the accumulated flotsam sloughed off by his
history, Antoni brings new islands of meaning to the surface.

Perhaps the best metaphor for his achievement is the transport of the
Windsor Warrahoon chair from the Latin American mainland to the
Caribbean setting of his mythical Corpus Christi. The chair, into which
Johnny must squeeze himself because it is built to fit the bamsee of a
Warrahoon Indian rather than a white man’s, and whose transiation from the
South American mainland to the islands seems too inconceivable {o be
adapted even to a monkey myth where anything can be real, speaks io the

37 V.S. Naipaul, The Mimic Mern (Iondon: André Deutsch, 1967).
38 Barl Lovelace, The Dragon Can'’t Dance (London: André Deutsch, 1979).
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"W t seems to me that there’s neglect and marginalization of the humanities
| in Europe; and, indeed, in many parts of the world. It is a tragedy. This
has to do with the political establishiment, that obviously is seeking all
sorts of short-cuts in order to do this and {o do that. When I say ‘the
humanities,” I mean the classical humanities, the modern humanities, the
innovative humanities. The psyche remains, and when the humanities are
negated the psyche will operate elsewhere in theatres of viclence; and this,
you know, has been an extremely violent century.

1 have been haunted since 1 was a child, I must say, by the genesis of the
imagination. Realize its source, its unfathomable origins. These matiers pre-
occupied me as a child in the games that [ played, though I would not have
expressed it like that. It seems to me that the genesis of the imagination is
unfinished, and that all models which we can perceive as absolute are partial
and susceptible to cross-culturality. The ancient Maya believed that the past
and the future are blended. This concept, 1 understand, has bewildered
scholars and thinkers, though I would tend to think that in chaos
mathematics there’s a tendency to come into some sort of dialogue with this
concept of the blending of the past and the future, within what the chaos
mathematicians call an open universe. The question of the future in the
future, the future that is arriving, and the future in the past seems to me a
fascinating matter, because if one were to have a sliding scale, and if one
were to go back, say, fifty years into the past, then that past becomes the
future for what lies behind it. And if one goes further back stiil, that
particular horizon in time becomes a future for what lies behind it; and so on
and so forth. You could have this sliding backwards into the futures that lie
in the past, and without some comprehension of this, it scems to me, the
future in the future will become more and more bewildering and devastating
and terrifying. There needs to be an intimate and profound comprehension
of the past if we are to meet the challenges of the future.
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I have the sensation as [ write sometimes of acute depression, because
there are times when [ wish to destroy everything. Partly because of the text
that I am actually writing — if one calls it a text; it’s a living thing for me; as
one writes that, one is aware of hidden texts that lurk within what one writes.
One is aware of untranslaiable texts, texts that one will never be able o
translate. The latter, however, it seems to me — the untranslatable texts — are
important, because they are a kind of goad, a ceaseless goad that pushes one
on and on to find some way of relating to the untranslatable. And because of
this interrelationship — actual texts, hidden texts, untranslatable texts — all
models are partial, in that they are susceptible to this enigma of hidden texts
and untranslatable texts. They are therefore susceptible o a series of unfin-
ished cross-culturalities. We have a tendency, of course, to reinforce these
models and to make them into absoclutes. It seems to me that there are texts
which come prior to what we call beginnings — that when you say, “this the
beginning of something,” there is a text behind that, whether hidden or un-
translatable. And if we say, “here is the end,” there is a text beyond that,
which we need to cope with in some degree.

There is a curious humour, it seems to me — a curious comedy — in what-
ever force drives one to write, because as an imaginative writer I find myself
doing things intuitively. These things spring out of the long labour of work,
which has its ecstatic side and also, as I said before, its depressive side, be-
cause one has a ‘scarecrow eye’ which locks at what one has done during
the day and says “Destroy it all, destroy it all”; and then the next morning,
when one looks at it again, one is glad one hasn’t done so. One may revise
it, but one is glad one hasn’t destroyed it. So this is where that humour
comes into play, because one has to laugh at oneself.

And the other thing, of course, is that one is doing things which one
comes abreast of later, so that I find that my latest novel, Jonestown, which
is to be published next year, has suddenly alerted me to something which ex-
isted in the very first published novel that I wrote, Palace of the Peacock,' in
which I see intimations now running through the whole body of writing I
have done within the past forty years. These ‘intimations’ are rooted in syn-
chronicities and associations which seem more lucid than any intellec-
tualization of the process. Indeed, no intellectualization (however useful)
can replace the strange humour or comedy in the life of creative work itself,
which seems to arise from depths for which there is no absolute formula. An
uncanny lucidity prevails which we may come abreast of much later with

1 Wilson Harris, Palace of the Peacock (London: Faber & Faber, 1960).
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hindsight in scanning the peculiar evolutionary scale of a body of work
across many years. Bach work brings another variable into play, planted, it
seems, by another hand in oneseli.

What 1 would like to do is to read a short epigraph, which comes some-
where in the middle of Jomestown. And it is written by Francisco Bone.
Now, Francisco Bone, in the archetypal fiction, is one of the survivors of the
Jonestown disaster, of which you may know. It was a self-inflicted
holocaust in the forests of Guyana, in 1978, when Jim Jones, the American
charismatic leader, was given a lease of land by the government of Guyana
and established a new settlement; and eventually, for various reasons which
1 won’t go into, these people decided io take their own lives. In my fiction,

" Jim Jones becomes Jonah Jones; he has his righi-hand man, or right-hand

angel, a peasant from the savannahs, who eventuaily went to the United
States and was educated there, and his lefi-hand man as well — Francisco
Bone; and it is Pone who survives and who is riddled by great torment
because he feels that perhaps he could have done something to have averted
this holocaust. He was unable to do anything. And he suffers from amnesia
— loss of memory and so on — as he gropes to write a book. He wanders for
seven years and eventually arrives in New Amsterdam, on the coast, and that
is where he writes his Dream-book.
I am apprenticed to the Furies, apprenticed to Dread. How does one learn the
complex arts and inter-related mysteries of the Furies across the ages yet see
them in oneself and begin to fum them around by stages of incredible game into
all-inclusive Love??

“All-inclusive Love” — Il come back to that, because to speak of love in
this context must arouse some dread within oneself. There is another
passage which relaies to this — a matter which I shall read, which will help
me when I look back at Paloce; there are other fictions I could look at as
well but obviously we haven’t the time to do so. Now, this passage has to do
with Francisco Bone, who, in the contexi of the Mayan enigma of time,
returns to the past. He returns to his childhood. He has in fact lost two
fingers; they were shot away in Jonestown. He is numb. Even though he has
suffered that blow, he doesn’t feel the loss, and it takes him some time to
come abreast of the pain which is secreted in himself. When he returns 1o
Albuoystown as a child, no-one sees that two fingers are missing excepi his
school-teacher, Mr Mageye, who is a peculiar kind of jester.

2 Wilson Harvis, Jonestown (London/Boston MA: Faber & Faber, 1996): 141, Further
page references are in the iext.
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So he returns to the future; everything seems the same, yet nothing is the
same — for example, his body is not the same. I don’t want to go into all of
that. T simply want to read this passage, which takes up the issue of his
return, because it has a bearing on what I want to say.

The ship took me back to my childhood in Albuoystown.

I sailed on the convertible claw of the sun as if I rode futuristic energy on the
back of a Tiger.

A Tiger that could turn and rend me limb from limb in a storm but was
harnessed in this instance into Virgin space within a mathematic possessed of the
life of fractions to diminish the power of overwhelming seas in the sweep of time,

black seas, uncharted regions from which the voices of nature goddesses broke
into the human ear. (27-28)

When I speak here of fractions I am actually investing here, in a peculiar
way, in partiality. The fractions become partiality. The fractions, therefore,
are not reinforced into absolutes, so they have the power to diminish the
raging storm on one hand, but they also have the power to suggest that there
is some prospect of wholeness into which one could move. If one reinforced
the partial into an absolute, one could frame oneself absolutely, it seems. So
the fractions are used here almost in the sense of chaos mathematics. Chaos
mathematics speak of ideal numbers, but I have broken those numbers into
fractions in order to get home this matter of partiality and its consequences.
So the fractions here help to break, to diminish, the power of overwhelming
seas. The fear mirrored a passage in the womb of space. The fear became a
receptacle, a cavern, a curious vaginal receptacle, instilled in the birth of
consciousness to absorb and convert the music of the sirens into guardian
lighthouses Bone sees and hears.

You may find that rather peculiar — that the ear is a vaginal receptacle
into which the music penetrates. But you may remember that Odysseus was
chained to the mast of his ship. The mast of the ship was a kind of phallic
mast, and he was chained to that, and he could hear the voices of the sirens.
This filled him with dread. His crew, of course, had sealed their ears against
the voices of the sirens. But one is suggesting that that in itself implies a
phallic position which one associates sometimes with mastery, with con-
quest, whereas one is suggesting that there is a mutuality between the
genders, between the sirens and the male persona, the male presence, when
the male secretes the vaginal receptacle in the organ of the fear. The male
then absorbs the music of the dread sirens by incorporating a vaginal
counterpoint in himself. And I would suggest that this is a kind of latent
space. I would suggest that this counterpoint breaks the tyranny of conguest
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or rape. There is a mutuality, then, between the sivens and the li:stening
person that breaks the incorrigible phallic mast by bringing about 2 different
Lind of tenderness, a different kind of apprehension of love; and the me'lle
figure of conquest then seems 10 acquire a synchronous coun:terpomt with
the female fury; T shall come back to ihat later. And the music pefnfztrates.
The music remains terrifying, but it alters the dread imperative which the
crew, the Odyssean crew, incorporates into itseif. The passage goes on:
Through the Sirens and the nature goddesses, and their link’age with the
Virgin, consciousness hears jtself in layered counterpointed rhythms as never
before, consciousness sees itself, questions itself as never before. (28)

You may wonder what I mean by the Virgin. [ am .thir cing of th@ Y irg}n
archetype. The Virgin archetype, for me, suggests an intercourse with Feahty
that is shorn of violence. So that I would imagine that the birth of Christ has
this latent space in it: that Christ — that is my vision anyway — was ’a:h? repre-
sentation of intercourse with reality shom of violence. That is almost mcom-
prehensible to human logic. But we can move towards it by stages. Y ou may
not arrive totally, but you can move towards it by stages. And that is how I
use the notion of Virgin space, the Virgin archetype. ) )
One other passage which bears on this: “The Virgin is a blessed fury.
Now, the blessed fury is one of the stages in which one begins to move to
the Virgin archetype. The blessed fury is quite differellt from the Furies as
they have been presented to us in the classical tradition. I shall come to that
in a moment.

Does the regeneration of oneself and one’s civilization, ore’s uncertain age, lie
through new translated rhythms well-nigh unbearable counterpoint to complacent
symmetry? ,

The Virgin is a blessed fury when she secretes her involuntary and pagan
Shadow-music in the bone of Mankind and in the torso and sculpture of mothers
of humanity upon every batilefield. (40)

We know that, in Rwanda for example, women’s disfigured bodies markgd
the scale of conflict; the same happened in Bosnia: mothers of humamt"y
upon every battlefield. “Name death in yourself.” Name death in yourse{f is
one of the messages of the blessed fury; but 1 shall come back to that a h‘tﬂ'e
later. A terrifying commandment that breaks all command;me.nts one assom—P
ates with privilege and conquest. “Virgin sirens! Bone flute in the crgdle of
mankind.” The bone flute is a Carib flute; the bone flute has to do with the
Caribs, who, as you know, ate a morsel from the enemy and then fashioned a
flute from the bone under the flesh, and in this way they hoped to digest the
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secrets of the enemy. Now, I have involved myself in the bone flute in an at-
tempt to turn it around, and to suggest that one has to consume the furies in
oneself, the biases and horrors in oneself. So:

Virgin sirens! Bone flute in the cradle of mankind.

How strange.

Regeneration through Virgin sirens.

How strange to entertain the regeneration of oneself through the furies one has
long feared. (40)

This matter of the furies one has long feared — I do not have to remind you
that classical tradition speaks of the Furies not only as dread sirens, but as
three terrible winged goddesses with serpents in their hair; for example,
El.ecto, Megaera and Tisophone, who pursue and punish doers of unavenged
crimes. It is interesting to note also that Ehrenzweig, in his book The Hidden
Order of Art,® makes the point that Freud recognized the many disguises of
the death goddess; like Graves, he recognized that she is a triple goddess
represented by three women. It is important to note Freud’s investment in
the death-goddess, and to note that the Furies were or appeared to be in the
female gender. These terrifying Furies who seek revenge are presented as
goddesses, death-goddesses out to punish doers of unavenged crimes.

It is interesting to note that in modern cinema we seem to have a peculiar
return of these death goddesses. I do not know if you have seen the film
Play “Misty” for Me! Tt is a well-known American film in which Clint East-
wood, I think, takes the role of the pursued. The woman who pursues him —
I mean, in the most terrifying and dreadful way — reminds me somewhat of
the Furies. Also, in the film Faral Antraction, there’s an attempt to present
the female as ruthless and aggressive and sustaining the motive of revenge.
Recently 1 saw Black Widow, which is based on an event that actually
occurred in the United States, in which a woman was raped by her father as
a child and innately disfigured; she poisons her father with arsenic. Then she
poisons her first husband, then she poisons her lover, and then she poisons
her second husband; it is not until then that it occurs to the authorities to
look back and trace the crimes of revenge committed across the years. The
bodies were buried and not cremated. '

‘I rmust make this as clear as I can: that the parallel in mass-media cinema
Whlc.h one draws with these women and the classical Furies may be mislead-
ing, in my judgement. For the ancient Furies, though ostensibly female in
gender, are not individuals (— this is a point I sought to make last night in

3 Anton Ehrenzweig, The Hidden Order of Art (Berkeley: U of California P, 1967).
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my conversation with Professor Spivak). I pointed out last night one has to
contend at times with character as a vessel, not as an individual. And when
one does that, one is not really involved in ihe conventional novelistic
structure. One is involved in something quite different. You are mvolved in
a vessel of psyche sustaining spectralities, concretions, apparitions; that
vessel is able then to move in an archetypal way to suggesi certain stages in
which the human person is susceptible to multi-faceted insights and
transformations.

One of the things about archetypes, in my view, is that they never
arrive whole in human affairs; they always arrive in a broken way. S0 if
one moves to the whole archetype, one goes by stages. A broken archetype

" has profound creative activity in it. It has terrifying activity in it. And the
p Y ying y

activity can serve to do different things. So that the vessel of the furies has
its roots in the animal kingdom — these women with serpents in their hair.
Which is not far removed from, say, Quetzalcoatl, who is the male god.
Queizal means, as you know, “bird,” and coatl is the snake or serpent. S0
Quetzalcoatl has its origins in this conjunction of bird and serpent. 50 the
vessel has its roots in the cosmos, in the earth itself. For some obscure
reason these vessels become perverse, and when they become perverse
ihey construct themselves into a prison house. The latent space within the
vessel is suppressed or diminished; there is no expansion of resources
through and beyond the frame of the vessel. So it becomes perverse, it
becomes a fury. And when it becomes a fury it seems to have no function
other than to seek revenge.

Various cultures, then, which have their spectralities — their
numinosities, their apparitions, their concretions — in a vessel may be aware
of injuries they have suffered. The culture then builds 2 pattern of revenge-
secking within itself. Kanaima, in Guyana, is such a patiern, though
Kanaima is 2 male figure. When I travelled in the interior of Guyana as a
surveyor I came upon Macusis who were in fearful dread of Kanaima.
Kanaima had taken away their maidens, young women and also men,
because of some wrong that that tribe had done. The people of the tribe
tended to be ignorant of the crimes they and their antecedents had
commiited. Kanaima is that kind of male-gendered fury which is marked
obscurely by the stigma of the abused female. He is rooted in a predatory
unconseious womb in intercourse with death. (Let us note that the collective
or universal unconscious is mulii-faceted and that it sustains a self-
confessional, self-judgmental divergence from predatory instinct: this needs
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to be shared by victim and victor if the language of the imagination —
through variable strategy — is to transform itself into a new genius of
community.)

So we have this difficulty which is rooted in a predatory unconscious
which, in remaining ‘pure’ and ‘formal’, becomes increasingly addicted to
eruption in the subconscious/conscious mind as a function of revenge.

This, in my judgement, throws some light on the role of the death
goddess as set forth by Freud and Ehrenzweig. You see, T hope, why I
diverge from their absolute formulation. I have ceaselessly done so within
the changing contours and depth-resources in the entire body of my fiction
through The Guyana Quartet and succeeding works up to Jonestown.

There is an incredible humour in the muses. One is blindfolded, so to
speak, even as one comes abreast of the mystery of truth: undogmaric truth
steeped in revolving uncertainties within the unfinished genesis of the
imagination. So it is [ am inclined to laugh with the muses and at myself
when 1 look back at the role of the three women in Palace of the Peacock:
Mariella has been abused by Donne. She metamorphoses into an aged/
mysteriously young Arawak woman whom Donne and his crew seize, and
towards the end of the journey she is seen as a blessed fury dressed only in
her falling hair (falling but ceaselessly rooted in the cosmos, an Arawak/
Christian cosmos and quantum reality; one is three in the factorization of the

archetype of the blessed fury, a medium of transformation — the function of
revenge). :

This progression sustains a divergence from the predatory unconscious.
The revenge potential or terror-making faculty is there but the trials of the
imagination in the fiction begin to release a transformative and redemptive
capacity into which the elements are orchestrated. In such music or rhythm,
‘hair’ and ‘dress’ achieve a measure of concordance with — for instance — a
great waterfall or lip of an abyss.

The waterfall ceases to be a piece of fumiture to be manipulated in the
landscape/riverscape/skyscape. The crew are aware of great peril but their
Eye and Ear are addressed by a forgotten facet of the hidden unconscicus
which they share with the Arawak women.

The waterfall imbues them with the thythms of a living map on which
they are precariously sustained within broken yet archetypal memory of
voyages across twelve thousand years, from the Behring Straits along the
hazardous watersheds and valieys in North America into Central and South
America.
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The issue of divergence from the predatory unconscious is crucial, 1 feel,
within the language of the imagination. There are variables in the uncon-
seious — variable alignments between death and dream, between birth and
love, between the death-goddess and cosmic memory which transcends
peril. T would like fo glance at these (and also at a cgrious distinction
between ‘predator” and ‘prey’) within the fictions 1 have written.

I do so in an effort to clarify, in depth, pressures which resist purely con-
ventional or intellectual focus.

Take the woman Butterfly in Resurrection at Sorrow Hill.* Hope
dreams that he and Butterfly have been shot by D’eath (or Lord Death). In
the dream they become extinct creatures. Butterfly becomes a creaturely
and human vessel. They return to life in the dream. In paraliel with the
woman dressed in her hair in Palace of the Peacock, Butterfly is clothed
afresh by Hope with vegetation 2kin to hair that floats on a river. .Her lips
are created anew from an elongated pebble plucked from the lip of an
abyss or tremendous waterfall. Her thighs are created from Fhe horn Qf
deer. These profound fictionalities of nature evoke the unconscious genesis
of life (the birth of all species from earth and ocean and fire). A divergence
is implied from binding fashion or historical costumery. In thep baclfwgrd
sweep of time the fiction imprints on Butterfly a memory of evolution
which bears on the future...

One is charting, T would suggest, an equation between archetypeaand
evolution. The archetype — in its activity within human and animal species —
is always broken into factors. Each factor is partial. Such partiality can be
reinforced into an absolute. And then it breeds polarization.

The activity of the factors of the archetype releases us frmjn absolutely
‘pure’ or ‘formal’ assumptions. The Keatsian romantic imperative — .Beal‘zz’y
is Truth — gives way to an absorption of danger signals we may dxsgqlse
from ourselves as beauty. The predator is often a magnificent and beautiful
creature.

I wish I possessed the ability to elaborate on this in purely intellectual
and critical terms. I must fall back on my imaginative fiction, which comes
to mind as I speak.

What is the distinction between ‘predator’ and ‘prey’? S

They are interlinked within the psyche of nature and yet a dlsnr’m.‘tion is
precaricusly and complexly sustained within an evolution of partialities and

4  Wilson Harris, Resurrection at Sorrow Hill {(London/Boston MA: Faber & Faber,
1993).
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factors that may be combined differently in their momentuin fowards abso-
lute knowledge. Such ‘absolute knowledge’ is unseizable but it opens our
eyes 1o the mystery of the self, the mysiery of truth we corne abreast of
though blindfoided by the muses.

Francisco Bone asks for Mageye (2 revenant and seer) to define the
d;istincﬁ:ion between ‘predator’ and ‘prey.” Let me read the passage from
Jonestown.

Mr Mageye suddenly grew grave. “I understand your pain, ¥rancisco,” he said.
“But consider. Here’s the crux of the net. Crux — I can hear you saying — is an
odd word to associate with a fluid net. There is no ending, no closure, to the text
of the prey in which vou reside, the texi of the Predator that you abhor and
admire. Mind you! T am guessing in the dark. For there’s a hidden text of elusive
differentiations in Predator and prey that lies behind all ‘beginnings’ and beyond
all ‘endings.’ That is one awkward way of putting it. But I must be honest. These
hidden texts may never — I would say will never — be absolutely translated. They
are wilderness music. They infuse an uncharted realm, a mysterious density, into
every chart of the Word. They infuse immense curiosity and vitality as well in
empowering the vulnerable prey (such as ourselves) to seek for endless
translations in time of differentiations within ourselves between prey and
Predator.”

“What am T to make of the huntsman’s intervention when he threw his net and
saved my life?”

“Spared the life of the Predator as well! Each creature tends to prey on
another.”

“Where then lies the difference between me and...?”

Mr Mageye held up his hand. “The difference lies in prayer,” Prayer? 1 was
stunned but I understood the jest or pun.

“Unspoken prayer matches hidden texts. One prays that one is free to offer
one’s body to another in sacramental love. One prays for such freedom.”

“And the Predator?”

“The Predator draws blood, the blood of lust. The Predator sometimes seems
invincible. The prey knows he is vulnerable and even when he prides himself on
being unscathed in the huntsman’s net his blood nourishes the sun. All this is
susceptible to extremity as we saw in the late Mayan world when men’s hearts
were literally presented to the sun. Hidden texts teach us to breach such frames,
such literality... The ghost of the prey is ourselves, the vulnerable prey, that we
offer to the sun, is an unfathomable inspiration of grace, hidden grace in all
subject creatures, that transcends frame or literality or predatory coherence or
plot.” (99-100)

That long passage speaks, [ would think, for itself. May I, however, return to
something I said earlier about re-composing or re-combining the factors in a
broken archetype. It is clear that we can never seize a whole archetype but
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we tend to visualize its wholeness. That visualization of wholeness may
Hoelf deceive us. Wholeness remains an untranslatable text of absolute
knowledge. The factorization of wholeness therefore helps 1o release us
from visualizations which may themselves be partial, and in releasing us
gives us renewed momentum in scanning finks and cross-culturalities we
may have eclipsed and which hold out a re~visionary dynamic; a dynamic
which bears on the multi-faceted womb of time in the past. T would say that
subtle, surprising, far-sighted processes and gestations are occurring in the
wormb of space and time that bear on the future...

The future sometimes seems to lie as much in unsuspected premisses of
cvolution in future time as it resides in the enigmas of the past, past time the
Imagination needs to reconnoitre afresh, re-consider in startlingly new ways
which breach formal bias.

I sought to bring this into play within Resurrection at Sorrow Hill within
the inmates of Doctor Daemon’s asylum. The inmates are multi-faceted.
They carry the cargo of past personalities. Monty, the Venezuelan, may don
ihe mask of the emperor Montezuma in assessing a hustory of conquest
which bears on the entire Americas and on Europe.

According to legend, the conquistador Cortés was mistakenly identified
with the return or second coming of the god—man Quetzalcoatl, But Cortés
possessed no understanding of his peculiar role at a time when the old Prole-
maic visualization of the universe was giving way to a Copernican model.

Resurrection af Sorrow Hill speculates on Giordano Bruno. Bruno had
not yet been born when Cortés arrived in ancient Mexico. But his curious
relevance to ancient Mexico in the sixteenth century — his quantura link with
a theatre of falling stars, breaking heavens, in ancient Mexico — seems
imaginatively proven to me. He was burnt at the stake in the very age which
saw ancient Mexico humiliated and sacked by conquistadorial Europe and
by Cortés.

Bruno perceived the fall of the Ptolemaic visualization of the universe in
a laboratory or mathematical context. Montezuma and his priests perceived
that implicit fall in portents and falling stars and a visionary theatre affecting
the constellations. They scanned their rituals, which predicted the second
coming of the vanished king Queizalcoatl.

Bruno may have guessed at or read their anguish and expectation. Had
he come instead of Cortés, a different composite epic of worlds of science
and theatre might have loomed in the body of new/old civilizations
encompassing pre-Columbian America and Renaissance Europe.
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It would take us far afield to discuss the detail I have in mind; but let me
say that one impulse in the multi-faceted vessels of personality in Resurrec-
tion at Sorrow Hill was to reclaim the relevance to giants of history of so-
called ordinary men and women whose lives and deaths are unrecorded.
Their bodies and limbs — their antecedents in the void of history — re-
compose the giants Montezuma, the Buddha, Leonardo da Vinci and others,
even ag the flaming ash of Bruno treks the night sky of Renaissance Burope
at the close of the sixteenth century because of his Copernican heresy.

The strict logic of Europe — since the Renaissance — split the age it
dominated into specializations. Music was divorced from architecture,
poem from painting, psyche from elemental natures. Cortés’s assumption
of the evolutionary mantle of Quetzalcoatl was a role the conquistadores
could not play. And yet the cross-cultural components were implicitly
active in Bruno’s fate.

Cortés’s blindness to the evolutionary mantle which Montezuma be-
stowed upon him is reflected in the strict, materialistic application of Dar-
winian logic with which the twenfieth century is familiar.

A profound analysis of the theatre, it seems to me, 1s required in which
castaways — the unrecorded victims of history — secrete themselves in giants,
failed giants whose Second Comings have not yet materialized across the
violent centuries. Yet those Second Comings are the numincus, luminous
spirit of evolving theatre encompassing elements and species with which to
re-clothe every fiery trail of the Imagination in the past within the present.
The evolutionary mantle of Quetzalcoatl still brisiles across the generations
with new-found eyes attuned to a potential re-visualization of the compo-
vents of paradise.

Let me close this address with a passage from Resurrection ai Sorrow
Hill. Judge is a castaway captain of river vessels on Sorrow Hill. History has
dismembered him but his broken body ~ in housing river peoples — evolves
into a new trunk and serpent leg. Bruno’s heresy lights up the theatre. Bruno
falls on his knees before the obscure South American Judge:

He arrived before Judge all over again and fell on his knees. And this time the
galactic astronomer—priest — the poet of the Copernican age — fell from the trees
and kuelt beside him. Bruno’s pigmentation seemed black in one light (was it the
light of twilight?), brown in another (was it the light of a pool of rain that had
recently fallen and darkened the ground?), white-ash in another light (was it the

glimmering light of the sun on the feather of a bird?), red ember of flame in
another light still (was it the light of gold in ruined Bl Dorads?). Burnt! Burnt
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astronomer—priest. Burnt heretic. Bumnt writer of an asylum book... The writer
writien. . A

The fiery stake upon which Bruno had been placed by thg judges of the
Inquisition began to cool by degrees of a million shadows and lighis across the
centuries. It cooled as the Ptolemaic paradise of old splintered. It cooled into a
new serpent, a new serpeni-leg, a new paradisean flexibility upon which Judge
stood.?

5

Wilson Harris, Resurrection at Sorrow Hill, 185-186.
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PLENARY DISCUSSION, GIESSEN
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Dieter Riemenschneider: As chair of this final panel, I should point out
that the context of this symposium is a research project which the
eminently wise government of the State of Hesse devised two years ago,
called “Die Herausbildung oder Entwicklung einer Weltgesellschaft,” the
formation of a global society. And I do think that our symposium related,
wn all of its comtributions, to the unspoken or implicit question of the
formation of a global society, of the global society. The interesting thing
about dealing with such a project or question is to look at it, on the one
hand, from the perspective of difference, and on the other from the
perspective of the similarity between cultures. We all know that numercus
varying cultures do exist, and I would say that the recognition of the fact
that so many different cultures do exist is already one definition or
meaning of the term multiculturalism, which of course doesn’t take into
its stride the fact that it has also to do with the status of these cultures, of
cach culture by itself as well as of the cultures vis-a-vis each other. Many
people reflect on the relationship between differing cultures — economists,
sociologists, even we, whether we call each other philosophers or just
theoreticians of culture, or readers of literary texis.

In that connection, I thought that the topic of the symposium is
perhaps not so much New Worlds for Old as New World for Old. All the
contributions, as well as our thinking generally, is about one global
society which accommodates in a way the differing cultures we all know
about. How did our guests intervene here? These are my responses. |
thought that Arun Mulkherjee looked at the question of terminology on the
surface, and seemed to have come 1o a sort of tentative non-answer in this
tension between a centrifugal movement of these cultures and the collapse
of the cultures. She, rather, considered the centrifugal movement to be
dominant, at least from her point of view and from what she observed in
Canada.

Gayatri Spivak, I thought, felt that the collapsing movement, the
getting-together of cultures under the term multiculturalism, was
something to be resisted, too. Perhaps it didn’t become that clear from her
contribution here, but 1 happened to listen to her lecture on Wednesday in
Frankfurt, and she spent quite some time on what we all know she has
been interested in for a long time, subaltern studies. Certainly her
opposition, to me, seemed to be one also of realizing the possibility —
rather the danger — of a collapsing of cultures and of the ‘leadership of the
USA, but the need to resist.

Rhonda Cobham’s contribution, T thought, was a highly specific
reference to what T would call a linguistic, narrativistic construction of
reflecting a particular cultural hybridity — without going as far as to define
hybridity as an easily definable parameter, especially for us who are
interested in comparing different English-language literatures, texts.

And finally, Wilson Harris’s contribution, looking at the archetype of
the furies as an archetype: you do come across in many, many cultures, if
net each and every culture we know about, thereby establishing something
like a possibility of again looking at our own work, establishing a basis for
comparative studies of texts coming from different cultures. At the same
time, again, we can relate Wilson’s interest in this particular type of
archetype or figure to questions of the future of a global socicty, to the
possibility or chance of survival.

@ & e

Frank Schulze—FEngler: T also wanted to start off by saying that this whole
project and symposium is actually part of our larger project on the
development of a world society. But 1 also think this really is a sort of
fascinating topic to reflect on. For me, the two obvicus points here are the
following. On the one hand, globalization, something that we have talked
about quite a bit — the fact of one world coming nearer; a tmiversahzatmn,
one might say, of time and space. And, originally, Western modernity
transplanted, or transmogrified, to other parts of the world. On the other
hand, of course, the fact that there is not one competing or corresponding
world culture yet. Indeed, we are faced with increasing ethnic and cultural
differentiation, if not enmity, and both of these poles have 1o be constanily
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kept in mind. This is a tension in which postcolonial theory and critical
activities in our field in general operate.

I’d like, from this perspective, to logk at the contributions, with just
one or two questions or comments. And I'd like to begin with Gayatri
Spivak, where the most important question, in reirospect, has to do with
the understanding of globalization involved. T seemed quite clear that
from her perspective, globalization can mere or less be equated Witﬁ
capitalization or the forward march of finance capital on a giobal scale.
And it seems to me that that is not really encugh — it doesn’t really cover
the whole dynamics that are involved in this concept and in the actuality
of globalization. What is involved, for example, are very imporiant
aspects like cultural fragmentation, the breaking up of traditions, and the
move into some sort of post-traditional order in many places of the world
where identities and norms have to be discursively negotiated and are rm)
longer simply given culturally.

Globalization is much more ambivalent, it seems to me, than generally
came out in Spivak’s talk; and this would then be a point where we would
tie in with what Arun Mukherjee said. Which of course I didn’t hear, but
she was kind enough to lend me her manuscript. There one would hafj/e o
think about, for example, the globalization of theory, including
postcolonial theory. And thinking for 2 moment about, say, the African
context, one can then see that in the kind of situation where theory is
produced more and more by drawing on other itheory, particular contexis
are more or less excluded from the production of the theory because they
do not have the academic means of production with which to participate.
This is nothing new; we can’t really lay the blame on the c—i(»omte_p of
theories, so to speak; but this means that one has hag to take into
consideration the institutional location of theory, including postcolonial
theory. I have, of courss, myself been invelved in the question of
homogenization and the question of the extent to which thers is a uniform
respense to globalization which might be categorized or theorized with
the aid of items such as resistance or writing back; and it seems to e that
that is a rather questionable notion. Such questions would all relate i an
alternative to globalization. One type of alternative modemity, one might
say, has just come to some sort of end with what has been called the gnd
of the Bolshevik experiment. And the question is: are there any @fchers:

Ieft? One experiment at the present time would be community or culture
or, rather, communities and/or cultures. But again, the question here
would be whether these are not discursive constructs in response to
modemization and globalization pressures; and here one would then end
up espousing the treasonable view that there are no traditionalists in
traditional society. The question would then be: is there some relevance
there for discussing migrant or folk cultures?

And a final remark on Wilson Harris: if seems quite obvious that what
we heard today was part of a very long-standing enquiry, both theoretical
and literary, going right to the roots of the “enlightenment project” and
constituting an attempt to move beyond modemity, something that might
restore some of the wholeness that was split up with the end of modemity.
A basic problem arising here is whether a critique of this depth can really
be formulated from outside modernity — or is it not itself implicated in its
own conditions of existence? That is, a global post-traditional order in
which any norms are discursively constituted and which is also
changeable and mutable. To jump outside that context altogether is really
only possible by taking a sort of tiger’s leap from theory into religion. And
1 feel that the Wilson Harris project, if [ may say so, is negotiating a very
complex sort of borderline, which is in some ways bringing it closer to a
religious perspective.

< O o

Herbert Grabes: There is something that has sometimes been
overshadowed by the more political side of the discussion, over the past
ten years or so, about postcolonialism. The difference (even the difference
arising out of hybridity or whatever you choose to call it) within a
postcolonial situation need not necessarily mean antagonism. Phrased
differently, Arun Mukherjee suggested that we should not assume that a
minority writer must be subversive or radical. Of course, he can be; very
often he has enough reason to be. But there are also other writers. |
sometimes compare this to the situation we have been through in Europe
and the United States within theory over the past three decades. First there
was modernism, then there was a violent sort of postmodernist gesture
against it. Now we have arrived at the situation where you can appreciate
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both modemism and postmodemism without becoming really uninierested
in either. And I think it is very important, if you are talking about culiural
difference without any hegemonic desires, to see that that difference does
not necessarily imply antagonisim.

“Wilson Harris said, “When I speak to a group like this, no one ever
asks a question” — well, you have triggered a question. I was trying to get
together what you said about the furies and about the past and the future
being blended. Where, of course, these furies as agents of revenge have
definitely a devastating impact — is it not the very fact that the past and
the future are blended so much that we do have them? Because one of the
things about the principle of revenge is that its practitioners are of the
opinion that the past is siill present. If not, revenge would not be
necessary. You would always be in a new time, in a new moment, in a
new presence, but you have a new chance. But if you let your presence be
governed too much by the past, you necessarily end up with the thought of
revenge. Because we have all been victims in ¢ne way or ancther and
everybody has the feeling of not having been dealt with in the proper way,
and many people with more right than others. But you end up with this: if
you think that your future must be structured by the past you end up with
revenge, and the furies of revenge will then govern the future.

@ & e

Wilson Horris: There is a terrifying element in this. But at the same time
ihe tender, foetal element has not yet emerged from the womb of time; so
we have these two. Now, one has neglected the past, or one has not fully
understood it. As a result, the foetal element which lies in the past has
been suppressed — if not obliterated, eclipsed to some degree. Therefore
the future arrives to tell us that the temifying challenges inserted into the
future require us to undersiand what we have overlooked in the past, what
we have eclipsed in the past. This becomes frightfully important in order
1o come abreast of the past — if we do not do this, we will then save the
terrifying challenges of the future without any conception whatsoever of
this tender foetal element in the womb of time that is so precious and so
important. The past therefore, for me, as memory theatre, has elemental
importance in that sense. Sometimes, it seems to me that to come abreast
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of the past is more important than imbibing all sorts of information about
the future. The technologies that we have which seem to be so remarkable
are technologies that endorse the depravation of human sensitivity. If one
were to throw o1l and an advancing force under a medieval castle, which,
of course, occurred centurics ago, instead of doing that we would now
throw fire rockets. That doesn’t mean that one has made any advance
whatsoever. In fact, one’s depravation may have been deepened, because
one is relying on technology, which does deepen one’s depravation. One
is simply extending one’s depravation into the future and using this in a
manner which seems to give one power over the enemy. In that sense, the
furies are very real. But the point about the past — [ don’t know if I've
brought this over. That the future arrives with these terrifying challenges,
together with the foetal, unborn element which belongs to the womb of
time. The future intends the past, therefore; it mothers the past. The future
makes us aware of the foetal elements in the past which can still be born,
and liberates us from the straitjacket in which we find ourselves, and from
our complacency about technology.

R O o
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